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PREFACE 

Cynthia's Revels, because of its formlessness, com- 
plexity, and all^orical nature, probably yields less to the 
averse reader than any other of Jonson's plays. This 
edition represents an effort to make the play more 
intelligible, partly by disentangling and analyzing its 
various elements, and partly by a detailed explanation 
of its obscurities and allusions. This has not been so 
dreary a task as one would imagine, to judge from the 
criticism which has for years been dealt out to this 
' comicall satyre.' Swinbume'scharacterization, for exam- 
ple, of Jonson's ' Cyclopean ponderosity of perseverance 
which hammers through scene after scene at the task of 
ridicule byanatomyof tedious and preposterous futihties,' 
is hardly calculated to bias many toward the play. 
I have no wish to palliate its faults: its woeful lack of 
dramatic action, monotonous repetition of absurdities, 
and absence of artistic imity are all apparent enough. 
But no true impression of it is derived from a mere 
enumeration of its imperfections. With all its blemishes, 
one is yet constantly aware that it is a product of Jonson's 
maturing powers; and, aside from its Uterary qualities, 
it presents, especially to the student, questions of ab- 
sorbing interest, most of which have hitherto received but 
little serious attention. What relation does it bear to the 
Stage- Quarrel, that fiery war fought out on the boards of 
the common stage ? Who are the detractors of Cynthia, 
and who the culprits upon whom she has visited divine 
justice ? Does the satire of manners, which forms the 
groundwork of the play, represent a conventional or an 
original and sincere attack on the foppery of the time ? 
These are some of the problems which Cynthia's Revels 
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presents, and which render it in many ways quite as 
interesting as a masterpiece like Eficane or The Al- 
chemist — and as important, too, for all those who wish 
to study the development of Jonson's dramatic art 
and genius. 

It is hoped that the method of handlir^ the text will 
find approval. This method, which, so far as I know, has 
never before been accorded to a folio text, is fully ex- 
plained in the section dealing with the variations in the 
impressions of the folio. In recording variant readings 
of later editions, only such have been chosen as seemed 
clearly significant, a proceeding which will, perhaps, 
render the foot-notes to the text of genuine interest to 
the average reader. Certain difficulties have ap[>eared 
which all my efforts have not enabled me to solve; these 
have been frankly stated in order that the attention of 
future students of the play may be focused upon them. 

My hearty thanks are due to Mr. W. A. White of New 
York City for the generous loan of his quarto of Cynthia's 
Revels; to Professor Wilham Lyon Phelps for the un- 
limited use of his copy of the folio of 1616; to Professor 
Kenneth McKenzie and to Mr. C. F. Tucker Brooke for 
assistance on several points; and to Mr. Andrew Keogh 
and to Mr. Henry R. Gruener for bibliographical aid. 
To Professor Albert S. Cook I owe a special debt of 
gratitude for constant inspiration, and much patient 
criticism of my work. 

A portion of the expense of printing this thesis has 
been borne by the Modem Language Club of Yale Uni- 
versity, from funds placed at its disposal by the gener- 
osity of Mr. George E. Dimock. of Elizabeth. New Jersey, 
a graduate of Yale in the Class of 1874. 

A. C. J. 
Yalk UNivKRsrry, 
May I, 191 1. 
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INTRODUCTION 

A. EDITIONS OF THE TEXT 

I. THE QUARTO 

CytUhia's Revets was first published, in quarto, in 
1601. A reproduction of the title-page is given on page 5. 
Through the kindness of Mr. W. A. White of New York 
City, it has been possible to collate his copy of the 
quarto with the folio of 1616, which furnishes the basis 
of our text; all differences, other than mere changes in 
punctuation, spelling, capitalization, and italidzation. 
will be found recorded as foot-notes to the text. They 
will be discussed in the next section. Professor Bang 
has furnished, in Band 22 of the Maierialien zur KuncU 
des AUeren Englischen Dramas, an excellent reprint 
of the quarto, from the copy in the Bodleian Library 
(Malone 193}. A detailed comparison of Mr. White's 
copy with this reprint shows that the quarto, like the 
foho,^ underwent correction in the course of the printing 
off. The variations are confined to the single side of 
two sheets, and are, for the most part, corrections of 
rather evident typographical errors. The corrected sheets, 
the outer sides of the sheets bearing the signatures C and E, 
are found in Mr. White's copy. C has corrections on all 
four pages, nineteen in number ; E has but one correction. 
The only changes of real interest are 'would' to 'should.' 
and 'our' to 'your,' on pages C2v and C3 (Bang's re- 
print, lines 598 and 633), respectively. 

* See seotion IL 2. below, whloh deftb vith the TKiuttons in the 
impieMiona of the folio of 1616. 
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II. THE FOLIO OF 1616 

I. Changes and Additions in the Folio 

In view of the number and nature of the alterations 
to which Cynthia's Revels was subjected upon its republi- 
cation in the folio of j6j6, it is certain that Jonson, and 
no other, was the reviser. Since we do not know what 
liberties the printer may have taken with the spelling 
and punctuation of the quarto, it is sufficient merely to 
call attention to the greater uniformity and correctness 
shown in the folio, and to the striking improvement in 
the appearance of the printed page brought about by the 
elimination of unnecessary italics and capitals. Among 
alterations of minor importance may be mentioned the 
] change from Latin to English of the terms used to 
designate the parts of the drama, as Praludium, Aclus, 
Palinodia, etc., the failure to reprint the Exit and ExeurU 
of the quarto, and the effort to modify the rigor of the 
oaths in accordance with the well-known regulation put 
into effect by James I in 1606. It is amusing to notice 
Jonson's substitutes for the name of the Deity. Some- 
times the courtiers turn Roman, and swear by Jove, 
Hercules, andVenus; sometimes the newly enthroned god 
of tobacco furnishes them such oaths as 'by this vapor' 
or 'by this hght.' Occasionally Jonson fails to correct 
the prohibited word. 

The more important changes consist in substitutions of 
single words, and in additions of phrases, sentences, smd 
passages of considerable length. Nothing shows better 
than the word-substitutions the extreme care with which 
the text was revised; most of them either increase the 
vividness or are clearly better adapted to the context. 
Such changes as ' button' to 'band' {1.4. 157) and 'rose' to 
•ribband ' (1.4. 119) may represent a change in the fashions 
of the fantastic courtiers, produced by an mterval of a 
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few years. Other interesting substitutions are as follows: 
'butter-flies' for 'coxcombs' (l. 4. yy); 'fittons and fig- 
ments' for 'fictions' (i. 4. 22); 'coach-horse' for 'tilt- 
horse' (4. r. 39); 'Ignis fatue' for 'Hell-fire' (5. 10. 58); 
'face, like a sea-monster, that were to ravish Andro- 
meda from the rocke' for 'face, like a squeez'd Orenge, 
sower, sower' (4. i. 67). The minor additions also show 
careful thought: a few serve to fill out imperfect lines 
in the verse (5. 5. 2; 5. it. 50), but the greater number 
are employed to accentuate and explain the thought (2. 
3. 49), or to add a touch of humor {r. 4. 153—5). The 
more important additions, amounting in all to nearly a 
thousand lines, are as follows: 

3. I. 33—77 : Amorphus gives Asotus several practical 
rules for forcing his way into noble society. 

3. 4. 22—41 : Crites furnishes Arete with a sketch of 
two of the courtiers whom he has just seen in the pres- 
ence-chamber. 

4. I. 138-219: Moria, Philautia, and Phantaste 
describe the happy estates into which they would wish 
themselves if Jove gave them permission. 

4. 3. 159—203: The courtiers play a second game, 
A thing done, and Who did it. 

4- 5- 77-ior. an<i 4- 5- 143-5- 5- i- {800 hues): 
Amorphus, teaming that the revels must be postponed, 
determines to exhibit, by open challenge, the proficiency 
in courtship of bis pupil, Asotus. Crites and Mercury 
conclude to accept the challenge, and try to surpass the 
courtiers in their own folly; their attempt meets with 



The only omission of quarto-matter is the Beggars' 
Rimefrom2.5. As it is a mere jingle, remarkable only for 
the great number of sharpers of various sorts enumerated 
in so few lines, Jonson did well to drop it from the folio. 

Our resentment at Jonson for having swelled a play. 
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already sufficiently long, to such an unreasonable length, 
is likely to weaken our appreciation of the chief additions. 
To be sure, parts of the contest in courtship make very 
dull reading, and must have depended largely on the 
actors' ability for their success ; but several of the addi- 
tions — for example, the one which records the wishes of 
the court-ladies — suggest in the keenness and vigor of 
their satire the ripest maturity of Jonson's genius. 

We have, apparently, no means of determining when the 
several chief additions were composed. While itispossible 
that they were written when the play was being revised for 
publication in the folio, it is perhaps more reasonable to 
assume that its success on the stage was the stimulus to 
their composition at an earlier time. Dr.C. R. Baskervill, in 
a recently published work, entitled £"ng/»sA£/e»n«nis injon- 
sOH's£a»-/yCamciiy^(i9ii),offersanovel view. 'I believe,' 
he says, ' that the longer form was the original form, or at- 
least was earlier than Poetaster.' He supports this opinion 
by arguing that the hostility of the courtiers to Crites is 
treated most fully here ; that here the bitterest personal 
satire.and the most daring attacks on the court are foimd; 
that Mistress Downfall, who appears only in the longer 
version, furnishes a first study of the character of Chloe 
in Poetaster*, while the efforts of the pseudo-gallants to 
disgrace Crites foreshadow the hostility to Horace; he 
further finds a 'possible hint' of Jonson's 'foure choice, 
and principall weapons'' of courtship in the 'foure sundrie 
weapons'* at which Bubo challenges Asinus. 

Upon careful examination, I find these arguments un- 
convincing. In the first place, it is highly improbable 
that the longer form is the original; for, though it is 
conceivable that Jonson might have made later additions, 
it it hard to believe that he would have dehberately shorn 
1 p. M7. • Ci.Po«UuterA.\, p. M4 with Cyti. flw. 5,3.45^. 

■ 4. 11. S8. * 8atiroma»Hx, p. 2S3. 
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away large sections of his play when publishing it in the 
quarto. Dr. Baskervill offers no reason which could have 
prompted such a procedure. Indeed, the partspeculiar to 
the longer form contain passages of rare vigor and excel- 
lence, and were, of course, deemed worthy a place in the 
folio of 1616. But it is suggested that the longer form, 
if not the original form, was at least earlier than Poetaster 
— in other words, that the additions were composed after 
the quarto had gone to the press, but before Poetaster 
was finished. The quarto, however, could not have 
reached the printer much earUer than March i, 1607, 
since, as I shall later show, it contains allusions to an 
event which had taken place late in February, 1602. 
Poetaster, judging from internal evidence, seems to have 
made its first appearance in the spring or early summer 
of 1601.^ Though written at top speed with the purpose 
of forestalling an expected attack, its composition re- 
quired, as Jonson tells us, fifteen weeks.* It seems, then, 
highly improbable that he could have spared time to write 
extensive additions to Cynthia's Revels. Accordingly, 
irrespective of the contents of the parts lacking in the 
quarto, it is not likely that the longer version is the 
earlier. Turning to the courting-contest, do we find, as 
Dr. Baskervill affirms, that the hostility of the courtiers 
to Crites is here most fully treated ? In my opinion, their 
hostility is not to be compared with that found in Act 
3, scene 3. They desire to disgrace him, not because of 
personal envy or hatred, but because he is a fellow in 
black, i. e., a scholar, and poor. I believe the satire in 
this scene, in spite of a few lines which might bear a 
different interpretation, is essentially impersonal, being 
nothing more than ridicule of insincere and affected 
gallantry; Crites himself twice asserts that this is its 

I Small, Slage-QMaTTd, p. 26. 

■ PoetaOer, SpMoh of Envy, p. 370. 
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purpose(5.i. 17-22; 5. 4. 178-82). The fact that we here 
have a daiing attack on the court furnishes at best 
but a general indication as to the time of composition. 
Mistress Downfall may as well be an echo as a first 
study of Chloe ; indeed, both find a prototype in Fallace 
in Every Man oat of his Humor. And finsiDy, the fact 
that, of the many clear references to Cynthia's Revels in 
SatirorrMslix, only one ' possible hint ' of the courting- 
contest can be found, is to me a chief argument that it 
was unknown to Dekker. 



2. Remarks on the Variations in the Impressions 
of the Folio 

The necessarily slow process of printing in Jonson's 
time made it possible to correct an edition while it was 
passing through the press. We know that this was often 
done, since many books of the period show numerous 
slight variations in copies of the same edition. One who 
has never made a study of the matter might suppose that 
they represented different editions published in the same 
year. A comparison of the text of two of these copies, 
however, convinces one that they were printed from 
the same forms. 

Greg says: 'Of this habit of correcting the text while 
a work was printing off, there is ... no more interesting 
case than that of the first folio of Ben Jonson's works, 
though, so far as I know, no notice has ever been taken of 
it, beyond a few obvious points occurrii^ on the titlepages 
to the various parts.'* Since this was written {1902), 
there have been at least two published collations of parts 
of the text where two or more copies of the edition were 
used. In 1905 Bang published in his Materialien zur 

1 A titt of Matquu, PagtanU, 6v„ p. xJiL 
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Kunde des AUeren EngUschen Dramas a careful reprint of 
the first 275 pages of the 1616 folio, using for his text a 
copy in his own possession. He accompanied his reprint 
with a list of variant readings made from another copy 
found in the Royal Library at the Hague. In 1906 
Aurelia Henry published Epiccene in the YaU Studies 
in English; s\ie based her text on one edition, and printed, 
as foot-notes, the variants from two other copies of the 
same edition Though marking a definite advance over 
all previous handling of the folio text, the method would 
have proved more satisfactory had there been an effort 
to determine which were the corrected readings. The 
variants, being lai^ely typogiraphical errors, possess in 
themselves little interest, and hardly deserve a place 
among intrinsically valuable readings of later editions. 

In preparing the present text, I have used the foho 
copy in the Yale University Library (Y), a copy lent me 
by Professor William Lyon Phelps of Yale University (P), 
Bang's reprint mentioned above (B), and his published 
list of variants from the Hague copy (H) . The well-known 
accuracy of the latter's reprints justifies the use I have 
made of his work. Before attempting to explain the 
method I have employed, a few genered remarks as to the 
nature and origin of the variants may be in place. 

In the case of the Jonson folio, even the least corrected 
sheets show so few errors that we may infer a very 
careful reading of proof before the printing began. Some 
one, however, in the course of the printing off, must have 
glanced over the completed work from time to time, and, 
upon discovering an error, corrected it before further 
printing was done. In general, where a positive error 
was corrected, the opportimity seems to have been taken 
to re-examine the whole sheet, i. e., the two pages "printed 
at the same time from a single form, and to make various 
slight improvements in punctuation, speUing, and type. 
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The nicety of these changes suggests the work ol Jonson 
himself, whose exceptional care in such matters is well 
known. In rare instances pages show that they have 
undergone two distinct corrections after the printing off 
had begun. Apparently the binding was postponed till 
a large part of the printing, perhaps all of it, was done; 
for sheets more and less corrected seem to have been 
bound together at random. Hence, to print the text as it 
appears in any single copy is frankly to disregard correc- 
tions certainly authorized, if not actually made, by Jonson 
himself. 

Probably no definitive text could be prepared without 
an examination of all existing copies of the edition ; but 
certainly an approximation to the text which must have 
had Jonson 's final approval is arrived at by a selection 
of the sheets which were evidently printed from the most 
corrected forms ; and this is the principle I have adopted in 
preparing the text here given. Each sheet (technically 
speaking) of the folio consists of three sheets of four pages 
each, bomid together so that, of the twelve pages, the 
first sheet has numbers i, 2, 11, and 12, the second, 
3, 4, g, and 10, and the third, 5, 6, 7, and 8. Accordingly, 
I and 12 were printed at one time, 2 and 11 at a later 
time after the ink on the other side had dried, 3 and 10 
at one time, and so on. i and 12, then, form the outer 
side of, say, signatureX, 2 and 11 the inner side. 3 and 10 
the outer side of X2, 4 and g the inner. From this dis- 
cussion it is clear that not the sheet, nor even the single 
signature, but one side of a single signature, had to be 
used as the unit in selecting the most highly corrected 
portions of the text. The table below enables one to 
contrast the state of correction on the outer and the inner 
side of each signature, as well as to see at a glance the 
relative state of correction of each copy. The variant 
readings are printed together after the text. 
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I have treated this matter somewhat at length, because 
of the bearing it has on the handling of the text of the 
entire folio. After having reached the condosions here 
stated, I discovered that McKerrow, in his edition of 
The Devils Charter,'^ has handled the same problem sim- 
ilarly. I am indebted to him for the system of tabulation 
below, which is more satisfactory than the one I had 
devised. His introduction, pp. xiii— xix, furnishes an 
excellent discussion of some points that I have only 
touched on. 





Most 


Inter- 


Least 




corrected 


mediate 


correct 


Signature P(outer) 


YBHP 






(inner) 


YBHP 






P2(i) 


Y 




BHP 


Q (o) 


YBHP 






(i) 


YBHP 






Q2(o) 
(i) 


YBHP 
YBHP 






R (o) 


YBHP 






(i) 


YBH 




P 


R2(0) 


YBHP 






(■) 


Y P 




BH 


R3(o) 


H 


Y 


BP 


(i) 


YBHP 






S (0) 


YBHP 






(■) 


YB 


H 


P 


S2(0) 

(i) 


YBHP 
YBHP 






S3(o) 
(>) 


YBHP 
YBHP 






T (o) 


BHP 




Y 


(i) 


Y 




BHP 


1 MaUtioUn nr Kuikde du AUemt Engtuekm 


Dramat, Bi. 
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rutroductior 


1 






Host 


Inter- 


Least 




coirected 


mediate 


correct 


Signature T2(o) 


YBHP 






(i) 


YBHP 






T3(o) 


YBHP 






(i) 


YBHP 






V (o) 


YBHP 






(i) 


YBHP 






V2(o) 
(i) 


YBHP 
YBHP 






V3(o) 
(i) 


Y H 
YBHP 




BP 


X (o) 


YBHP 






(i) 


YBHP 






X2(o) 
(i) 


YBHP 
YBHP 






X3(o) 
(i) 


YBHP 
YBHP 






Y (o) 


YBHP 






(>) 


YBHP 






Y2(o) 


YBHP 






(i) 


P 




YBH 


Y3(o) 


YBHP 






(■) 


Y H 




BP 


Z (o) 


YBHP 






(i) 


H 




YEP 


Z2(o) 


YBHP 






(i) 


YBHP 






Z3(o) 


YBHP 






(i) 


YBHP 






The table above shows that no 


signature 


presents an 


inferior state of correction on both sides. I have selected 


Y as the basis of my 


text, because it shows a 


. higher state 


of correction than the others. H, 


however. 


has onlv one 


more inferior sheet (using 'sheet' i 


in the sense of one side 
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of a signature) than Y; B and P each twice as many. 
The inferior sheets in Y have been replaced by two found 
only in H, one found only in F, and one found in 9, 
H, and P. 



III. SUBSEQUENT EDITIONS 

The edition of 1640, in which CytUhia's Reoets next 
appeared, is a reprint of the folio of 1616. It varies but 
little from its original, though some effort has been made 
to bring its spelling and punctuation into conformity 
with the usage of the time. Several obvious errors have 
been corrected, and some new ones made. The edition 
of 1692 is a fairly faithful reproduction of that of 1640. 
Some further pains have been taken to modernize the 
punctuation, spelling, and capitalization. The next 
edition, that of 1716, printed for eleven book-dealers 
whose names appear on the title-page, is a reprint of 
the foho of 1692. The designation of the act, which in 
the earUer editions appears at the beginning of each scene, 
is omitted except at the b^inning of the act, and a few 
trivial changes in S[>ellii^ and punctuation have been 
introduced, which represent a still further effort at 
modernization. From a critical point of view, none of 
these editions has any value. 

The next edition, edited by Peter Whalley, was 
published in 1756. The favorable reception shortly before 
accorded to several 'new and correct' editions of the 
Engli^ poets was the inducement, Whalley tells us, 
'for pubhshing the works of Jonson in the same manner.'* 
The title-page informs us that his edition was 'collated 
with all the former editions and corrected.' A detailed 
comparison of his text, however, with that of previous 
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editions, shows that he based it, not on the first folio, 
but on the edition of 1716, since the less obvious errors in 
the latter have been regularly reproduced. By collation 
he evidently meant no more than reference to earlier 
■editions in cases where the sense was not clear. Notwith- 
standing the statement in his preface that the foho of 1616 
was printed in Jonson's lifetime, and under the latter's 
own inspection,' he exhibits a reverence for readings of 
later editions which is as irrational as it is astonishing. He 
is careful to justify five restorations of obviously correct 
(oho readings, and twice, while pointing out the error in 
later editions, retains the incorrect reading. For instance, 
in 4, 4. 23, Anaides says: 'Sweare? why? S'lood, I have 
swome afore now, I hope'; Whalley remarks: 'The ex- 
pletive, inserted in the elder foho, renders the expression 
more humorous.' He omits it, however, from his own text. 
WiUiam Gifford, Jonson's next editor, though a much 
better scholar than Whalley, is at times almost equally 
illogical. Although he believed, like Whalley, that the 
foho of i6r6 was prepared for publication by Jonson,' 
he employed the following remarkable methods when 
preparing his own edition: 

1. He considered it justifiable to substitute a quarto 
reading, even when the folio reading was perfectly satis- 
factory; thus in 4. 2. 40 he substituted for the folio 
'carroches' thequarto 'coaches,' Noticehis comment when 
making a similar change in Every Man in his Humor, 
1. I, p. 7; 'Very good, sir.] So the quarto. The answer 
in the folio is, Well, sir. It signifies httle which is taken, 
though it may be just necessary to note the variation.' 

2. Even when under the impression that Whalley had 
made a departure from a correct folio reading, he allowed 
his change to stand; for example, he retained 'render' 
for 'tender,' i. 3, 32; 'apted' for 'aped,' 5. 2. 14. 

> 1. ii. * Wha. 1. sou. 
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3. He made a practice of changing the oaths, thus, 
'god' to 'lord,' I. 4. Ill, 130; 'By gods so' to 'Ods so,' 
3. z. 9; 'Gods precious' to 'Spredous,' 3. 2. ig. 

4. On occasion, he was willing, without recording the 
fact, to add a brief speech: in 5. 5. 57 he introduced, 
'Within.'] Arete.' into the text, without comment. 

5. He expanded many contracted words, even at the 
expense of metre; thus, in 5. 8. 46, he changed 'm'inde- 
vours' to 'my endeavours.' 

6. Finally, and most important of all, he was satisfied 
with WhaUey's text as a basis, though a detailed collation 
with the folio of 1616 would have saved him from per- 
petuating many trivial errors, some of which may be 
traced as far back as the edition of 1640. 

His addition of more complete stage-directions, and his 
division of acts on the basis of place, instead of dramatic 
situation, imdoubtedly made the plays more intelligible to 
the average reader, and should not be classed with the 
practices mentioned above. His notes are a distinct 
improvement upon WhaUey's, being particularly helpful 
as regards classical allusions. A reprint of this edition 
in 1875 under the supervision of Cimningham, with a 
new introduction and a few additional notes by the latter, 
forms at present the standard edition. 

The only remaining edition to be considered is that 
which was published in the Mermaid Series, 1903. 
Brinsley Nicholson, the editor, explains at length, in 
the Editor's Preface in vol. i, his method of preparing 
the text, it being derived entirely from the quarto and 
first folio versions. Though vol. 2, which contains 
Cynthia's Revels, nowhere states that Dr. Nicholson has 
discontinued his prepararion of the text, it is certain, so 
far as our play is concerned, that he can have had no 
hand in it. The consistent reproduction of Gifford's 
errors and imwairanted changes shows that the latter's 
b2 
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edition was the basis. Many of Gifford's notes, including 
several which are erroneous, are reproduced. The number 
of new errors which the text contains makes it; from a 
critical point of view, less valuable than any of its 
predecessors. 

The question of the value of variants from later edi- 
tions is naturally suggested by such a discussion as this. 
Generally speaking, the importance of textual variants 
depends on the incorrectness of the original text, Eind the 
wisdom and ability of later editors. But we have seen 
that our text shows a state of correctness very exceptional 
for the time in which it was printed. A study of the 
revision which the text of the quarto underwent proves 
that Jonson himself prepared the manuscript from which 
the folio was printed; and the variations of impressions 
in the foUo convince one of the painstaking care with 
which the latter was seen through the press. As far as 
the later editors are concerned, the uniform method of 
using, not the original folio, but the edition immediately 
preceding, as a basis for the text, illustrates the unschol- 
arly principles on which all succeeding editions have been 
prepared. The editors themselves, recognizing the 
excellence of the first-folio text, have not pretended to 
make emendations in more than a very few cases. Whal- 
ley, speaking of the folio of 1616, says: 'We have an 
authentic copy for our pattern, . . , which we found of 
great use in correcting the mistakes of subsequent editions. 
In following this copy, we had little else to do, than to 
set right some errors of the press, and a corrupted 
passage or two, which seem to have been derived from 
the same source.'' In respect to our own play, these 
corrupted passages become practically negligible when 
we eliminate the speeches of Moria, a prototype of 
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Mrs. Malaprop, whom Gifford, as well as Whalley, 
persists in taking seriously. To record, then, all variations 
of form which appear in succeeding editions, becomes 
little more than reprinting the inaccuracies and errors of 
these editions. Fumess, in justifjfing his exact repro- 
duction of the folio of 1632 as the text for his variorum 
edition of Shakespeare, says: 'Let the ailment, therefore, 
appear in all its severity in the text, and let the remedies 
be exhibited in the notes. '^ A reproduction of all varia- 
tions, however, in the case of our play, would exactly 
reverse the process; it would be exhibiting the ailments 
of subsequent editions in the notes, the remedy for which 
appears in the original text. Accordingly, we have 
Jfanited our textual variants, aside from the quarto 
differences, and such of Gifford's added stage-directions 
as seemed clarifying, chieQy to readings which may con- 
ceivably be viewed in the light of emendations. These, 
however, are not above a dozen in number. 



B. Date and Reception of Cynthia-s 

REVELS 

From the statement in the foho edition, we learn that 
Cynthia's Revels was first acted in the year 1600. It was 
entered on the Stationers' Register May 23, 1601. and 
published in the same year. The title-page of the quarto 
gives us the additional infonnation that the play, at 
least during its first year on the stage, must have attained 
some success, since it was 'sundry times privately acted 
in the Blackfriars by the Children of her Majesty's 
Chappel.' ■ This is all we know positively about its date 
and reception.* Gifford, to be sure, informs us that it 
was revived after the Restoration, and performed in the 

> OHMIo, p. vi. 

* S«o not« on Black-Frian, p. 1S9. * 8«e poit, p. xxxii. 
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New Theatre in Dniry Lane, citii^ Downes as his auth(H> 
ity, a statement which has regularly been copied into 
subsequent editions. Gifford certabily alludes to the 
list of plays given by Downes in Roscius Anglicanus. 
p. 8, but Cynthia's Revels is not Eimong them. Genest 
pointed out Gilford's error eighty years ago,* but seems 
never to have been heeded. It is inconceivable that this 
play, depending for success, as it must have done, 
chiefly on the satire of absurd manners then prevalent, 
would have been tolerated by a Restoration audience. 
That it remained popular for some years after its first 
presentation may possibly be argued from the additions, 
nearly a thousand lines, which appear in the folio of 1616. 
It is interesting to speculate whether Elizabeth ever 
saw Cynthia's Revels acted, a play evidently designed 
to shed lustre on her name, and incidentally thereby to 
bring preferment to the author. The absence of any 
reference to it in the Revels Accounts' argues against a 
presentation at court. It has also been suggested that, 
had it been given at court, a suitable epilc^ue would 
have been written and published, at least in the care- 
fully edited 1616 edition.' Even supposing, however, 
that it was never played at court, Elizabeth 'might have 
seen it at Blackfriars; we have definite proof that she 
saw at least one play there,* and there is no reason to 
suppose that she did not see others. Yet the fact that 
preferment seems not to have come to Jonson as a result 
of this effort leads one to believe that the play was never 
given before the Queen. The Quod non dant Proceres. 
dabit Histria of the quarto title-page, which was not 
repeated in the folio, appears like an expression of 
Jonson's disappointment. 

" Bngliah Stagt 8. 667. 

» Fleay. Hist, of the Stage, p. 122. » SidrII, Slage-Quatrd, p. 24. 

* Manly, Cambridge HUt. of Bng. LiL 6. 328. 
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C. Cynthia and the Allegory 

The lack of harmony and the imperfect fusion of ele- 
ments which characterize Cynthia '$ Revels must be attrib- 
uted, at least in part, to Jonson's obvious effort to 
attain too many ends in a single drama. Conventional 
satire of courtly affectation was apparently his main 
pur[>ose; with this he combined an occasional thrust at 
a personal enemy. EUzabeth is flattered, defended 
against the murmur? of dissatisfied courtier? and citizens, 
and justified for retent drastic action taken against a 
popular favorite. Finally, Jonson, unforgetful of himself, 
asks in undisguised language for preferment at court. 
It is our purpose in this section to examine those elements 
only which are related to Cjmthia (Elizabeth). 

In the masques of Act 5, Jonson has incorporated his 
most ardent flattery, which, since it is mainly conven- 
tional, need not detain us long. Elizabeth's greatness, 
goodness, courage, chastity, and divinity are £ill solemnly 
proclaimed by certain knights and ladies from the court 
of Queen Perfection. These ideal courtiers, by the way, 
are none other than the vicious gallants themselves, 
properly disguised, and furnished each with the 'neigh- 
boring virtue,' as Jonson terms it. Philautia (self-love), 
for example, appears in the masque as Storge, thereby 
signifying that love, if rendered unselfish, and directed 
toward noble ends, may become an exalted and worthy 
passion. 

The masques, with their abundant flattery, must have 
appealed to Elizabeth much less than a passage occurring 
in Act 5, scene 6. Here a note of real sincerity is evident, 
and the alliisions are clearly to actual circumstances. 
In this scene Cynthia, appropriately introduced by the 
beautiful hymn beginning 'Queen and Huntress,' makes 
her first appearance, and at once addresses the assembled 
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revelers. Her favors, she asserts, have been granted 
with great prodigality, yet men have received them, not 
as generous gifts of heaven, but as due. Besides this, they 
have accused her of pride and austerity, on account of 
her refusal to yield to Cupid's sway, forgetting, apparently, 
that her (^hastity is her greatest glory. These remarks of 
Cynthia are commended by Arete, one of her attendant 
ladies: 

How Cyniiian-lff <that is, how worthily 

And like hcTBelfe) the m&tchlesse Cynthia speakes! 

Infinite iealousies, infinite regards. 

Doe watch about the true virginitie. 

In the remarks of Cynthia and Arete we have most cer- 
tainly a reference to the situation at court, Emd in the 
reaJra at large, which characterized Elizabeth's declining 
years. The wheels of government were moving less 
smoothly than they had a few years earlier. The trading 
classes were becoming impatient at restrictions which the 
government was laying upon them; taxes were felt by 
the city merchants as a constantly growing burden; 
representatives of these classes, who brought their griev- 
ances to Parliament, were silenced only by imprisonment. 
At court it was not much better. The old circle of Eliza- 
beth's advisers was continually opposed by young and 
rash men; most of them were seeking political advance- 
ment; not a few attempted to secure it by professing a 
lover-like attachment to the Queen, who, oddly enough, 
valued such attentions more highly the older she grew, 
and sjretematically encouraged all who were willing thus 
to flatter her vanity.' The hoped-for advancement at 
court, however, did not come, nor did betterment of 
financial conditions. Thus city and court alike were 
filled with a 'mutinous kind of wanting men," a race 
> Cambridge Mod. Hitt. 3. 3S9. 
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Which crtill complainB, not knowing why, ur when, * 
as Jonson calls them. Either an honest indignation at 
their often plainly expressed dissatisfaction, or the 
feeling that a denunciation of them might help his own 
cause, must have prompted the passage under discussion. 
Jonson, having adopted these indirect methods to 
gain Elizabeth's favor, did not stop there. He requested 
it in the simplest and plainest language, adding thereto 
such extreme praise of himself that we cannot but marvel 
at his impudence. The lines which he devotes to his 
own personal cause are 5. 6. 81-111 and 5. 8. 14-47; 
into Arete 's mouth he puts perhaps the clearest expression 
of his plea: 

Thy favours gaine Ib his ambitione most. 
And laboura best; who (humble in hJB height) 
Stands fixed silent in thy glorious sighL 

The passage where Jonson rebukes the discontented 
of Cynthia's realm is much less severe in tone than 
several other passages — those which contain allusions to 
Actseon and Niobe, and to certain unnamed detractors of 
theQueen. In the latter a very stem tone is adopted, and 
the slanderers are menaced in the most vehement fashion. 
The identity of the persons denoted by Actfeon and 
Niobe has received surprisingly little attention. Ward 
was, as far as I know, the first to attempt their identi- 
fication. He thought they represented respectively 
Essex and Arabella Stuart.* Fleay's history of the 
drama appeared some years later, with a different identi- 
fication for Actaeon. ' Diana's justice on Acteon,' he tells 
us, ' allude to Nash's punishment for his Isle of Dogs : 

' 6. 6. 46. 

* Heinrioh Hoffsohulte {Vher Ben Joiuomt AUert LutttpitU, 
Hflnater, 1894, p 16), possibly following Word, moke* the same 
identificationa of Aotnon and Niobe. 
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"As Acteon was worried of his own hounds, so is Tom 
Nash of his Isle of Dogs" (Meres, 1598.)'' A careful 
examination of the passages which relate to Actxon. 
however, convinces one that the allusion is to some far 
more serious event than the temporary imprisonment of 
Nashe. Notice the following, which are the only passages 
referring specifically to Actseon (i. i. 92—5): 

Diana (in regard of some blaok and ennons alanden 
hourely breath'd against her, for her divine inatice on Ao- 
teon, as ahee pretends [allies]) hath here in the vale of Oar- 
fftpAjf, proclaim'd a solemne revella. 

I. 2. 82—3: 

Here yong Acteon fell, pursu'de, and tome 

By Cynthia's wrath <more ^ager, then his hounds). 

Again Ehzabeth, having admitted that she is perhaps 
austere to the ' proud or the prophane,' adds (5. 11.14— 5): 

For BO Aotaeon, by presuming farre, 

Did (to our gricfe) iDOUrre a fatall doome. 

Ward is surely right in supposing that these passages 
allude to Essex, but wrong in assuming that they were 
written some months before the latter's execution. A 
careful examination of the concluding events in the 
career of Essex throws much light on the question. But 
before further investigation of Essex' identity, let us 
notice Ward's identification of Niobe as Arabella Stuart. 
The following passages are those containing references 
to Niobe (i. 2. 84-7): 

And here, (ay me, the place is fatall) see 

The weeping Niobo, translatod hither 

From Phrygian mountainesi and by Phcebe rear'd 

As the proud troph«M of her sharpe revenge. 

' Cknn. of Ikt Sng. Drama 1. 383. The quotation is from P<aiadU 
Tamia (Witt' Acadmty, 1030, pp. 033-4). 
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5. II. 16-7: 

And BO, swolne Niobe (comparing more 

Then ho [AeUeon] preenm'd) was tropfaeed into atone. 

This would be strange language to apply to the young 
princess Arabella, who at this time was peacefully 
residing at her grandmother's country-seat in Derby- 
shire, and was on good enoi^h terms with the Queen to 
send her a New- Year's gift, January, 1600.' To be sure, 
the Queen viewed the young princess with jealousy and 
suspicion, but it was not till many monUis after the 
completion and presentation of Cynthia's Revels that 
Arabella was imprisoned as a result of the offer of her 
hand to Lord Beauchamp.* The allusion is doubtless to 
Mary Stuart, who was executed thirteen years before. 
There is no implication that the trophying of Niobe into 
stone was a recent event; indeed, the manner of its 
mention in connection with Actaeon suggests its intro- 
duction as an example of a well recognized case of 
Cynthia's justice, which might support that which she 
had recently' meted out to Actaeon.* 

Returning to our attempt to identify Actaeon with 
Essex, it may be well briefly to recount the events which 
led to the latter's execution. In April, 1599, he was sent 
to Ireland, to quell the rebellion then spreading there. 
In August he met the rebels, but, instead of fighting 
them, he made terms unfavorable to England with their 
leader, Tyrone. Learning of Elizabeth's displeasure at 
his weak action, he hastened to England, and, dramatic- 
ally forcing himself into her presence, sought her 

* Striokland, Tvdor Priiutaati (1S68), -pp. 348-9. 
» Ihid., p. 352. 

* The ' alAndera honrely bi««th'd ' in the first quot&Uon oonown- 
ing AoteoD shows that the event hod but just, taken pUoe. 

* Small (SUigt-Q%uaret, p. 24, note) makes the simple statement 
that Niobe was probablj Hary Stnart. 
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forgiveness. This he temporarily gained, but on October i 
was committed to prison. On Christmas Day the Lon- 
don populace offered prayers in the churches for their 
favorite. On June 5, 1600, he was suspended from his 
offices, but was released toward the end of August. On 
account of seditious activity, he was again imprisoned 
in February, 160^, and on the Z5th of February was 
beheaded on Tower Hill. His courage and engaging 
personahty had won him a multitude of friends among 
nobles and citizens alike. It is related that his executioner 
nearly lost his Ufe at the hands of the enraged mob. 
The words 'pursued, and torn by Cynthia's wrath,' 
'fatal doom,' and 'envious slanders hourly breathed 
against her, for her divine justice on Actaeon,' together 
with the long speech in Act 5 (ii. 9—42) in which her 
censurers and detractors are threatened with severe 
pmiishment if they persist in their 'calumnious and 
lewd blasphemies,' read in the light of the events which 
we have just narrated, make it perfectly clear that 
Actxon represents Essex, and that his execution had 
already taken place before the passages which we have 
discussed were written. History records no other event 
of this time to which such language could be applied. 
But Essex was beheaded on the 25th of February, 
160^, and Cynthia's Revels, as we learn from the folio, 
was acted in the year 1600, i. e., by March 25, i6o^* 
Is it possible, then, that Jonson, who usually spent a 
year in writing a play,' could have composed this one 
in a month? Certainly not. There are, however, two 
ways of explaining the difficulty. Either the play was 
nearing completion at the time of Essex' death, or it 
had already been completed before that event took 
place; in the former case, we must suppose that only the 

■ Potltuler, ApologoticuU Uiklogue, p. SIO. 
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earlier allusions to Actaeon are interpolations; in the 
latter, that all allusions to Actxon are such. The passages 
which concern Actseon are very few in number. Aside 
from the mere designation of Gai^phie as the scene 
of the action after the list of the Dramatis Persona, and 
once in the Induction, there are but three such passages: 
two of them, which together amount to but twenty-four 
lines, occur in Act I (i. 91-104; 2.82—95); and the third, 
thirty-five Unes in length, is found in the last scene of 
the play (11. 9—45). Excepting these passages, there is 
no remote suggestion of Actaeon or the slanders breathed 
out against Cynthia. Since it is obvious that so few and 
such brief passages could have been easily introduced 
at a later time, it is necessary now to determine whether 
they actually show any indications of being interpolations. 

There is evidence which points to the fact that at least 
one of the passages in Act i is a later addition. In 
1. 1. 91-104, it is asserted that Diana has a twofold pur- 
pose m attending the revels: first, to tread beneath her 
feet the malicious imputations in regard to her treatment 
of Actaeon, and, secondly, to show that she is free from 
austerity. Yet when she first appears at the revets, though 
she has much to say in regard to the latter motive, the 
former is not even mentioned. This clearly supports 
the theory that the passage in which the first of the 
two motives is stated had not been written at the time 
Cynthia's s[>eech was composed. Small, perceiving that 
the passages concerning Actaeon must have been written 
after Essex' death, adopted the first of the two hypo- 
theses mentioned above — in all probability the second did 
not occur to him — and dated the play February orMarch, 
i6oi.i 

A careful study of the Actaon-passage in Act 5 has 

* SUige-Qwurd, p. 24. 
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convinced me that the first hypothesis is not tenable. This 
passage is part of a long address which Elizabeth makes 
to the still unmasked courtiers. A careful examination 
of it shows that it forms no organic part of the scene in 
which it occurs; indeed, it even bears the eannarks of 
an interpolation, for its omission makes perfect a con- 
tinuity of thought which at present is lacking. This 
becomes apparent when the hues which precede and 
follow it are read as one continuous passage (i— 8, 
46 if.): 

Ladies, and gallanta of our court, to end, 

And gire a timely period to our sportB, 

Let UB oonolude them with declining night; 

Our empire is but of the darker halfe. 

And if you iudge it any recompence 

For your faire paines, t' have eam'd Dianas thankes, 

Diana grants them: and bestowes their crowne 

To gratifie your acceptable zeals. . . . 

And that we not mis-take your several! worthi, 

Nor you our favour, from your selves remoove 

What makes you not your selves, those clondes of masque. 

The thirty-five lines (9—43) which Cynthia devotes to 
the Actson-episode break the thread of her speech, and 
make necessary the following two hues (44—45), which call 
the reader's attention back to what had preceded in 1—8: 

Once more, we cast the slumber of our thankes 
On your ta'ne toile, which here let take an end. 

One might expect a man of Jonson's hterary abiUty to 
recast a scene into which he wished to introduce so con- 
siderable and irrelevant an addition. His procedure here, 
however, seems to have been precisely what it was when 
he made the folio additions to our play. In almost every 
case the new material has been joined with scarcely the 
elimination of a word from the text of the quarto, a fact 
which is shown by the foot-notes to our text; apparently 
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Jonson had an almost superstitious aversion to destroying 
anything which he had once written and approved. If 
we are right in considering these lines an interpolation, 
then it is obvious that the play must have been completed 
before Essex' death, for the passage occurs in its last 
scene. 

There is really no ground for supposing that Jonson 
would not have made these additions to his play, even 
several months after its completion, provided he had 
wished to. The thousand new lines appearing in Cynthia's 
Revels upon its republication in folio form show that he 
had no objection to making later additions to his work. 
Indeed, far from being unnatural, the procedure becomes 
an exceedingly natural one when we consider that Jonson 
entertained no theory more warmly than that rulers are 
above the censure of their subjects. Notice the following 
expressions of this thought found elsewhere in his work: 

The Tiilg&r are oommonly ill-n&tnred, and always gradging 
agoinit their governors. . . . There was not that Torie^ of 
beasts in the ark, as is of beastly natnres in the multitude; 
especially when they come to that iniquity to oensore their 
BOveteign'B ootiona. — Exjilorala, Wkg. 0. 166. 

Let no man therefo.-e rourmur at the aotiona of Uie prince, 
who is placed so far above him. U he oHrad, he hath his 
dieooverer. God hath a height beyond him. — SxflonUa, 
Wka. 9. 174. 

They that censure thoM 

They ought to reverence, meet they that old cone. 

To beg their bread, and feel eternal winter! 

There's differenoe 'twist liberty and licence. 

- Time VindicaUd. Wka. 8. 11. 

Since Jonson held this settled theory, what is more 
natural than that he should hasten to Elizabeth's defense, 
and, even after the completion of his play, seek to 
embody in it a severe reprimand for those who were 
miumuring at Essex' death? The foct that Cynthia's 
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Revels was designed already in part as a justiticatioD of 
the Queen to her discontented citizens makes the added 
apology particularly fitting. 

If the passages concerning Actson were added afta 
the completion of the play, they cannot, of course, aid 
us in detennining its date. Accordingly, we must rest 
content with Jonson's own statement that ' this Comicall 
Satyre was first acted in the yeere 1600'^; though if 
Every Man out of his Humor was finished in February or 
March, '^, as seems likely,* Cynthia's Revels was 
probably completed late in 1600. 



D. The Satire 

I. SATIRE OF MANNERS 

I. Analysis 

Before Jonson's time the word Satire had not been 
apphed to the drama. By his use of the term when he 
entered Every Man out of his Humor in the Stationers' 
Register, he shows that he had even then consciously 
allied himself with the formal satirists, whose work was 
rapidly coming into vogue. Though employing in large 
degree their tone, fte parted from them in selecting the 
drama, probably because of its greater elasticity, as the 
vehicle for his invective. His method in Cynthia's 
Revels is really an accentuation of the caricature which 
he used in Every Man out of his Humor, tjrpical characters 
only, representatives of various vices and follies, being 
brought upon the stage. They are all members of the 
general class of gallants, and include four pretty distinct 
types: the arrogant man of fashion; the traveler; the 

1 See amt, p. xxi. ■ SUtgt-QwxTTtl, p. 22, 
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irealthy young fool from the country, who is initiated 
into the mysteries of court-life by the latter; and the 
ridiculous lady of court. Jonson has endeavored still 
further to individualize the members of these classes 
by emphasizing some one vicious or objectionable trait 
in each personage. Accordingly, he has given us the 
impudent, the pleasure-loving, the foolish gallant, etc. 
In this he has not been very successful. Even the fact 
that the characters bear names intended to suggest their 
qualities does not enable the average reader to keep 
them clearly differentiated. They are all more or less 
pleasure-loving, foolish, and fantastical, and at the 
conclusion of the drama still seem' mere shadows in 
comparison with the characters of Jonson's other plays, 
where the dramaiis -persomB are not elaborately named 
after their humors. Besides these types of society upon 
whom particular ridicule is visited, the larger body to 
which they belong receives its due measure of scorn, and 
occasionally, in the Induction and elsewhere, persons 
other than courtiers are made to feel the sting of Jonson's 
pen : authors of plays who make a niusance of themselves 
in the tiring-house; poets who are 'promoters of other 
men's jests'; and playwrights who use every strange 
word they have got acquainted with, 'though it loosen 
the whole fabric of their sense.' 

In Every Man out of his Humor, Jonson gives his idea 
of a good play, 'a thing throughout pleasant and ridiculoiis, 
and accommodated to the correction of manners.'^ With 
such a cast of characters as we have just described, it 
would be strai^e if oxa play did not exhibit a great 
variety of manners wanting correction; none of the activ- 
ity of the dramatis persona is directed toward the further- 
ing of a plot — for there is no plot worth mentioning; 

» 3. 1, p. 109. 
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indeed, their whole duty consists in acting as they are in 
the habit of acting day by day. The traveler makes his 
vainglorious boasts and misquotes foreign phrases; the 
idle gallant quarrels with his comrades, discusses the 
latest fashion in hatbands and garters, and seeks to 
devise the best method of prevailing on his fantastic 
mistress; the ladies of the court discuss the gallants' 
physical and mentsJ charms in a manner character- 
istic no doubt of Elizabethan times, but certainly 
not pecuhar to them. There is hardly a page which 
does not illustrate in laughable manner the minted 
comphment and grotesque language of the courtiers; 
they quote play-ends, talk to each other in the style of 
Tamburlaine and the Spanish Tragedy, and devise strange 
oaths with which to protest their eternal devotion to 
their mistresses. They are shown to us in the presence- 
chamber at their pastimes, which consist in witty and 
hollow repartee, music, and idiotic games. The latter 
reach their culmination in an elaborate duelin courtship; 
a lady serves as the ' courting-stock ' of two gallants, who 
lavish upon her a perfect torrent of inane compliment. 
'Meere lunacy,' is Ciites' verdict, who adds: 'WoTild 
any reasonable creature niake these his serious studies, 
and perfections ? Much lesse, onely hve to these ends ? 
to be the false pleasure of a few, the true love of none, 
and the iust laughter of all?'^ 

Other practices which come in for special censure are : 
the arrogant treatment of scholars by men of fashion; 
the insolent conduct of gallants in the theatres, as sitting 
on the stage and takii^ tobacco while the play is going 
on; and the frequenting of expensive ordinaries, or 
eating-houses, which serve as schools for the acquire- 
ment of dandyism. It is to one of these that the coiuitry 

> 6. 4. 178-82. 
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fool, Asotus, is recommended by bis friendly adviser, 
Amorphus: 'You are not audacious inough, you must 
frequent ordinaries, a moneth or more, to initiate your 
selfe.' On no practice is more v^orous satire visited 
than upon dueling according to the elaborate codes 
lately introduced from Italy — 'quarreling by the book,' 
as Shakespeare has it. This is ridiculed through the 
courting contest, which is conducted somewhat like a 
fencing-match. 

An attempt to include in this summary all the objects 
of satire would make it too long; enough has been said 
to show that the main fire was directed against the 
particular sorts of affectation, folly, and vice which charac- 
terized the city and court coxcomb, and rendered him, 
notwithstanding his wealth, fine clothes, and titles, 
deserving, in Jonson's eyes, only of the most sovereign 
contempt and scorn. 

2. Satire an Expression of the Age 

In order to appreciate fully the significance of Jonson's 
satire, it is necessary to get a general view of the con- 
dition of satire in England at this time, and in the 
preceding years. We are not wont to think of the age 
of Elizabeth as an age of satire. Its buoyant, romantic 
spirit has Uttle in common with the sophistication and 
cynicism which are most hkely to nourish satire. Never- 
theless, it counted simong its writers not a few men who 
adopted the satiric tone; and though it is doubtless true 
that the work of the Roman satirists first interested 
them in this hterary type, and was furthermore in greater 
or less degree imitated by them, it is equally certain 
that their attacks on abuses of the time and on their 
personal enemies were often written with a fervor and 
spirit which mere imitations never possess. 



,y Google 



xxxvi Introduction 

Sir Thomas Wyatt owes his reputation of being the 
first Enghsh satirist to three poems, first published in 
Tottel's Miscellany, 1557. They are chiefly devoted to 
a castigation of covetousness, ambition, flattery, and 
similar faults, but were not termed satires by their 
author. The first man to employ the name satire, or 
saiyre, as it was generally spelled, was Edward Hake; 
bis Newes out of Powles Churchyarde probably appeared 
in 1567, though the earliest extant edition bears a date 
twelve years later. In his work we see only the mild 
flicker of the satire which was to blaze a score of years 
later. A Puritan in sentiment, he confines his censure 
for the most part to the middle or lower classes. To later 
satirists the time in which he wrote must have seemed 
a period of honesty and simplicity, but we find him 
terming it a 'sottish sinful brittle age,'^ with a pessimism 
proper to the satiric passion, and very like that in which 
his successors indulged. Several lines in his fourth satire 
make it plain that the garish fashions which so aroused 
Jonson's ire had already gained some foothold: 

And Taiiets vaunt aboat the Btreate, 

Ijke men of high estate: 
Their Ho«en strowting forth with alcke, 

and plumes upon their pate. 

In 1575 George Gascoigne's Steele das was published, 
a poem possibly too mild and reflective for the true 
satiric vein, yet possessing at times decidedly the flavor 
of the later satire. For our purpose the Epilogue is of 
great signiflcance, since it contains the first sustained 
ridicule of the courtiers, and in very much the style 
which Jonson employed in Cynthia's Revels. The Epi- 
logue is in the form of an address to Lord Gray, to whom 
the Steele Glas v/as dedicated. The author declares that 
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he has shut bis glass too soon, but will relate some of 
the other sights which it has shown him: 

And «t ft glimse, taj aeelj selfe h&ve spied, 
A atnutger trowpe, than any yet were sens; 
Beholds (my lord«) what monsters muster here, 
With Angels faoe, and harmefull helish h&rto. . . . 
Behold, behold, they never stande content. 
With God, with kinde, with any helpe of Arte, 
But onrle their looks, with bodkins &nd with braids. 
But dye Uieir hears, with sundry eubtill sleights. 
But point and flioke, til fayrest fsoe be fonle, 
But bumbast, bolster, frisle, and perfume; 
They marre with muske, the balme which nature made. 
And dig for death, in delUoatest dishes. 

This sounds strangely like the account of the courtiers 
which Crites gives Arete (3, 4, 3 ff.) : 

I have seene (most honour'd Arete,) 
The strangest pageant, fashion'd Uke a court, 
(At least I dream't I saw it) so diffus'd. 
So painted, pyed, and full of rainbow strunes, etc. 

After a little further description, Gascoigne concludes 
with the remark that all the paper, ink, and pens which 
this wretched world ever produced, could not do these 
strange objects justice, and the glass had best be closed 
before they have g£ized too long. Judging from his poem, 
particularly the Epilogue, the affectations of the courtiers 
were already at high tide. In his style and subject- 
matter, as well as in the blank verse which he used, he 
furnished a model of great importance to his successors. 
The next writer of formal satire was John Donne, 
a man to whom Jonson must have owed much. There 
is no doubt that Jonson esteemed him highly, and 
admired his satires. In his Conversaiions with Drummond 
he expressed the opinion that Donne was 'the first poet 
in the world in some things,' adding that he had 'written 
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aU bis best pieces ere he was 25 years old.'* We have 
no means of dating the satires exactly, but most of them 
were probably written before Donned twenty-fifth year. 
Jonson's Epigrams contain further allusion to Donne, 
with specific mention of the satires. Epigram g4, bearing 
the title To Lucy, Countess of Bedford, with Master Donne's 
Satites* shows unmistakably the high place Jonson 
accorded to Donne's satirical work. It may have been 
the latter which first interested him in a similar literary 
purpose. The satires are seven in number. Satire i 
describes a young fop who went walking with the author, 
but could devote no attention to his companion, because 
his eyes greedily devoured every passer-by who had 
costly raiment on his back. We are reminded of Anaides 
in Cynthia's Revels, whose 'fashion is not to take know- 
ledge of him that is beneath him in clothes.'' In Satire 4, 
the approach of an extraordinary individual is described: 

Stranger thui Beven antiqturiee' studies . . . 

The thing hath traveU'd, and, faith, speakes all tongaee. 

He attaches himself to the author, who finally escapes 
by lending him a crown; his departure furnishes an 
opportunity to muse on the vices and foUies of the court. 
The view of the court is approximately Jonson's, the 
language becoming at times very candid, as when it 
is said that there be 'few better pictures of vice than 
princes' courts." In the other satires, poetasters, swear- 
ers, and Uars are ridiculed, and various excesses held 
up to scorn. 

In 1595 Lodge published his Fig for Momus. The 
reflective tone, and the general, rather than the specific, 
nature of his attack, lead one to believe that Jonson 
could have gained little inspiration and few suggestions 
from it. The courtiers as a class are not censured, 

1 Wk». 9. 373-4. * Ibid. S. 197. * 2. 2. 87. 
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though the vices to which they were prone are naturally 
the frequent target of ridicule. A body of satires of 
a much more virile and pungent nature are those of 
Joseph Hall, Virgidemiarum, including three books of 
'Tooth-lesse Satyrs,' published in 1597, and three 0/ 
'Byting Satyres,' published a year later. Jonson and Hall 
have one striking characteristic in common 1 both profess 
to be moved by a definite moral aim, whose end is the 
eradication of vice. Jonson desires to strip 'the ragged 
follies of the time naked as at their birth,'* yet he stoutly 
affirms that his pen 

Did never turn to grieve, but bettor men.* 

Notice the lines with which Hall begins Book 5, Satire 3 : 

The s&tire should be like the porcupine. 
That ahoota ihorp quills out in eaoh angry line. 
And wounds the bhuhing cheek and fiery eye. 
Of him that hears, and readeth guiltily. 

Other lines reiterate this thought. His preface, preceding 
the satires, furnishes further support for this view in 
the reasons given for writing smoothly and clearly, 
instead of in the obscure and rough style alleged to be 
proper for satires: "Thirdly, the end of this pains was 
a Satire, but the end of my Satire a further good, which 
whether I attain or no I know not; but let me be plain 
with the hope of profit, rather than purposely obscure 
only for a bare name's sake.' In the last of his Toothless 
Satires, Hall paints the portrait of a gallant very like 
the Jonsonese courtier — young Ruffio, with not a crown 
in his pocket, but bearing on his back a wealth of finery 
collected from various foreign lands. The contrast 
between his rich exterior and starved interior is made 
much of, the conclusion being that he must feed others' 

> £wry ManOitt, Prokigne, p. 12. * Alehem., Prologue, p. 10. 
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eyes, while others feed themselves. Book 4, Satire 4, 
whose motto is Plus beau que fort, gives us other similar 
types of effeminate gallants, who smell like civet-cats, 
and whose locks, smoothly platted, fall. 

Shining libe varnished pictnres on a wall. 

Throughout Hall's satires, fantastic clothing, wigs, 
tobacco, false teeth, and similar innovations, receive 
more or less attention. 

In the same year in which Hall's second volume 
appeared, two editions of satires were published by 
Marston, The Metamorphosis of Pigmalions Image and 
Certain Satyres and The Scourge of ViUanie. Their 
obscurity — he himself called them ' rough-hew'd rhymes' 
— and bitterness place them in startling contrast with 
Hall's. Satire 7 of The Scourge of ViUanie is called A 
Cynicke Satyre: 'A man, a man, a kingdome for a man,' 
cries the Cynic, but of the many who are shown to him, 
none impresses him as worthy of that name: 

These are no men, but apparitions, 
Ignca fatni, glowewormes, fictiona, 
HeteoTs, rata of Nilns, fantaaiea, 
CoUoBscB, pictures, shades, resemblanoee. 

Marston's satire is merciless and abusive in the extreme, 
and lacks the humor of Hall, nor is one ever certain that 
a genuine desire to improve the manners he censures 
lies at the bottom of his work. In his comedy, What You 
Will, published in 1607, a good deal of the same crabbed 
style of satire was introduced. 

The year 1598, notable for its large body of satire, 
includes, besides those already mentioned, Edward 
Guilpin's Skialetheia; he falls into the style fast becoming 
conventional, rails at the false beauty of women, the 
follies of the gallants of Paul's, and the general baseness 
of the time. The ytas 1599 produced another collection 
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of satires, Micro-Cynicon, by T. M. Gent., generally 
attributed to Thomas Middleton. It is notable neither 
ior wit nor power. Satire 3, Insolent Sujierhia, treats 
society ladies somewhat in Jonson's style. Rowland's 
epigrams and satires are much nearer Jonson's manner; 
since, however, they did not appear till 1600, they need 
not be included in this survey of the satire preceding 
Cynthia's Revels. 

This brief examination has certainly made clear the 
conventional character of much of Jonson's satire^ 
Even the fantastic apparel worn by the courtiers was 
described in similar fashion twenty years before, ' Span- 
ish spangs,' 'ruffes fet out of France,' 'high copt hattes,' 
and 'fethers flaunt a flaunt,' being mentioned in the 
Epilogue to the Steele Glas. But this conventional 
aspect of the satire in Cynthia's Revels does not necessitate 
any implication of insincerity. Jonson, as has often 
been remarked, was a Puritan at heart; he had the stem, 
simple nature as well as the ruggedness of a Cromwell. 
Vanity and affectation were really hateful to him, and 
not the less so because they had been censured for years. 
His temperament, as described by Drummond, who says 
he both loved and hated passionately,^ fitted him admir- 
ably to carry on the fight, and deal the hardest blows 
yet given. He reverenced the poetic spirit within himself, 
felt that it needed 'no false light either of riches, or 
honors to help it," yet found himself utterly unable to 
secure recognition at court. Coiurtiers and men of 
fashion hated and despised him because he was a poor 
scholar in black. Certainly, then, any retaliation upon 
such enemies should not be taxed with insincerity. 
Sometimes, to be sure, the objects of his satire, and of 
all the satire we have been reviewing, seem absurdly 

I CoNoerHttoM, Wk». 9. 416. 
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trivial: the wearing of a feather in the bat or a French 
ruff strikes one at worst as innocent foppery, not the 
vices which a real refonner would choose to castigate. 
Perhaps an explanation hes in the habit of intimately 
associating the fantastic dress and manners of the court- 
iers with their profligate hves, so that a blow at one of 
their apparently harmless practices was deemed a blow 
at the whole life of which they were exponents. Finally, 
we should not forget that Jonson, though adopting the 
tone and aim already in vc^e, was highly ori^nal in 
casting his satire into the dramatic mould, and in his 
sustained application of it in so long a drama as Cynthia's 
Revels. 

In that wonderful note-book of Jonson's which he 
called 'discoveries made upon men and matter,' there 
occurs a section of unusual interest from its relation to 
Cynthia's Revels. Certain ideas practically identical in 
thought and language with the Address to the Court, 
prefixed to our play in the 1616 edition, show beyond 
question Jonson's consciousness of its apphcation to 
Cynthia's Revels. It expresses in noble language the 
grounds for his disdain of the courtiers' life, and really 
furnishes his own sober reasons for writing such a satire 
as this. Its importance warrants our reproduction of it 
in full. 

De moBibita tt effoemii>ati*.~Tbe'n a nothing vaJiant or solid 
to be hoped for from such &a are always kempt and perfnm«d, 
and ever; day smell of the tailor; the eiceodinglf cnriouB, that 
are nboll]' in mending snch an imperfeotion in the face, in taking 
avay the morphew in the neok, or bleaching their hands at 
midnight, gumming and bridling their beards, or making the waist 
small, binding it with hoops, while the mind runs at waste; 
too mach piokednees is not manly. Not from those that will 
jest at their own outward imperfections, but hide their uloen 
within, their pride, luet, envy, lU-natore, wi^i all the art and 
authority they can. These persons are in danger; for whilst 
they think to justify their Ignotanoe by impudenoe, and Owir 
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peraona by clothes tad ontwud omameata, they nae but » 
commiaaioii to deceive themeelvea: where, if we will look witb 
onr nndentuiding, »nd not our Benaes, we ni»j behold Tirtoe 
ftnd beauty (though covered with roga) in their brighbieM; Mid 
vice and deformity so maoh the fooler, in having all tiie eplendonr 
of lichee to gild them, or the false light of honour and power 
to help them. Yet this is that wherewith the world is taken, 
and mns mad to gau on : clothes and titles, the biidlime of fools.' 

During the years that followed the appearance of 
Cynlhia's Revels, Jonson tried his pen at tragedy, but 
was glad to return again to satire, for which his tempera- 
ment and training best suited him. In The Alchemist 
his satiric power reached its height, though VolfKme is 
not much inferior. Many other poets wrote satire of 
various sorts. Even before 1600 such epigrammatists as 
Haiington, Bastard, Weever, and Sir John Davies, had 
turned out volumes of verse. The gentle Shakespeare has 
here and there a touch of satire, such as Jaques' speech 
in As You Like It* beginning, 'All the world's a stage,* 
or Hotspur's famous speech in i Henry IV.* Most 
interesting of all, in view of the special study we are 
making of the satire of courtiers, is Shakespeare's sketch 
of a gallant in Love's Labor's Lost:* 

This fellow peeks np wit as pigeons pease. 

And utten it again when God doth please: 

He is wit's pedler, and retails his wares 

At wakes and wassails, meetings, markets, lain; 

And we that sell by gross, the Lord doth know. 

Have not the graoe to grace it with snob show. 

This gallant pins the wenohes on his sleeve; 

Had he been Adam, he had tempted Eve; 

A' can carve too, and lisp: why, this is he 

That kiss'd his hand away in courteey; 

This is the ape of form, monsieur the nice. 

That, when he plays at tables, chides the dice 

In honourable terms. 
> Sxplorala, Wkt. 9. 181-2. * 2. 7. I39-6e. * 1. 3. 29-89. 

* B. 2. 315-34. 
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n. SATIRE OF PERSONS: THE STAGE-QUARREL 

Cynthia's Revels, as one of the plays related to the so- 
called ' war of the theatres,' makes a brief examinatioa 
of this famous stage-quarrel necessaiy. Few literary 
problems call for more patient investigation, and few 
have been probed with more diverse results. Two men 
have made it a subject of particular study. In 1897 
J. H. Penniman's War of (he Theatres appeared, a work 
which in many respepts agrees with ideas suggested by 
Fleay in his Chronicle of the English Drama (1891) ; and 
two years later, Small's Stage-Quarrel between Ben J onson 
and the So-called Poetasters, presenting widely different 
views, was published. The latter, though independent 
and fearless, is conservative, and has, in the opinion of 
most, superseded previous discussions of the subject.' 
Nevertheless, there still remain problems which call 
for further investigation. 

It is far from certain how the quarrel started. Jonson 
told Dnimmond that it began by Marston's representing 
him on the stage'; and in the Apologetical Dialogue to 
Poetaster, 1601, he makes the further statement that he 
had been provoked on the pubUc stage by his enemies 
for three years. These two pieces of evidence have caused 
the critics to search for a play written by Marston about 
1598, and containing an uncomplimentary representation 
of Jonson, The search has been in vain. The play 

■ Hallory, ed. of PoeiatUr {TaU SUtdies in Eng.), 190S; Sohenr, 
ed. of Salirv-Magtix (Materialien zvr Kmtde da AUeren Bngliachtn 
Dratmu, Band 20), 1W7; and Thonidike, Cambridge Hist, of Bng. 
LU. e. 4, note 2 (1910), all favor Small's disouBmon. SoheQing, 
Eiitabtthatt Drama I. 476-01 (1908), prefers Fenniman'i treatment. 

■ ConvtTSaliona, Wha. 9. 391. Both Penniman and Small make 
an obvionsly correct emendation of the text, according to which 
'in hia jotith given to venerie' beoomee an independent phrase, or ia 
joined to the sentence which follows ( War, p. 2; Slofe-Quarrd, p. 3). 
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which comes nearest to fulfilling the conditions is Histrio- 
mastix, a wretched allegory, patched up, apparently, in 
1599 by Marston, and containing one character, Chrisog- 
anus, which might be construed as a representation of 
Jonson, though certainly not an uncomplimentary one. 
In the older version Chrisoganus seems to have been a 
scholar, who commented with great show of wisdom on 
the passage of events; but in the parts which show the 
touch of Marston's pen, he has the added characteristics 
of a playwright and literary dictator. It is impossible to 
say whether HistriomasUx really played any part in the 
quarrel or not. Certainly the first indication of a cooling 
of friendship between Marston and Jonson is not discern- 
ible till the appearance, several months later, of Every 
Man out of his Humor. In this play some of the fustian 
vocabulary used by Marston in Histriomastix and the 
Scourge oj Villanie is put into the mouth ol Clove. 
Small takes the position that Clove and his companion. 
Orange, are brought in merely to 'ridicule the affected 
phrases of the time' without specific reference to Marston,' 
but in my opinion the evidence is conclusive that Jonson 
had the latter in mind. Both characters, as Cordatus tells 
us, 'are mere strangers to the whole scope of our play; 
only come to walk a turn or two in this scene of Paul's, 
by chance.' After a remark or two. Clove says to his 
friend: 'Monsieur Orange, yon galUmts observe us; prith- 
ee let's talk fustian a little, and gull them; make them 
believe we are great scholars.' As Orange approves. 
Clove proceeds to 'talk fustian.' He deUvers himself 
of several short speeches, through two of which the 
Marstonian words are scattered ; I quote the first of these : 

How, sir, wbereu the ingenaity of the time, »nd the oonr* 
ttfnderint ftre but embiyonB in nature, added to the paneh ol 
Biquitiite, and the interrallaiii of the todiae, besides the tdijitie 
* Stage-QuamJ, p. 46. 
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Tltc itafics are my own. and iodcaie voids and r*"ryiTS 
foood in Manton's Bistriomimsiii and the Scnv^ ty 
VSImmU. Even wttfaout the qwxi&c mmtimi «rf Hisbio- 
wuutix, tbe endencc woold be faiihr axmncing. Jatsoa. 
' lAa loved a diaste smptifity in language, possibly 
barboced no 21 fcdn^ against llaistcn. bat meidy took 
tbit f TM^"< to core his frioid of an nnfbrtimate affec- 
tation. Wbatever Ins intentim, it is certain that Uar- 
stoa's reseatment was aroused, for be answered Joosoo 
in unmistakable langnage. 

For am tnvestigatitHi, Jack Dntm's EiUertMinment. in 
which SlaistoD next pobbcly expvssed himself, is of 
great interest, since it immediately preceded, and hence 
in part provoked wbate\'er attack Cynthia's Revels may 
contaJn. The play b a comedy of mtrigoe, dealing 
chiefly with the love of two characters, Pasquil and Kather- 
ine. In the humorous nnderplot there appears, amcHig 
others, a wit, critic, and practical joker, called Brabant 
Senior. Certain aspects of his character are certainly 
intended as a hmnorous caricature of Jonson. He crit- 
icises the 'modem wits,' calls 'the new Poet Mellidus' 
(Harston) 'a slight bubling sinrit, a Corke, a Huske.' 
and finally concludes that they are aD, except himself, 
' apes and gols, vile imitating spirits, drie heathie Turffes.'" 
At the conclusion of the play, it is learned that a practical 
jolce which be bad designed for a poor Frenchman has 
reacted on himself, and he has been made a cuckold by 
a jest of his own devising. In strikingly earnest language 
he is arraigned by one of his fellows: 

> Xvtrjf Man Out 3. 1, p. 95. ■ P. 183. 
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Whj ahonld'rt thoa Uk» felidtw to gull 
Good boDcat sonles 1 AoA in Uif MTOganM, 
And glorioiu ostentation <d ^ wit. 
Tliinlie Qod infuaed »U perfection 
Into th^ aonb klone, and made the mat 
For thee to Uogh atT Now, yoa Cenannir, 
Be Uie ridicukras aabjeot of oar mir^ 

These lines contain an unmistakable reflection on Jonson, 
the man who had so lately stepped forth in bis 'humor- 
comedies' as self-appointed critic of the age, and who 
had incidentally chastened the fiery-spirited Maiston in 
the second of these plays. Few men of Jonson's vanity 
and self-esteem could resist such a challenge; hen(» we 
naturally expect him to take the opportunity afforded 
in Cynthia's Revels, his next play, to return Marston's 
attack. 

The first problem in Cynthia's Revels is to determine 
the identity of the characters, if identity they have. In 
Cynthia all critics see Elizabeth, but there perfect 
agreement ceases. Crites, to be sure, is recognized as a 
portrayal of Jonson, but it is no easy matter to say just 
how far the poet consciously identified himself with this 
character; he is at times so extravagantly praised that 
it seems hard to beheve that Jonson could have intended 
a ccmsistent portrait of himself.* For example, in 2. 3. 
127 ff., he is described as 'a creature of a most perfect 
and divine temper, ... so composde & order'd, as it is 

1 AronBtein.Skai. JaArfr«ck44(1908]. 373, gives a clear eziseeaion 
of tiiia view: 'Dau Jonson sich in dem vollkommenen Crites in Cj/tt- 
iMta't Jieveb habe Mlbet darstellen wollen, wie Caatelain nit andeien 
annimmt (8. 86), eine solohe Abgeschmaoktheit, branchen wir ihm 
nioht niT Last zo legen. Asper, Critee, Horsoe, Traewit— das aind 
einfaoh Verkfirpemngen der saUriaohen Weltbetiaqhtnng, dea 
vUuaehen Ideals des Diohters, aoa denen aoh aUen}ings intereaaante 
RbokschlQase auf seine eigane Entwiokhing als aatirisolier Welt* 
betrachter Eiehen laseen.' 
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cleare, Natttre went about some ful worke, she did more 
then make a man, vrhen she made him.' Again in 5. 8, 
21 ff.. Arete represents him as composed, 'not of usuall 
earth, but of that nobler, and more precious mould, 
which Phoebus selfe doth temper.' Turning to the other 
characters, we find Syraonds, as early as 1886, in his 
study of Ben Jonson, identifying Hedon and Anaides 
with Marston and Dekker, but making no further identi- 
fications except the obvious ones of Crites and Cynthia. 
Three years later, Swinburne published a small vblume 
on Jonson. He ridiculed the notion that Cynthia's 
Revels contained anything more than the vaguest person- 
al satire, remarking in conclusion: 'To any rational and 
careful student it must be obvious that until the pubh- 
cation of Jonson's Poetaster we caimot trace, I do not 
say with any certainty of evidence, but with any plausi* 
biiity of conjecture, the identity of the principal persons 
attacked or derided by the satirist.'^ Fleay, in his 
Chronicle of the English Drama, 1891, swings to the other 
extreme, and characteristically sees a personality behind 
nearly every one of the dramatis persona, offering an 
identification even for Narcissus, who does not appear 
at all, and is surely referred to merely for the sake of 
explaining the Fountain of Self-Love.' Pennunan is in- 
fluenced in his attempt at identification by a fact which 
no one can overlook who has read Cynthia's Revels with 
Every Man out of his Humor fresh in his mind; namely, 
the repetition of many of the same characters in the 
second play. Eight characters thus appear twice: 



I A Study of Ben Jonaon, p. 22. 

■ Ckrtm. of the Eng. Drama I. 363-4. The following identifiMtions 
ftre suggested: NoreisBua, Lyly; Crites, Jonson; Amorphus, Rieh; 
Asotus, Lodge; Hedon. Daniel; Anaidea, Dekker; Cos, George 
Whetstone; I/ujnu >n fabvia (2. 3. 78). Wolf (the publisber). 
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Bvtrv Man Out. 


Cyn.B^. 


Aaper 


Critea 


Pxintarvoki 




FungoKi 


Aaotju 


Futidiona Brisk 


Hedon 


Carlo Buffone 


Anaides 


Deliro 


Citizen 


FallJce 


Citisen'i wife 


Saviolina 


Philautia 



Accordingly, Penniman, who has just shown that Carlo. 
Brisk, Fungoso, and Puntarvolo represent respectively 
Marston, Daniel, Lodge, and Munday, also identifies 
Anaides, Hedon, Asotus, and Amorphus with these same 
men.^ Sniall takes the attitude that Every Man out of 
his Humor contains Uttle or no personal satire, and that 
the only characters in Cynthia's Revels meant to represent 
individuals are Hedon and Anaides. His identification of 
these two is based on a famous passage from Satiromastix 
(p. 195), in which Dekker, who in the latter play is called 
Demetrius, applies to himself and Marston (Crispinus) 
lines that refer to AnEiides and Hedon': 

Horace. That same CrispinuB is the ailliecrt Dor, and Faninns 
[Demetrios] the ilighteat oob- web-la woe peeoe of a Poet, oh God! 
Why should 1 oare what every Dor doth but 
In oroduloDS eares, it is a orowne to me, 
lliat the best iudgements can report me wrong'd. 

Atiniui. I am one of them that oan report it: 

Hot- I thinke bat what they are, and am not mooT'd. 
The one a light TolaptnouH B«veleT, 
The other, a strange arrogating poffe. 
Both impudent, and arrogant enough. 

Attn. S'lid do not Critions Revel in these lynes, ha Ningle ha t 

The verse is from Cynthia's Revels 3. 3. 8-10 and 24-27, 
where Crites in a soliloquy expresses his disdain of the 
[dots which Hedon and Anaides have been laying for 

> War, p. 76. * SUtft-QvarTtl, p. 30. 
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him. Small recognizes the fact that Hedon and (particu- 
larly) Anaides do not fit the characters of Marston and 
Dekker perfectly; this he explains by arguing that they 
represent the latter only in so far as they correspond 
to Crispinus and Demetrius in Poetaster, and that in 
other respects they show themselves to be transition- 
characters from Carlo and Brisk in Every Man out of 
his Humor. 

In my opinion, the conclusions of most of the critics 
£rom Fleay on indicate a lack of appreciation of the 
general nature of practically all the satire in Cynthia's 
Revels. When one compares it carefully with the 
formal and informal satire of the time, and with the 
character-books of a few years later, one is impressed 
with its essential similarity to all these types, and accord- 
ingly with its conventional quality. In the section on 
so»u"ces I have tried to make this clear. But there are 
several passages where a different tone is apparent, 
where the poet seems for the moment to' have cast 
aside his abstractions, and adopted a manner which 
suggests a form of personal address to his enemies and 
detractors. The satire of this sort is found chiefly in 
the hundred lines comprising scenes 2 and 3 of Act 3, 
In Act 2, scene 2, Hedon and Anaides plot against 
Crites ; the latter, who passes by, overhears their machina- 
tions, and in the next scene expresses his scorn of such 
enemies. The two courtiers in their conversation chaise 
Crites with being a bookworm, a candle-waster, a (Kwr 
scholar dressed in rough gannents, one who is confident 
and self-satisfied, and cannot be provoked to passion. 
They determine to speak venom of him and poison his 
reputation everywhere ; wherever his doings are dis- 
cussed in public or in private, they will censure them, 
and declare him a plagiarist. Crites cares not in the 
le£ist for all their designs ; coming from such a source. 



,y Google 



The Satire li 

they would do him good, rather than hann. What 
sensible man would heed Anaides, the impudent gallant, 
or Hedon, the reveler ? They pretend to aim at other 
objects, but he sees through their clever tricks, and 
knows that their venom is directed at him. 

It is difficult to read these lines and not believe that 
Jonson is thinking of his own detractors, men who 
despised him and had spread calumnious reports about 
him in an effort to injure his reputation. White it is 
just possible that memories of real or imagined insults 
from Marston and Dekker were lurking in the poet's 
mind, it is certainly more natural to suppose that un- 
happy experiences with the gallants of Elizabeth's 
court were responsible for the bitterness here exhibited. 
It is true that the passage from Saiiromastix (quoted 
on page xlix) in which Dekker seems to identify Hedon 
and Anaides with Crispinus (Marston) and Demetrius 
(Dekker) of Poetaster inclines one at first to the opinion 
tliat Dekker believed Jonson had himself and Marston 
in mind. It is not likely, however, that Dekker intro- 
duced the quotation from Cyntkia's Revets with any 
thought of identification. Mr. Brooke, discussing this 
matter in his recently pubUshed Tudor Drama, says : 
'From the comment of Asinius , . ., "S'Ud, do not Crit- 
icus Reuel in these lynes 7 " tt seems clear that Dekker's 
purpose in quoting the passage is merely to ridicule the 
pompous egoism of Criticus-Horace- Jonson, and not at 
all to suggest the identity of the two pairs of characters 
about whom the words are spoken. In fact,' he con- 
tinues, 'Hedon and Anaides do not resemble Marston 
and Dekker either as the latter actually were, or as 
Jonson caricatured them in The PoOaster. The former 
are extravagant and feeble-minded gallants of the court, 
whose offence against Criticus consists not in literary 
rivalry, but in the spreading of calumnious reports. 
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Only prepossession in favor of a theory could well suggest 
a connection between these sjmibolic representatives of 
fashionable dissipation . . . and the b^garly hacks, 
Crispinus and Demetrius, of The Poetaster.'^ 

Although it is not likely that any of the gallants in 
Cynthia's Revels were intended to represent real person- 
ages, it is almost certain that several thrusts which 
Jonson makes at his fellow playwrights were directed 
mainly against Marston and Dekker. In the Induction 
{lines 178-97) certain poets are described, men who 
are 'promoters of other mens iests'; who 'way-lay all 
the stale apotbegmes, or olde bookes, they can heare of 
(in print, or otherwise) to farce their Scenes withall'; 
and who 'feeding their friends with nothing of their 
owne, but what they have twice or thrice cook'd, . . . 
wantonly give out, how soone they had drest it,' etc. 
The charges of plagiarism made against Marston and 
Dekker in Poetaster, together with the fact that Dekker, 
as shown by several passages in Satiromasiix, greatly 
prided himself on his ability to compose rapidly, in- 
dicate pretty plainly that Jonson had Maiston and 
Dekker in mind when he wrote these words. Again, 
the satire on poetasters who never fail to use every 
strange word they have gotten acquainted with, even 
thoi^h it destroy their meanii^ (2. 4. 15), was probably 
intended mainly for Marston. The presence of these 
rather blunt strictures on the conduct of Marston and 
Dekker removes still further the likelihood that satire ol 
so different a character was visited upon them in the same 
play through their representation by the two courtiers. 

> P. 377, note. See also pp. 380 ff., where the theory is adTonced 
that jealousy between the two rival companies, the Chamberlain's 
Men and the Children of her Majesty's Chapel, may have been a mora 
important factor in the stage-quarrel than has generally been no- 
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Later plays connected with the stage-quarrel support 
the hypothesis that Hedon and Anaides were not int^ded 
nor understood to be representations of Marston and Dek- 
ker. Jonson himself, in the Apologetical Dialogue of Poet- 
aster (p. 314), professes to have borne the insults of his 
enemies, till at last, ' unwilling, but weary ... of so 
much trouble,' he decided to 'try if shame could win 
upon 'em.' In other words, he considered Poetaster bis 
first sustained attack on them, a fact which is perfectly in 
harmony with the theory that they are assailed in Cyn- 
thia's Revels only in the comparatively few lines where 
certain poets are charged with ' servile imitation,' adap- 
tation of the work of others, pride at the rapidity of 
their own craftsmanship, and the misuse of words. 
Dekker is probably referring to this semi-disguised 
encounter when he says in SatiromasHx, pp. 197—8: 

But when yotir dastard wit will strike at men 
In comers, and in riddlea tolde the vioes 
Of jouT best friends, yon mnst not take to heart. 
If they take off all gilding from their pilles, 
And onely offer you the bitter Coare. 

Further support for this idea is found in Marston's 
What You Will. As Small has pointed out, clear refer- 
aices to Cynthia's Revels, but no allusions to Poetaster, 
show that this play must have appeared shortly before 
the latter. The passages which point to Cynthia's 
Revels are as follows: 

No, sir ; should disoreet Hsstigophoroe, 

Or the dear spirit acute Cansidns 

. . . should these onoe menooe me. 

Or curb m; humours with well-gorem'd oheok, 

J should with most industrious regaid. 

Observe, abalain, and curb my skipinng lightneeB; 

But when an arrogant, odd, impudent, 

A blnshleaa forehead, only out of sense 
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At others' m«an« of waTing gklkntiy,— 

Pight fontn! 2. I, p. 361. 

With this, compare Cynthia's Revels 3. 3. 18-24: 



U good ( 

EnthuB, or Pbronimua, had apoke the words, 
They would have moov'd me, and I should hare oaU'd 
Hy thoughts, and actions, to a strict accompt 
Vpon the hearing: But when I remember, 
'Tis Hedon, and Anaides: alasse, then, 
I thinke but what they ate, and am not stirr'd. 

Again, we have in What You Will 2. I, p. 353: 
A man can scaroe . . . eat good meat. 
Anchovies, caviare, but he's satired 
And term'd fantastical by the muddy spawn 
Of slimy newt«. 

The parallel passage is in Cynthia's Revels 2. 3. 108—10, 
which was, however, changed by Jonson in the (olio; 
hence I quote from the quarto: 

He doth learne to eat AtuAoves, & Caveare because he' 
loves 'hem. 

These passages prove beyond question that the play 
follows Cynthia's Revels. The two characters who concern 
us in this play are Lampatho Doria and Quadratus. both 
satiric poets with virulent tongues. That one or the 
other is meant for Jonson is recognized by the critics, 
but, strangely enough, opinion seems about equally 
divided as to which represents Jonson and which Marston. 
Small thinks that Lampatho is Jonson, and that Quadrat- 
us, though expressing some of Marston's ideas, is merely 
a 'critic on the stage.'* Pcnniman and ScheUing identify 
Quadratus with Jonson,' and Dixon, though uncertain, 
is inclined to agree with them,' It is not possible here to 

< 8lagt4ivaTTtI, pp. II0.4. * War, pp. 138-43; BUtabttkan 

Drama 1. 488. * Cambridge Hial. of Bug. Lit 6. 49. 
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weigh these conflicting views, which have been mentioned 
merely to show that in any case the satire on Jonson 
is neither a very bitter nor a very personal one; for if it 
were, there would be no possibility of uncertainty as to 
which Marston meant for a portrait of his enemy, and 
which for one of himself. Hence, Marston cannot have 
taken the portrayal of Hedon as a representation of 
himself ; for if he had done so, he would have retaliated 
in this play, written just after Cynthia's Revels, in a 
much more savage fashion. 

The remaining events in the quarrel are quickly related. 
Jonson, learning that his enemies were preparing a 
vigorous satire on himself, for once in his Ufe worked 
with rapidity, and produced Poetaster in fifteen weeks: 
'I determined,' he says, to 'try if shame could win 
upon 'em. 

And therefore chom Agnetui Coeaar'a times. 

When wit and arts were at their height in Rome, 

To shew that Virgii, Horace, and the rest 

Of those great muter-Bpirita, did not want 

Detraoton then, or praotioen against them: 

And by thie line, although no paiallel, 

I hoped at last they would sit down and blush.* 

JoDSon is represented by the poet Horace; Marston 
and Dekker, by Crispinus and Demetrius. The latter, 
who are both rimesters of a poor order, envy the abihty 
and position of the former. A banquet at which the 
guests impersonate the gods is brought to a sudden 
conclusion by Oesar and Horace, the latter having 
learned of it and informed the Emperor. The mahce of 
Crispinus, who chanced to be present, is redoubled toward 
the informant ; aided by a bragging captain^ Tucca by 
name, he secures his arrest. Horace, after easily clearing 
himself, brings a countercharge against Crispinus and 
* Pottatler, Apologetioal Dial<^ne, pp. fiU-B. 
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Crispinus' friend. Demetrius, to the effect that they have 
hbeled him in a play. They are tried and convicted, and 
a pill is administered to Crispinus which causes him to 
vomit up a score or two of 'wild outlandish terms.* to 
which he had previously in his writing shown an un- 
natural devotion. A diet of the best classic writers is 
prescribed him, and he is earnestly advised to conduct 
himself in the future with more humility. 

Satiromastix , or the UtUrussing of the Humorous Pod, 
the play written as an answer to Poetaster, must have 
been produced in great haste. Dekker, who did the work, 
seems to have taken a partly written tragedy intended to 
portray the unlawful passion of King William Rufus for 
the maiden Celestine, and the latter's death at the hands 
of her father to save her from dishonor, and grafted upon 
it his Horace-Crispinus-Demetrius episodes. A sub- 
plot, introducing an absurd Welshman and his friends, 
supphes a comic element, and indeed the play becomes 
a comedy through the recovery of Celestine, who proves 
to have been drugged, not poisoned, by her father. The 
portions dealing with Horace are well distributed through 
the play, and contain numerous allusions to Poetaster 
and to Cynthia's Revels. Horace is first discovered in his 
study, turning out poor verses very slowly and painfully. 
Crispinus and Demetrius visit him, and take him to task 
for his arrogance; the conversation is concluded by his 
pledging his love to them, and solemnly promising to 
abuse them no longer. He soon breaks his word, however, 
by writing epigrams on them, which are distributed by 
his henchman, Asinus. For this new offense, Horace is 
given a double punishment: he is tossed in a blanket, and 
finally crowned with nettles, and required to give oath 
that he will no longer err as he has in the past, a number 
of his misdeeds being specifically mentioned. Two of 
them suggest [>assa^es in the Induction of Cynthia's 
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Revels: he must swear 'not to bumbast out a new play, 
with the olde lynings of lests, stolen from the Temples 
Revels'; and when his plays are misUked at Court, he 
must not 'crye Mew like a Fusse-cat,' and say he is glad 
he writes out of the courtiers' element. Some of the 
satire is rather severe, but not more so than that found 
in Poetaster. Such passages as the following draw our 
sympathy to Dekker (p. 198): 

In trotli we doe, out of our lovea we oome, 

And not revenge, but if yon strike ub still. 

We must defend our reputations: 

Our pens ahaJl like onr swords be &]wajes eheatb'd, 

Unleese too much provockt, Hor&oe if then 

They' draw blond of you, bltune lu not, we ore men. 

Jonson's Apologetical Dialogue, appended to Poti- 
aster, in which he promised to drop the quarrel and 
devote himself to tragedy, seems to have ended the 
strife, for we find Marston soon after collaborating with 
Jonson; and Dekker, who never showed very much 
bitterness, did not refer to it again in any of his works. 



E. Sources 

I. LYLY 
Cynthia's Revels, especially certeiin scenes in the first 
and fifth acts, presents a striking contrast to Jonson's 
other plays. Excepting only Cynthia's Revels and the 
Sad Shepherd, the charmii^ pastoral which he left 
unfinished at his death, his comedies are jll_ intensely 
realistic. The haze of imagination and mystery with 
which his contemporaries, even realists like Dekker, 
enveloped their work at times, was banished in Jonson's 
plays by the glaring sunlight of fact. He enjoyed best 
sketching the men and women whom he saw fi'om day to 
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day on the London streets, and in the playhouses and 
• taverns, showing a preference, as a rule, for the least 
channing and ideal among them; hence, rc^es, gulls, 
and foolish gallants form his most important characters. 
Dol Common has been called the greatest woman he ever 
created, and certainly his best male characters are clever 
sharpers. This fondness for a faithful portrayal of nature 
was extended to his Roman tragedies, and made them 
marvels of historical accuracy. It was responsible, too, 
for the irritation which his fellow-dramatists caused bim 
by carelessness in regard to geographical details,^ and by 
the 'admirable dexterity' with which they shifted their 
scene of action from one country to another,' He hated 
to hear language 'fly from all humanity,' as it did in 
Tamburlaine. ' The true artificer will not run away from 
nature, as he were afraid of her,' he tells us, ' or depart 
from life and the hkeness of truth.'* And yet we find the 
man who expresses such views placing his scene in the 
romantic vale of Gargaphie, endowing the nymph Echo 
with body and speech after she has suffered the loss of 
both for three thousand years, and causing his whole 
plot to turn on the drinking of water from a magic 
fomitain. The man who caused Jonson thus to depart 
from his established practice was none other than the 
poet Lyly. 

Lyly has three comedies which must have served in 
some degree as models to Jonson: Sapho and Phao, 
Endimion, and Mydas. They are all allegories of court- 
life under classical names. In these, as in Cynthia's 
Revels, we find a highly adulatory tone maintained 
toward Elizabeth ; indeed, praise and flattery of her seem 
to be very important, if not the prime, motives in their 
composition. In each one some notable event of political 

' Cmvenationt. Wkt. 9. 3Sfi. » Every Man Out, Ii»duot. p. 23. 
■ Bxplomta, Wkt. ft. 169. 



,y Google 



Sources lix 

or personal significance to the Queen has been selected 
as the basis of the plot. Thus the Duke of Alen9on's 
departure from England in 1582 is employed in Safho 
and Phao; the antagonistic relations of Phihp II toward 
England appear in Mydas, the titular character being 
none other than the King of Spain himself ; and in Endim- 
ion, the theme of Sapho and Phao is repeated, this time 
Leicester, the fonner lover of Queen Elizabeth, taking the 
leading part. 

Jonson, like Lyly before him, saw a political situation 
which he felt he could turn to his own advantage. This 
has already been touched upon in our discussion of the 
allegory in Cynthia's Revels (p. xxiv). Elizabeth's delusive 
encouragement of young lovers who sought advancement 
at court, the efforts of younger men to force their way 
into the circle of her old advisers, and the discontent of a 
large body of the citizens who felt they were suffering 
from excessive taxation, all conspired to develop dangerous 
factions, which rendered the Queen's last years far from 
tranquil, and at times even menaced the government. 
All Jonson's sympathies placed him unhesitatingly on the 
side of Elizabeth. Moreover, he had an ardent desire to 
gain a footing at court. Accordingly, it is not surprising 
to find him tiuning to the models which Lyly had given 
him, in order to employ a sit\iation similar to those which 
Lyly had earlier made use of. It is hardly necessary to 
remark that he must have hoped for better success than 
had crowned the efforts of Lyly. 

Jonson's imitation of Lyly extended further than the 
production of a play based on a contemporary political 
situation, and highly flattering to the Queen. It repro- 
duces in places the masque-like. Arcadian effects found 
in Lyly's comedies. This marks Jonson's first effort at 
such writing, and is extremely s^nificant in view of the 
eminence which he later attained in it. Bayne says: 'In 
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Cynihia's Revels, a great realist, the author of Bartholomew 
Fair, succeeds in making us understand how he came to 
write masques. We see his mind becoming absorbed in 
the particular art and method of which the masque was 
an expression.'* 

Besides the debt to Lyly's general practice, several 
features of Cynthia's Revels show a peculiar obUgation to 
Endimion. The pages, Cupid, Morus, and the rest, are 
repetitions of Samias, Dares, and Epiton, Lyly's clever 
boys. In both plays we have a magic fountain in a wood. 
Stilt more striking, perhaps, is the similarity of the 
attitude adopted by both poets toward Cynthia. Her 
moon-attributes are transferred, and appUed to her treat- 
ment of and relations with men. Thus in Jonson, as well 
as in Lyly, we find the mobn's ceaseless influence in its 
regulation of the ebb and flow of the tides mentioned as 
an evidence of Elizabeth's stability and constancy.' 
Further, we are told that time has no effect upon the moon, 
nor does Ehzabeth remotely feel its passage:* 

Yeerea are beneath the spheres: and time makea weake 
Things under heaven, not powers which goveme heaven.* 

The waxing and the waning of the moon is turned to 
good use by both poets, but in a somewhat different 
manner. Lyly maintains that both gods and men would 
be transported by her charms if she remained perpetually 
in the glory of her fullness, hence modesty compels her 
to wane.' With Jonson, her waning represents the burn- 
ing out of her 'virgin-waxen torch,' which she expends 
in giving light to men who are too often ungrateful for 
the bounty they receive. Of course the sort of treatment 
which Ehzabeth is accorded in Cynthia's Revels had 

^ Cambridge Hitt. of Eng. Lit. 6. 380. 

* Cjpi. Rev. 6. S. 19-22; Endimion 1. 1, p. 6. 

» Endimion 1. 1, p. 7. « Cyn. Rev. S. 11. 38-9. 
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already become traditional, yet the similarity in method 
of the two poets points unmistakably to Lyly's influence. 
It is more than likely that Jonson derived the general 
idea of Cupid's conduct from GaUathea} Cupid's deter- 
mination to assume a disguise and amuse himself with 
Diana's nymphs, his subsequent discovery by Diana, and 
his inability to withstand her chastity, while worked out 
differently in -detail, are all present in the earlier play. 
Several specific passages from GaUalhea must, I think, 
have been in Jonson's mind. In Lyly's play, Cupid is 
first introduced to us in conversation with one of Diana's 
nymphs. The latter, after declaring that her companions 
are all virgins who find their pleasure not in love, but in 
the chase, leaves him. He then remarks: 

Diana, and thou, and all thine, shall know that Cvpid is a 
great god; I will practise a while in these woodes, and play snob 
pranokea with these nymphee, that while they ajme to hit 
othera with their orroweo, they shall bee wounded themaelves 
with their owne eyta.* 
In Cynthia's Revels, Cupid thus unfolds his purpose to 
Mercury : 

Here doe I meone to put off the title of a god, and take the 

habite of a page, in which disguise ... I will get to follow some 

one of Dianoes maides, where (if my bow hold, and my shafts 

flie but with holfe the wiUingnesse, and oime they are directed) 

I doabt DOt, but I shall really ledeeme the minutes I have 

lost, by their so long and over-nice proscription cf my deilie, 

from their oourt.* 

In GaUathea, Cupid is finally captured by Diana, and 

turned over to his mother Venus. ' I will bee wary how 

my Sonne wander againe,' rerfiarks the latter, 'but 

Diana cannot forbid him to wound.' To which Diana 

responds: 'Yes, chastitie is not within the levell ol his 

bow.'* And in Cynthia's Revels, Mercury thus predicts 

> CL Baskervill, Bng. Blemtnta in Jomon'M Early Cotntdf, p. 242. 

> 1. 2, p. 224. ■ 1. 1. 106-13. * 6. 3, p. 271. 
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Cupid's inability to wound: 'All that I feare, is Cynthias 
presence; which, with the cold of her cbastitie, casteth 
such an atttipcristasis about the place, that no faeate of 
thine will tarry with the patient,'^ 

It has often been assumed that Jonson in Cynthia's 
Rei<els is ridiculing Lyly's dramatic practice, and also 
the courtly discourse made popular a dozen years previous 
by the latter's Euphuistic romances. The first of these 
theories finds some support in the remark put into the 
mouth of the child who sketches the ar;gument of the 
drama in the Induction (50-2) : 'Take anie of our play- 
bookes without a Cupid, or a Mercury in it, and burae it 
for an heretique in Poetrie.' This alludes, of course, to 
Lyly, but does not necessarily imply more than a whimsi- 
cal reference to his well-known practice. The underlying 
serious motive of the play, and the important place which 
Elizabeth has in the portions most closely imitated from 
Lyly, imply the adoption of this style merely because of 
its peculiar applicabihty. A careful examination of the 
affected language of the courtiers shows it to be quite 
different from that which Lyly used, a fact which has 
been remarked on by more than one critic of recent 
years, 'Cynthia's Revels' says Bond, 'is so far from 
being ridicule of Lyly that it is written in much the 
same severe temper as the Anatomy of Wit : it is a carica- 
ture, to which some personal rebuff, perhaps, had lent 
a sting, of that courtly society whose humour the novel, 
of twenty years before, had been found to fit/' The same 
question has often been raised in regard to Love's Labor's 
Lost. The answer which Bond makes to this has equal 
apphcation to Cynthia's Revels : ' The style of the courtiers 
in Love's Labor's Lost is rather the inflated metaphorical 
style made fashionable at the Spanish Court about this 

' fi. la 31-34. * QuarUrl!/ Review, Jan., 1896, p. 122. 



,y Google 



Sources Ixiii 

period by Luis de Gongora; and the play itself is an attack 
on violation of nature by convention or affectation of 
any kind.'* 

11. CLASSICAL BORROWINGS 

Jonson's debt to the classics is very small in Cynthia's 
Revels. His classical borrowings, most of which were 
pointed out. at least in a general way, by Gifford, are 
fotuid recorded in the notes. Classical writers to whom he 
owes a greater or less obligation are Juvenal, Martial, 
Lucian, Aristophanes, Plato, and Virgil. It is odd that 
we have nothing to attnbute to Horace, since m his 
shorter satirical poems he shows the influence of the tatter 
more often than that of Juvenal.' 

The only translation or adaptation of any length from 
the classics is found in i. i. 1—89. Here Lucian's Dia- 
logues of the Gods have been put to such good use that 
the imitation is quite as vigorous and animated as the 
original — which is saying a good deal — and furnishes 
one of the really choice spots in our drama. Since the 
parallel passages from Lucian have been given in full in 
the notes, further discussion is unnecessary here, except a 
word, perhaps, in regard to Jonson's general method of 
using his classical sources. One of the accusations brought 
against him in the stage-quarrel was plagiarism. Certain- 
ly he used the classics freely, as a reference to his 
sources for such plays as Catiline and Poetaster shows; 
even some of his famous lyrics, 'Drink to me only 
with thine eyes,' and ' Still to be neat,' have been traced 
to classical sources. But in this matter everything 
depends on the method employed. There is no more reason 

■ Bond, ed. Ljrly, 1. ISl. Cf. ftlao Ednud Sohwui, in EngUsiAe 
StMdiett 6. 103-4. 

■ Alden, Bite of Formal Satire in Eng.. p. 196. 
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to accuse Jonstm of plagiarism than Shakespeare; the 
fonner, like the latter, thoroughly assimilated irtiat he 
used, and sent it forth embodied in new and virile acpas- 
sion. Alden remarks in this connection: 'He was aUe 
to appreciate the classical satirists as fully as any, and 
more able than any other to translate their spirit without 
slavish imitation.'^ Jonson himself professed to deem 
translation as valuable as invention,* and, indeed, indis- 
pensable to the true poet. 'The third requisite in our 
poet, or maker,' he says, having just named 'natural wit' 
and 'labor,' 'is imitation, to be able to convert the sub- 
stance or riches of another poet to his own use. . . . Not 
as a creature that swallows what it takes in crude, raw, 
or undigested; but that feeds with an appetite, and hath 
a stomach to concoct, divide, and turn all into nourish- 
ment.'' 

Next to the obligation which Jonson owes Lucian is 
his debt to Aristophanes. In the first place, the ' nymph 
Argurion' was clearly suggested by thePiiri«s of Aristoph- 
anes, though Lucian's imitation of the latter in his 
Timon the Misanthrope may also have been in Jonson's 
mind. Argurion is a strangely conceived character. 
According to Cupid's description of her (2. 3. 169-90), 
she is nothing more than a personification of money, the 
coin which litters gambling-tables, bribes lawyers, and 
refuses to tarry in the pocket of a student. Some of her 
actions support this notion of her which Cupid gives us. 
Soon after making her appearance, she falls in love with 
Asotus, the young spendthrift, heir of Philargyrus, loads 
him with jewels and bracelets as tokens of her affection, 
and swoons away upon his bestowal of them on the other 
gallants. As she is carried out, Mercury remarks, 'Well, 
I doubt, all the physique hee has will scarce recover her: 

> Ibid., p. 196. ■ Poetaater 5. 1, p. 496. 

■ Siephrala. Wkt. 9. 216. 
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shee's too farre spent. '^ She probably was 'too farre 
spent,' since this is her final exit. She does not always, 
as here, act in conformity with her name : while the games 
in the presence<hamber are in progress, her conduct does 
not differ in any way from that of the other court-ladies. 
Jonson has not copied his model at all closely, though in 
Cupid's description of Argurion there are suggestions of 
the speech which Plutus makes when declining to enter 
Chremylus' house. Plutus tells of his mistreatment at. 
the hands of men, how misers bury him deep in the 
ground, denying that they ever knew him when friends 
ask for a loan, and how spendthrifts carelessly cast htm 
away. Certainly Jonson's conception of money, as put 
into Cupid's mouth, much surpasses in lively imagination 
Plutus' description of the treatment accorded him. In 
The Staple of News, Jonson has introduced another 
personification of money in Pecunia, Infanta of the Mines. 
There is some ground for believing that Jonson owed 
Aristophanes a much more important debt, one arising 
from the influence of Aristophanes on the general charac- 
ter of Cynthia's Revels. Certainly the strange combina- 
tion of real and unreal, allegory and burlesque, and the 
nature of the characters, who come closer to representing 
pure abstractions than any others Jonson ever drew, 
together with flights of true poetry in the passages which 
concern Cynthia, point to Aristophanic models. It seems 
as though Jonson's reverence for what he termed 'art' 
would have rendered so inharmonious a production 
impossible unless he felt, at least in a vague way, that 
the example of Aristophanes was giving him sanction. 
Taine, writing of Cynthia's Revels, says: 'Is it an opera 
or a comedy? It is a lyrical comedy; and if we do not 
discover in it the airy lightness of Aristophanes, at least 

» 4. 3. 4S3-4. 
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we encounter, as in the Birds and the Frogs, the contrasts 
and medleys of poetic invention, which, through carica- 
ture and ode, the real and the impossible, the present and 
the past, comprehending the four quarters of the globe, 
simiiltaneously imites all kinds of incompatibilities, and 
culls all flowers.'! 

in. SIXTEENTH CENTURY SATIRE 
A study of sources would not be complete without at 
least a reference to the satire of the day. In an earUer 
section on the satire in Cynthia's Revels, an effort is made 
to show the vogue which ndicule of affected courtiers, and 
of coxcombry in general, had attained by the year 1600. 
It was in the air, and even men who did not possess 
Jonson's rugged temperament and touch of Puritan 
simplicity were attracted to it. It is hard to determine 
how much Jonson was influenced by the men who 
preceded him. In the case of Shakespeare the same 
problem presents itself. His plays mark the culmination 
of the Elizabethan romantic drama, just as Jonson's 
mark that of Elizabethan satire; but it is very difficult 
to weigh the influence of his predecessors. Considering, 
however, the similarity in tone and aim in the work of 
such men as Donne, Hall, and Marston, it would be 
unreasonable to disregard Jonson's probable debt to them. 

IV. THE CHARACTER-BOOKS 
The unique position which Jonson holds, as the first 
Enghsh writer of character-sketches, has never been 
sufficiently emphasized. Character-writing appears, of 
course, in other earher writers, as Chaucer, Skelton, and 
Audley, but Jonson was the first to give us the precise 
type and form which was cultivated during the seventeenth 
1 Hitl. of Eng. lAL 1. 291. 
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century by Hall, Overbury, Breton, Earle, Butler, and 
many others. 

The character-sketch as left us by these men deserves 
to be considered a distinct type of literature, almost as 
clearly defined as the lyric or the drama. It was always 
brief, generally from two to four hundred words in length, 
and uniformly written in terse, striking lai^uage. The 
best character-sketches have an epigrammatic and often 
jocular tone, and a vivid concreteness. Types of men, 
stock characters of the day, were generally chosen as 
their subjects, such as A Young Raw Preacher, An 
Upstart Knight, A Young Gentleman of the University, 
A Constable, A Player, etc. Sometimes inanimate objects 
were treated in a similar fashion : thus Erie's collection 
includes a sketch of A Tavern, 'A Bowie-Alley,' and 
Paul's Walk. 

It is interesting to trace Jonson's progress toward this 
type of writing, a progress which was marked by several 
distinct steps. The first is represented by the typical 
character of his comedies, which, to be sure, has much 
in common with the abstract creations of the character- 
writers. His dramatis persona are all individualized, not 
by essential qualities of nature, fundamental spiritual 
traits, but by vagaries and caprices, which are sometimes 
not so deep-seated but that they may be ereidicated 
before the end of the play, as in Every Man out of his 
Humor. Accordingly, we think of the persons of his 
dramas, not as real individuals with whom we have 
actually come in contact for a short time, but as ' the man 
who could not endure noise,' 'the arch-deceiver of his 
fellows,' 'the unparalleled parasite,' etc. Jonson has no 
Dr. Faustus, no Evadne, no Rosalind. 

His second definite step toward character-writing is 
represented by the brief character-sketches of the 
dramatis persona prepared for Every Man out of his 
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Humor. Into from two to ten lines he has crowded the 
striking traits of each individual, so that we have here 
a typical seventeenth-century character-book in minia- 
ture.i The complete development of this idea, however, 
was reserved for his next play, Cynthia's Revels. 

The second act of Cynthia's Revels might well be called 
the first English character-book. It contains no fewer 
than eight perfect character-sketches, in method, 
general style, and length, remarkably similar to Over- 
bury's or Earle's. It being evidently Jonson's purpose 
to make us acquainted with his characters as soon as 
possible, he causes Mercury and Cupid, who have become 
pages, to discuss their masters and their masters' friends. 
Cupid first inquires of Mercury what ' parcell of man ' he 
has lighted on for a master. Mercury answers by describ- 
ing Hedon, i. e., by giving the character of a Pleasure- 
Loving Courtier. Hedon and Anaides next appear, 
converse a few moments, and depart, giving Mercury an 
opportunity to sketch the character of an Impudent 
Courtier. And so it continues till the Ideal Critic, the 
Defonned Traveler, the Spendthrift Fool, the Personi- 
fication of Money, the Foolish Woman, and the Lady of 
Pleasure, have all been presented. In r. 3. 30—43, 
Amorphus is allowed to describe himself, so that we have 
in all nine character-sketches. The vivid, concrete 
language, the ingenious selection of telling traits, and the 
marvelous conciseness, make them a collection of master- 
pieces, however out of place they may be as parts of 
a drama. 

The similarity of Jonson's characterizations to the 
seventeenth-century character-sketches becomes exceed- 
ingly striking when his descriptions of gallants are com- 

^ Sordido: A wretched hob-nailed chuff, whose reorefttion is 
reading of &hiuuuwks; and felicity, foul weather. One that nerer 
pray'd but for a lean death, and ever wept in a fat harrecL' 
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pared, for example, with Earle's or Overbury's portrayal 
of the same types. Overbury has a sketch entitled, A 
Phantastiqne: An Improvident Young Gallant. If it 
were substituted for the sketches of Anaidesor Amorphus, 
a casual reader would scarcely detect the exchange. Like 
Anaides, 'he accounts bashfulness the wickedest thing in 
the world, and therefore studies impudence. If all men 
were of his mind all honesty would be out of fashion.' 
'He is traveled/ we are told, 'but to little purpose; 
only went over for a squirt and came back again, yet 
never the more mended in his conditions, because he 
carried himself along with him.' Earle has the character 
of an Idle Gallant, which shows many parallels to Jon- 
son's characters of gallants. 



From An Idle OaOanL 



!■ one th&t wu bom And abftped 
for bis cloatha. 



If he be qualified in gaming ez- 
tnordinat? he is so maoh the 
more genteel and eompleat, and 
he leanu the best oaths for the 
purpose. These are a great part 
of hia disoourae, and he is as 
onrioDB in their newness as the 
fashion. 



From the sketches of gallants 

in Cjfn. Beo. 
Hee never makes generall in- 
vitement, but against the pub- 
lishing of a new sate. 2. 1. S6. 

Hee is a great proficient in all 
the illtberall soienoea, as cheating. 
drinking, swaggering. . . . He wil 
blaspheme in his shirt. The othea 
which hee vomits at one supper, 
would maintains a towne of garri- 
son in good swearing a twelve- 
moneth. 2. 2. 92. 



His idok-tootb bears i 
part in his diooonrae. 



great He waUcea most oommonly with 
a olove, or [^ok- tooth in his mouth. 
2. 3. 90. 



He is fnmiahed with his jests. Stabs any man that speakes mor« 
as some wanderer with sermoDS, oontemptibly of the sohoQer then 
some three (or all ooDgregations, he. 2. 2. 91. 

one evpeoiaUy against the schol- 
ar, a man to him much ridio- 
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nlotu, whom he knowe by ao 
other definitioii, bat a ailly fel- 
low in black. 

An onument to the room be He's tiiought a vt 

comes in AS the fair bed uid perfume for the preaenoe, and for 

hangings be ; and b meerly that onely cause welcome thither, 
ratable acoordingly, fifty or an 2. 1. £1. 

bnndr«d ponitda as his suit is. 

Jonson's inclination to character-writing wag certainly 
due in part to the response which his spirit gave to the 
temper of the age in which he lived. The analytic spirit, 
which so often appears after an age of notable creative 
power, was already beginning to make itself felt ; and this 
disposition of mind, soon to become prevalent, foimd a 
very early expression in him. But though Jonson was a 
product of his own time, he was also a child of antiquity, 
deeply imbued with Latin and Greek literature, whence 
he drew his chief inspiration, and to which he paid an 
unusual reverence. It is, then, only reasonable to inquire 
how far the Greek cheiracter-writers influenced him. 

Theophrastus, bom in the fourth century B. C, at 
Lesbos, a pupil of Aristotle, and later head of the Peripa- 
tetic School, has often been called the first character- 
writer. In 1592 Casaubon published a Latin edition of 
the Characters of Theophrastus, which attained such 
popularity that another edition was called for six years 
later. Of course Jonson must have known this Latin 
translation, and, considering his intimacy with the classics, 
probably knew the Greek also. Gifford, in his edition 
of Volpone, has identified one of the entries in the diary 
of Sir Politick Would-be as a direct borrowing from 
Theophrastus'; and Baldwin has remarked on the simi- 
larity in style of the character-sketches affixed to Every 

I Votpone 4. 1, p. 266. 
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Man out of his Humor and the New Inn to those of 
Theophrastus.' 

A still more striking use of a Greek character-sketch 
by Jonson is found in Epicane. Here he has turned to 
excellent use a sketch by the fourth-century rhetorician, 
libanius. Many details of treatment are derived from 
this model, as well as the underlying idea of a morose man 
married to a talkative woman. 

A detailed comparison of Jonson's character-sketches 
in Cynthia's Revels with those of Theophrastus is interest- 
ing. Such a comparison convinces one that Jonson has 
a very well defined obligation to Theophrastus. The latter 
has adopted one plan which he follows in alt his sketches. 
He begins each one with a definition of the quality to be 
presented, as, for example: 'Arrogance is a certain scorn 
for all the world beside oneself.' He then describes the 
arrogant man by telling what he does, often beginning 
his statements by relating the circumstances which 
occasion the particular act, thus: 'When he walks m 
the streets he will not speak to those whom he meets. . . . 
If he entertains his friends, he will not dine with them 
himself, but will appoint a subordinate to preside. As 
soon as he sets out on a journey, he will send some one 
forward to say that he is coming,'* etc. Even this brief 
quotation makes apparent certain differences in the work 
of the two men. A freedom and variety of expression 
save Jonson's sketches from the monotony found in those 
of Theophrastus, while a continual piquancy of thought 
separates him still further from his Greek model. On the 
other band, both writers follow the practice of describing 
a character chiefly by what he does, and are about 
equally successful in producing a definite picture, and 

^ 'Ben Jonaoo'i Indebtedneaa to the Onek Ghvaoter- Sketch,' 
Mod. Lang. Notea. IWl, pp. 385-96. 
* Jebb's trans., p. 8S. 
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JD attaining a certain necessary individuality in their 
typical characters. Despite the absence of specific 
evidences of indebtedness on the part of Jonson, the 
similarity of his general method makes his obligation 
sufficiently dear. 

V. TIMON 

Certain passages in Act i, scenes 3 and 4, of Cynthia's 
Revels exhibit striking parallels to passages in the old 
academic play Timon. This play, which owes its chief 
repute to the probable influence it had on Shakespeare's 
Timon of Athens, remained in manuscript till Dyce edited 
it for the Shakespeare Society in 1843; it is now also 
accessible in Hazhtt's Shakespeare's, Library {vol. 6). 
Hart^ first called attention to the relationship existing 
between Cynthia's Revels and Timon, and Dr. Baskervill' 
has discussed the kinship of the two plays more at length, 
and printed a number of interesting parallels. Oddly 
enough, there seem to be no means of determining whether 
Cynthia's Revels is indebted to Timon, whether the re- 
verse is true, or whether, as Brooke has suggested, they 
have a common source.^ 

The meeting between Amorphus and Asotus, and the 
subsequent association of the two as teacher and pupil, 
fmd their counterpart in Timon in the meeting and 
resulting companionship of Pseudocheus, the ' lying trav- 
ailor,' and Gelasimus, the 'cittie heyre." Gelasimus' 
soliloquy upon the loss of his betrothed, and Amorphus' 
remarks upon Echo's hasty departure, also exhibit a 
clear relationship. The comparison of a few passages will 
make apparent that an obhgation rests on one author 
or the other, or on both. 

1 Wta. of Ben Jonson 1. xlir. 

* Bng. BlttnenU in Jonson'* Sarlj/ Comtdy, pp. 29S-72. 

* TudoT Drama, p. 411, note. 
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Atohu. And withaU, jaa mt-y 
ten him wbftt my taHua wm, »nd 
how well he left me, uid thftt I 
«m hie heire. 1. 4. 69, 70. 



GeloMflMM. Sfthite him io m; 
uune; b'st, thoa nu.y'Bt teB himi 
yf them wilt, how rich my {father 
wsB. 1. 4, p. 12. 



Atohu. O godal I'de give aU 
the world (if I had it) for abon- 
dkcoe of snoh acqaaintftnoe. 

1. 4. 74-S. 
jMorpAtu. Since I trode on 
this tide the Alpa, I waa not bo 
froseD in my inveiition. 

1. 4. 79-80. 



Good gods, how 
eftn)e«t£e doe I desire hia ffellow- 
■hipp ! waa I e're aoe ehametao't T 
1. 4, p. 12. 



Amorpluu. Faine to have seene Ptevdoehau. What shall I aaye t 

him in Vtniee, or Padua T or I saw hia face at Thebea or Sid- 

BomefaoeneerehisinBimUitadet list 1. 4, p. 12. 

't ia too pointed, and open. 
1. 4. 86-8. 

Atotiu (afttr lAcy havt exeMangtd Pteudoeheiu {alter Ihty have ex- 

Itata). Slid, thia is not worth a changed ring*). By Jove, my 

erowne, and mine oost mee eight linge is made of braaae, not 

bnt this morning. 1. 4. 179-8a gonld. I. 4, p. 16. 



Amorfhut (a/ler Echo hot fltd 
from Attn). I am a BMnoeertM, 
if I had thought a oreatnre of 
her syMfKdry, eoold have dar'd 
BO improportionable, and abrupt 
a digreasion. . . . What should I 
inlerre T If my behavionrs had 
beene of a obeape or onetomarie 
garbe; my aooent, or phntse 
vnlgar, my garments trite; my 
eonntenanee illiterate; . . . then 
I might . . . have Boapeoted my 
faoolties: but (knowing my aelfe 
an essenee so sublimated, etc 
1. S. 17 ff. 



OdoMmtM {afler CaBimela ha* 
TtjteUd him). Soe the gods lore 
mee, I doe nothing see that this 
fonde foolishe giile can blame in 
mee; I am not redde hair'd, and 
I am noe dwarfe; what, then, oan 
shoe dialihe T are my palmea dry t 
Am I not a gentleman by de- 
scent T Am I not riohe enough T 
. , . Am I a foole T my brainea 
howere they are, I knowe them 
well; I am noe foole or aase. 
3. 3, p. 49. 
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If we do not accept the theory of a common source, the 
chances seem about evenly balanced as to whether Jonstm 
or the author of Timon was the imitator. Dyce supposes 
Timon to have been ' written or transcribed about the year 
1600,' but this is, of course, a mere conjecture, and cannot 
aid us in determining whether or not it was prior to CyM- 
thia'sRevels. Itsstylesugge5tsasomewhatearlierdate;and 
the fact that it is apparently an academic play, and was 
not printed, does not seem to have precluded Shakespeare 
from a knowledge of it,* so that it is conceivable that 
Jonson also knew of it. Indeed, one writer* is inclined, 
by the nature of the play itself, to believe 'that it was 
written for presentation in London.' On the other hand, 
the fact that Jonson never, so far as we know, made such 
extensive direct borrowings from any piece of contempor- 
ary literature leads one to doubt whether he would have 
done so in this case, thereby exposing himself to just 
charges of plagiarism at a time when he realized that his 
enemies were particularly active. 



F. Criticisms 

Gifford {Wks. 2. 361—2) : The characters are well drawn, 
and well supported; and the influence of the Fountain 
of Self-love upon their natural vanity is pleasantly 
described: but they have little bearing upon one another; 
while the plot of the drama is so finely spim that no eye 
perhaps but Jonson 's has ever been able to trace it. The 
gradual decline of interest from Every Man in his Humour 



^ Wright, AvAorihip of Titium 0/ AAent, pp. 17-22. 
» J. Q. Adams, 'The Timon PUys,' Jvurml of Eng. imd Oerm. 
Phil., Oct., laio, p. Sll. 
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to the present play, is as striking as it is mortifying, 
especially as the author appears to have spared no pains, 
and even to have exhibited more neatness of style, and 
perhaps more force of expression. . . . The fulsome 
compliments paid to the "obdurate" virgin of threescore 
and ten, the hoary-headed Cynthia of Whitehall, must 
have appeared infinitely ridiculous, if the frequency of 
the practice had not utterly taken away the sense of 
derision. Yet Jonson must not be without his peculiar 
praise. The language of the time was grossly adulatory; 
and from Spenser to the meanest scribbler, our poet was 
almost the only one who interspersed salutary counsels 
among his flatteries. 

Ward {Hist. Eng. Dram. Lit. 2. 353-5): While the 
intention of the play is obvious — viz., an appeal from 
the bad taste in fashion to the sovereign authority of 
good taste and to the judgment of an unprejudiced' 
audience — the dramatic execution of the design is, 
to say the least, perplexingly elaborate and intolerably 
lengthy. The plot, such as it is, lies buried beneath the 
characters, while the characters are buried beneath the 
dialogue, which in its turn largely consists of speeches of 
interminable length. It is equally difficult to understand 
how, as seems to have been the case, the audience should 
have borne with satisfaction so portentous a tax upon 
their attention, and how the Children of the Chapel, who 
performed the play, should have been able to get their 
parts by heart. The comedy begins briskly enough with 
an Induction of great vivacity and humour, contrived 
between the children-actors in their own characters; and 
the first act, which prepares what plot there is to be 
found in the play, moves with comparative rapidity. The 
resurrection of Echo, indeed, although it catmot be sup- 
posed to have been introduced with the intention of 
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satirising the frequent use of this mythological figure, 
has DO real connexion with the action. Asotus and 
Amorphxis, who are introduced in this act, remind us 
of Master Stephen and Bobadil; and are hy far the best 
characters in the play. The second act, however, instead 
of making any real progress in the plot, adds a large 
number of new characters which are described rather than 
worked into the texture of the play ; and as it drags its 
slow length along, it becomes httle more than a picture 
of manners, so elaborately exaggerated that, though full 
of humorous touches, it cannot be described as anythmg 
but a caricature. Thus in this curious play Jonson 
allowed the theory of comedy which he had conceived, 
and which he here repeats, to carry him into an extreme 
not less objectionable than its opposite, with which he 
found fault. In other words, Cynthia's Revels may be 
more truly designated a 'comical satire' on the vagaries 
of preposterous tastes than even a comedy of manners, 
while it cannot take rank as a comedy of character. 

Swinburne (A Study of Ben Jonson, pp. 19—21): That 
any audience should have sat out the five undramatic 
acts of this 'dramatic satire' is as inconceivable as that 
any reader, however exasperated and exhausted by its 
voluminous perversities, should fail to do justice to its 
literary merits; to the vigour and purity of its English, 
to the masculine refinement and the classic straight- 
forwardness of its general style. There is an exquisite 
song in it, and there are [)assages — nay, there are scries 
— of excellent prose: but the intolerable elaboration 
of pretentious diillness and ostentatious ineptitude for 
which the author claims not merely the tolerance or the 
condonation which gratitude or charity might accord to 
the misuse or abuse of genius, but the acclamation due 
to its exercise and the applause demanded by its triumph 
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le nceud de la pi^ce; c'est lui qui am^ne Cyntbia sur le 
th6&tre, venge Crit& des insultes des sots et d^masque 
rindignit^ des courtisans ridicules. La pi^ce serait done 
un masque, pr£c£d£ d'un prologue; mais le masque a 
cinq pages et le prologue une cinquantaine, et Ton y voit 
se d^rouler toute la joum^ de chacun des personn^es 
que les fetes du soir doivent r6unir. Cette strange con- 
struction laisse k d^sirer. 
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EDITOR'S NOTE 

My text is that of the edition of i6z6. A copy found 
in the Yale University Library forms the basis, certain 
less corrected sheets having been replaced by sheets from 
other impressions which show a higher state of correctifHi ; 
a full discussion of the method employed in the pre- 
paration of the text is found in the Introduction, under 
Remarks on the Variations in the Impressions of the 
Folio, pages xii-xvii. The foho variants, and a few tj^po- 
graphicai errors which have been corrected, are recorded 
in the textual notes printed after the text. The foot- 
notes to the text include variants of a more important 
nature: all quarto differences in foim; readings from later 
editions which may be viewed as emendations ; and a few 
other suggestive changes, as well as the more important 
stage-directions added by Gifford. My procedure in 
recording only a very few readings from later editions 
is explained in the Introduction, under Subsequent 
Editions, pages xvii il. 

Q = Quarto, 1601 

1640 = Second Folio, 1640 

i6g2 = Third Folio, 1692 

jyi6 = Booksellers' edition of 1716 

W = Whalley's edition of 1756 

G = Gifford's edition of 1816 



,y Google 



„Googlc 



THE 

FOVNTAINE 

OF SELFE'LOVE. 

Or 

CYNTHIAS 

REVELS. 

As It hath beene fundiy times 
priuatelj aSedin the Black' 

Fiietsi; tit Children 

tfkfr MaicOici 

CidffilL 

Writtenby Bm; loaMiov. 

QuoJ 000 daot Piocercs, dabii Hifiticb 

Hand laaen inuides vati,<]uem polpittpilcnnti 



Iim>rintcdatLondonror>ri&a'S»rK,liidaictab« 

fitiie Ml hiijh»f in Pubi dmch-jard^M tbe/^H 

ofdKFIamtde-LnccuiilCramc itoh 

Quarto Tide-page. 



„Googlc 



,,Googlc 



„Googlc 



[180] The Persons of the Play. 

Cynthia. 



Mercvry. 






CVPID 


Hespervs. 




Echo. 


Crites. 




Arete. 


Amorphvs. 




Phantaste. 


ASOTVS. 




Argvrion. 


He DON. 






Anaides. 




Philattia. 


HORPHIDES. 




MORIA. 


Prosaites. 




Cos. 


MORVS. 




Gelaia. 


Phronesis. 




Thavha. 


Mutes. 




Time. 





THE SCENE. 



GABGAPHIE. 



The number and names of the Aeion Q 9 
niu»btrtd in <j GBim] Critieiu {to otto 

ea»t$.) Q HoKPHiDEs] om. Q THE 8CSNS. OABOAFHIE. 
«".0 
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CYNTHIAS REVELS. 



After the second sounding. 

I N D V C T 1 N. 

By Three Of The Cbildreh. 

^Ray you away; why fellowes? 
' ' Gods so ? what doe you meane ? 
2. Mary that you shall not 
speake the Prologue, sir. 

3- Why? doe you hope to s 
speake it? 

2. I, and I thinke I baue 
most right to it: I am sure I 
studied it first. 
3. That's all one, if the Authour thinke I can speake » 
it better. 

I. I pleade possession of the cloake: Gentles, your 
suffrages I pray you. 

C Why Chiidren, are you not asham'd ? come in there. WiMm. 
3. Slid, I'le play nothing i' the Play :vnlesse I speake it. ■! 
I. Why, will you stand to most voices of the gentle- 
men? let that decide it. 




CYNTHIAS . . . KMOuttiv.] om. Q Q node AD LMOTORMM 
NaratDm toIo, nolo polrpanim. INDVCTION.] PnehuUnm. Q 

St Tzkh] Enter tbne Q The Suge. Enter tluw of the 

CWUtm Btrnggling. Q 1 Pny) 1. Any Q foQowM] 

Childnn Q 13 I prfty 70D] for Oodt take Q 14 CI M>- 9 
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3. O no, nr gaUant ; you presume to hane the start of 
vs tiiere, and that makes you offer so prodigally. 
«> 1. No, wonld I were whipt, if I had any such thongbt: 
trie it by lots either. 

z. Faith, I dare tempt my fortune in a greater venter 
then this. 
3. Well said, resolute lacke, I am content too : so wee 
•} draw first. Make the cuts. 

1. But will you not ^latch my cloake, yriaie I am 
stooping? 

3. No, we scome treacherie. 

2. Which cut shall speake it? 
y 3. The shortest. 

1. Agreed. Draw. The sh<»test is come to the 
[182] shortest. Fortune was not altogether blind in this. Now, 

sir, I hope I shall goe forward without your ennie. 

2. A ^ite of all mischieuons luckel I was once 
» plucking at the other. 

3. Stay, lacke: Slid, lie doe somei^iat now afore 
I goe in, though it be nothing but to reuenge my selfe 
on the Authour : since I speake not his Prologue. lie goe 
tell all the argument of his play aforehand, and so stale 

4<> his tnnention to the auditorie before it come forth. 

AtUubreachet I. O, doe not SO. 

%i^P'tL *■ -^y °° meanes. 

eOtrtwoUur. 3- First, the title of his play is Cynthias Reuets, 

rMfith«n,itiii. as any man (that hath hope to bee saued by his booke) 

4scan witnesses the Scene, Gargaphie: which I doe 

vehemently suspect for some fustian countrie, but let 

that vani^. Here, is the court of Cynthia, vrtiither 

hee brings Cvpid (trauailing on foot) resolu'd to tume 

19 prodigftl(r] foiMAi/«ifly Q 31 drmo. [Ui«f drair oats.] 

33 lii] Children Q 3S oa] of Q 43 (marfin) imterrvpt Mm, 

«MI] Boyea intamipt him Q 43 3 Child [Adnnoing to the 

front of tb» St«8«.] 46 OABQAPHIA Q 
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*" tgotf, makes her dote vpon him, giue him iewels, bi9cer 
lets, carkenets, &c. all which (hee most ingeniously de- 
parts withall) to be made knowne to the other ladies and 
gallants: and in the heat of this, increases his traine with 
the fooU to follow him, aswell as the begger. By this 

*9 time, your he^of begins to waite close, who is retum'd 

with the rest of his fellow bottlemen. ^There they 

all drinke, saue Argvrion, who is falne into a sodaine 

apoplexie. 

[188] I. Stop his mouth. 

90 3. And then, there's a retired scboUer there, you 
would not wish a thing to be better contemn'd of a 
sodetie of gallants, then it is: and hee applies his seruice 
(good gentleman) to the ladie Arete, or vertue, a poore 
Nymph of Cynthias traine, that's scarce able to buy 

M her selfe a gowne, you shall see her play in a blacke robe 
anon : A creature, that (I assure you) is no lesse scom'd, 
then bimselfe. Where am I now? at a stand? 

2. Come, leaue at last, yet. 

3. O, the night is come, (t'was somewhat darke, mee 
■« thought) and Cynthia intends to come forth: (That 

helps it a httle yet.) All the coiuliers must prouide tor 
reuds ; they conclude vpon a Masque, the deuice of which, 

is (what, will you rauish mee ?) that each of these 

vices, being to appeare before Cynthia, would seeme 
Ks other then indeed they are: and therefore assume the 

most neighbouring vertues as their masking habites. 

(I'lde crie, a rape, but that you are children.) 

2. Come, wee'le haue no more of this anticipation: to 

giue them the inuentorie of their cates aiorehand, were 

lis the discipline of a taueme, and not fitting this presence. 

I. Tut, this was but to shew vs the happinesse of his 
memorie. I thought at first, he would haue plaid the 

84 *Foole {maivui: *Honu) Q 90 *Sobolfer (nofym: 

*Critions} Q 
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ignorant critiqoe with euerie thing, along as he had gone, 
I expected some snch deuice. 

3. O, yon shall see me doe that, rarely, tend me thy "i 
clcmke. 

1. Soft, sir, yoa'le speate my Prologue in it. 
3. No, would I might neuer stirre then. 

2. Lend it him, lend it him. 

I. Well, you haue swome. ••• 

3. I haue. Now, sir, suppose I am one of your gentile 
anditors, that am come in (hauing paid my monie at the 
doore, with much adoe) and here I take my place, and sit 
downe: I haue my three sorts of tabacco in my pocket, my 
light by me, and thus I beginne. By this light, I wonder "t 
that any man is so mad, to come to see these rascally Tits 

iday here They doe act like so manie wrens, or pis- Attkebrea^tt 

mires ^not the fift part of a good face amongst them J^,^?"*"'*' 

aD ^And then their musicke is abominable able 

to stretch a mans eares worse then tenne pillories, 'v 

and their ditties most lamentable things, like the 

pittifuU fellowes that make them Poets. By this 

vapour, and 'twere not for tabacco 1 thinke 

the verie stench of "hem would poison mee, I should not 

dare to come in at their gates A man were better 'm 

visit fifteene jailes, or a dozen or two of hospitals 

^then once aduenture to come neere them. Howis't? 

Wdl? 

X. Excellent: giue mee my cloake. 

3. Stay; you shall see me doe another now: but a'*" 
more sober, or better-gather'd gallant; that is (as it may 
bee thought) some friend, or wel-wisher to the house : And 
here I enter. 

T. What? vpon the stage, too? [184] 

120 [GiTM bim the oloak. Q 126 this U^t] Ootb to Q 

127 (flM)Ti>) Al ... UOaeeo.} om. Q 13S thia npoor] Oodt 
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*« 2. Yes: and I step forth like one of the children, and 
asfce you. Would jroa faaue a stoole, sir? 
3. A stoole, boy? 

2. I, sir, if jronle glue me six pence, lie fetch jrou one. 

3. Fot what I pray thee? what shall I doe with it? 
•fo 2. O lordiSirl will youbetraie your ignorance so much ? 

' why throne your selfe in state on the stage, as other gentle- 
men vse, sir. 

3. Away, yngge; what, would'st thou make an imple- 
ment of me ? Slid the boy takes me for a piece of per- 
■H speetive (I hold my life) or some silke cortaine, come to 
hang the stage herel sir cracke, I am none of your fre^ 
pictures, that vse to beautifie the decaied dead arras, in a 
publike theatre. 

2. Tis a signe, sir, you put not that confidence in your 
'*• good clothes, and your better face, that a gentleman 

should doe, sir. But I pray you sir, let mee bee a suter to 
you, that you will quit oar stage then, and take a place, 
the play is instantly to b^inne. 

3. Most willingly, my good wag: but I would speake 
'<* with your Authoor, where's he ? 

z. Not this way, I assure you, sir: wee are not so 
officiously befriended by him, as to haue his presence in 
the tiring-house, to prompt vs aloud, stampe at the 
booke-bolder, sweare for our properties, curse the poore 

<T» tiie-man, raile the musicke out of tune, and sweat for 
euerie veniall trespasse we commit, as some Autbour 
would, if he had such fine engles as we. Well, tis but our 
hard fortune. 

3. Nay, cracke, be not dis-heartned. 

■71 z. Not I, sir; but if you please to conferre with our 
Author, by attumey, you may, sir; our proper selfe here, 
stands for him. 

IM & stoole] Stools Q ISO loid] Ood Q 



,y Google 



IHD.] Cynthias Revels 17 

3. Troth, I haue no such serious ai&ire to negotiate 
with him, but what may verie safely bee tum'd vpon thy 
trust. It is in the generall bdudfe of this faire societie ••» 
here, that I am to speake, at least the more mdidoos part 
of it, which seemes much distasted with the immodest and 
obscene writing of manie, in their playes. Besides, they 
could wish, your Poets would leaae to bee promoters of 
other mens iests. and to way-lay all the stale apoihegmes, 'N 
or olde bookes, they can heare of (in print, or otherwise) 
to farce their Scenes withalL That they would not so 
penmicusly gleane wit, from euerie laundresse, or hack- . 
ney-man, or deiiue their best grace (with seruile imitaticm) 
from common stages, or obseruation of the companie they ■»o 
conuerse with: as if their imiention liu'd wholy vpon ano- 
ther mans trencher. Againe, that feeding their friends 
with nothing of their owne, but what they haue twice or 
thiice cook'd, they should not wantonly giue out, how 
soone they had drest it; nor how manie coaches came to <»i 
Carrie away the broken-meat, besides hobbie-horses. and 
foot-cloth nags. 

2. So, sir, this is all the reformation you seeke? 

3. It is: doe not you tfainke it necessarie to be prac- [186] 
tiK'd, my little wag ? >« 

2. Yes, where any such ill-habited custome is receiu'd. 

3. O (I had almost forgot it too) they say, the vmbra, 
az ghosts of some three or foure playes, departed a dozen 
yeeres since, haue bin scene walking on your stage heere: 
take heed, boy, if your house bee haunted with such hob- «s 
goblins, t'will fright away all your spectators quickly. 

2. Good, sir, but what will you say now, if a Poet 
(vntoucht with any breath of this disease) find the tokens 
vpon you, that are of the auditorie ? As some one ciuet- 
wit among you, that knowes no other learning, then the •» 

201 where] vihen Aare U Q ia] om. Q 206 th«] Oodt Q 
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price of satten and vellets; nor other perfection, then the 
wearing of a neat sute ; and yet will censure as desperately 
as the most profess'd critique in the house : presuming, his 
clothes should beare him out in't. Another (whom it 

>s hath pleas'd nature to furnish with moTe beard, then 
braine) prunes his mustaccio, Usps, and (with some score 
of affected othes) sweares downe all that sit about him; 
That the old Hieronimo, (as it was first acted) was the onety 
best, and iudiciously fend play oj Europe. A third great- 

"> bellied juggler talkes of twentie yeeres since, and when 
HoNSiEVR was heere, and would enforce all wits to bee 
of that ^shion, because his doublet is still so. A fourth 
miscals all by the name of fustian, that his grounded 
capacitie cannot aspire to. A fift, only shakes his bottle- 

•i head, and out of bis corkie braine, squeezeth out a pittiful- 
leamed face, and is silent. 

' 3. By my faith, lacke, you haue put mee downe: 
I would I knew how to get off with any indifferent grace. 
Heere, take your cloke, and promise some satisfaction- in 

«■ your Prologue, or (I'le be swome) wee haue marr'd all. 
2. Tut, feare not, child, this wil neuer distaste a true 
sense : Be not out, and good enough. I would thou hadst 
•some sugar-candied, to sweeten thy mouth. 



The third soundit^. 
PROLOGVE. 

IF gracious silence, sweet attention, 
Quicke sight, and quicker apprehension, 
(The lights of iudgements throne) shine any where; 
Our doubtfull authour hopes this is their sphere. 
9 And therefore opens he himself e to those; 

iS\WituQ 230 Exit. Q 231 obiM} S»DQ 23SExikg 

Tkt ... PSOWOVB.J Pnlogm. Q 
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To other weaker beames, his labours close: 

As loth to prostitate their virgin straine, 

To eu'rie vulgar, and adult'rate braine. 

In this alone, his Mvse her sweetnesse hath, 

^ee shnnnes the print of any beaten path; » 

And proues new wayes to come to learned eares: 

Pied ignorance she neither loues, nor feares. 

Vex hunts she after popular applause, .[186] 

Or fomie praise, that drops from common iawes: 

The garland that she weares, their hands must twine, 's 

Who can both censure, vnderstand, define 

What merit is: Then cast those piercing raies, 

Kound as a crowne, in stead of honoured bayes. 

About his foesie; which (he knowes) affoords 

Words, aboue action: matter, aboue words. *> 



VV] 



^ct I. &:etK t. 
CvpiD, Mercvrie. 
^Ho goes there? 

Her. Tis I, blind archer. 
Cvp. Who? Mercvrie? 
Mer. I. 

Cvp. Farewell. 1 

Her. Stay, Cvpid. 

Cvp. Not in your companie, Herues, exc^t your 
hands were riuetted at your backe. 
Mer. Why so, my little rouer? 

Cvp. Because I know, you ha' not a finger, but is as " 
Icmg as my qipuer (cousin Mercvrie) when yon please 
to extend it. 
Her. Whence deriue you this speech, boy? 

SO E*iL Q Aeitu Primus, Seata pnnia. Q A ChoM and FomUain. 
MiUw QjpiD, a»d Hkbodbt wiM Am eadnuut, 0* difftmU aida. 
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Cvp. 01 tis your best politie to be ignorant. You did 

■s neuer steale Mars his sword out of the sheath, you ? nor 
Neptvnes trident? nor Apolloes bow? no, not you? 
Alas, your pahnes (Ivpitbr knowes) they are as tender 
as the foot of a foundred nagge, or a ladies face new 
mercuried, the'ile touch nothing. 

*» Her. Goe too (infant) you'Ie be daring still. 

Cvp. Daring? O IanvsI what a word is there? why, 
my light fether-heel'd couss', what are you ? any more 
then my vncle Ioves paodar, a lacquey, that runnes on 
errands for him, and can whisper a light message to a 

*s loose wench with some round volubihtie, wait mannerly at 
a table with a trencher, and warble vpon a crowde a little, 
fill out nectar, when Ganimed's away, one that sweeps the 
Gods diinldng roome euery morning, and sets the cushions 
in order againe, which they threw one at anothers head 

1° ouer-night, can brush the carpets, call the stooles againe 
to their places, play the cryer of the court with an audible 
voice, and take state of a President vpon you at wrestlings, 
pleadings, negotiations, &c. Here's the catalogue o'your 
imploiments now. O no, I erre, you haue the marshalling 

K of all the ghosts too, that passe the stygtan ferrie, and I 

suspect you for a share with the old sculler there, if the 

[187] truth were known ; but let that scape. One other peculiar 

vertue you possesse, in hfting, or lieger-du-maine, (which 

few of the house of heau'n haue else besides) I must con- 

4° fesse. But (mee thinkes) that should not make you put 
that extreme distance twixt your selfe and others, that 
we should be said to ouerdare in speaking to your nimble 
deitiel So Hercvles might challei^e prioritie of vs 
both, because he can throw the barre farther, or hft more 

14 polioie Q 2S mannerlj] om. Q 26 &nd wublo] 

mrbk O 27 fil? . . . AwRy] om. Q fill] »nd (ill 30-33 omi 

...&o.om. Q 33 o'] of all Q 40 pat tlut] aet nioli ui Q 
43 a priority Q 
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ioyn'd stooles at the annes ,etid, then we. If this might *i 
carry it, then wee who haue made the whole bodie of 
diuinitie tremhte at the twang of our bow, and enforc'd 
Sattrnivs himselfe to lay by his curl'd front, thunder, 
and three-fork'd fires, and pat on a ouisking sute, too 
light for a reueller of eighteene, to be seene in v 

Mer. How nowl my dancing braggart in decimo- 
sextol chaime your skipping tongue, or lie 

Cvp. What? vse the vertue of your snakie tip-staffe 
thoe vpon vs? 

Her. No, boy, but the smart vigor of my palme about ss 
your eares. You haue forgot since I tooke your heeles 
vp into aire (on the very houre I was borne) in sight of 
all the bench of deities, when the siluer roofe of the Olym- 
pian palace rung againe with applause of the fact. 

Cvp. O no, I remember it fr^ily, and by a particular <• 
instance; for my mother Venvs (at the same time) but 
stoopt to imbrace you, and (to speake by metaphore) you 
borrowed a girdle of hers, as you did I oves scepter (while 
hee was laughing) and would haue done his thunder too, 
but that 'twas too hot for your itching fingers. H 

Mer. Tis well, sir. 

Cvp. Iheard, youbutlook'tinat VuLCANsforgethe 
other day, and intreated a paire of his new tongs along 
with you, for companie : Tis ioy on you (yfaith) that you 
will keepe your hook'd tallons in practice with any thing, f 
S'light, now you are on earth, wee shall haue you filch 
spoones and candle-sticks, rather then faile: pray Iove 
the perfum'd courtiers keepe their casting-bottles, pick- 
toothes, and shittle-cocks from you; or our more ordi- 
narie gallants their tabacco-boxes, for I am strangely ti 
iealous of your nailes. 

Mer. Ne're trust me, Cvpid, but you are tum'd a 

S5 Btretoht Tigor of mine arms Q 6ft wHh the Q 
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most acute gallant of late, the edge of my wit is cleere 
taken off with the fine and subtile stroke of your thin- 
ly ground tongue, you fight with too poinant a phrase, for 
me to deale with. 

Ctp. O Herues, your craft cannot make me confi- 
dent. I know my owne Steele to bee almost spent, and 
tberef(»% intreate my peace with you, in time : you are too 
»s cunning for mee to tncounter at length, and I thinke it my 
safest ward to close. 

M c R. Well, for once, I'le stiffer you to winne vpon mee, 

wagge, but vse not these straines too often, they'Ie stretch 

my patience. Whither might you march, now? 

9" Cvp. Faith (to recouer thy good thoughts) I'le dis- 

couer my whole proiect. The Huntresse, and Queene of 

[188] these groues, Diana (in r^ard of some black and enuions 

slanders hoorely breath'd against her, for her diuine 

iustice on Acteon, as shee pretends) hath here in the 

9i vale of Gargaphy, proclaim'd a sdemne reuells, which (her 

god-head put off) shee will descend to grace, with the 

full and royall expence of one of her deerest moones : In 

which time, it shall bee lawfull for all sorts of ingenuous 

persons, to visit her palace, to court her Nymfhes, to 

>» exercise all varietie of generous and noble pastimes, as 

well to intimate how faire shee treads sudi malicious 

imputations beneath her, as also to shew how cleere her 

beauties are from the least wrinckle of austerity, they may 

be chaig'd with. 

w» Mek. But, what is all this to Cvpid? 

Cvp. Here doe I meane to put off the title of a god, 

and take the habite of a page, in which disguise (during 

the interim of these reuells) I will get to follow some one of 

DiANAES mfiides, where (if my bow hold, and my shafts 

•■<> flie but with halfe the willingnesse, and aime they are 

78 olMie] oImii 87 winiM Tpon] oome vitliiix 

95-e (har . . . off)} om. Q M d«aoend to] om. Q 



,y Google 



sc. n] Cynffiias Revels 23 

directed) I doubt not, bnt I shall really redeeme the min-' 
otes I haoe lost, by their so long and ouer-nice pro- 
scription of my deiHe, from their coort. 

Her. Pursue it (diuine Cvpid) it wiU be rare. 

Cvp. But will HsRHps second me? ■■ 

Hek. I am now to put in act, an especiall designement 
from my father Iove, but that perfoim'd, I am for any 
fresh action that offers it selfe. 

Cvp. Well, then we part. 

Her. Farewell, good wag. " 

Now, to my chai;ge, Eccho, faire EccBo, speake, 
lis Hercvrie, that calls thee, sonowfoll Nymph, 
Salute me with thy repercussine voice. 
That I may know what caueme of the earth 
C<mtaines thy ayrie sjnrit, bow, or where •> 

I may direct my speech, that thou maist heare. 



Act 1 . Scene 1 1 . 

Eccho, Hescvrie. 

HEre. 
Her. So nigh? 

Ecc. I. 

Her. Know (gentle soule) then, I am sent from Iove, 
Who (pittying the sad burthen of thy woes. 
Still growing on thee, in thy want of wordes. 
To vent thy passion for Nakcissvs death) 
Commands, that now (after three thousand yeeres. 
Which faaue beene exercis'd in IVHOps spigbt) 
Tboa take a corporall figure, and ascend, 
Enricht with vocaU, and articulate power. 
Hake haste, sad Nymph, thrice shall my winged rod 
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Strike th'obsequious earth, to giue thee way. 
[189] Arise, and speake thy sorrowes, Eccho, rise, 

'i Here, by this fountayne, where thy loue did pine. 
Whose memorie liues fresh to vulgar fame, 
Shrin'd in this yellow flowre, that beares his name. 

Ecc. His name reuiues, and lifts me vp from earth. 
O, i^iich way shall I first conuert my selfe ? 

" Or in what moode shall I assay to speake. 
That (in a moment) I may be deliuered 
Of the prodigious griefe I goe withall ? 
See, see, the mourning fotmt, whose springs weepe yet, 
Th'vntimely fate of that too beauteous boy, 

') That trophsee of selfe-loue, and spoile of nature. 
Who (now transform'd into this drouping flowre) 
Hangs the repentant head, back from the streame. 
As if it wish'd, would I had neuer look'd 
In such a flattering mirrour. O Narcissvs, 

lo Thou that wast <Hice (and yet art) my Narcissvs; 
Had Eccho but beene priuate with thy thoughts, 
Shee would faaue dropt away her selfe in teares. 
Till shee had all tum'd water, that in her, 
(As in a truer glasse) thou migfatst haue gaz'd, 

3i And seene thy beauties by more kind reflection: 
But sdfe-loue neuer yet could looke on truth. 
But with bleard beames; slieke flatterie and shee 
Are twin-bome sisters, and so mixe their eyes. 
As if you seuer one, the other dies. 

4° Why did the gods giue thee a heau'nly foime. 
And earthy thoughts, to make thee proud of it ? 
Why, doe I aske 7 Tis now the knowne disease 
That beautie hath, to beare too deepe a sense 
Of her owiie selfe-conceiued excellence. 

*s O, hadst ihou knowne the worth of heau'ns rich gift, 
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Thou wouldat haue tum'd it to a truer vse. 

And not (with staiu'd, and couetous ignorance) 

Pin'd in continuall eying that bright gem. 

The glance whereof to others had beene more. 

Then to thy famisht mind the wide worlds store: s' 

" So wretched is it to be meerely rich. 

Witnesse thy youths deare sweets, here spent vntasted. 

Like a faire taper, with his owne flame wasted. 

Her. Eccho, be briefe, Satvrnia is abroad. 
And if shee heare, sheele stonne at Iotes high will, u 

Ecc. I win (kind Mercvrie) be briefe as time. 
Vouchsafe me, I may doe him these last rites, 
But kisse his flowre, and sing some mourning straine 
Ouer his watrie hearse. Mer. Thou dost obtaine. ' [190] 
I were no somie to Iove, should I denie thee. <» 

B^n, and (more to grace thy cunning voice) 
The humorous aire shall mixe her solemne tunes, 
With thy sad words: strike musicque from the spheares, 
And witii your golden raptures swell our eares. 

SOKG. 

SLow, slow, fresh fount, keepe time with my salt teares; «> 
Yet slower, yet, 6 faintly geniU springs: 
List to the heauy part the musique beares, 

"Woe weepes out her diuision, when shee sir^s. 
Droupe hearbs, and flowres; 
Fall grief e in showres; »• 

"Oitr beauties are not ours: 
0, I could still 
{Like mdting snow vpon some craggie hilt,) 

drop, drop, drop, drop. 
Since natures pride is, now, a wither'd daffodill. » 
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Mer. Now, ha' you done? 

Ecc. Done [absently (good Herhes) bide a little. 
Suffer my tliiistie eye to gaze a while. 
But e'ene to taste tiie place, and I am vanisht. 
*« Mer. Forgoe thy vse, and libertie of tongue. 
And thou maist dwell on earth, and sport thee there. 

Ecc. Here yong Acteon fell, poisu'de, and tome 
By Cynthia's wrath (more eager, then his hounds) 
And here, (ay me, the place is fatall) see 
>! The weeping Niobe, translated hither 
From Phrygian moimtaines: and by Ph(bbe rear'd 
As the proud trophsee of her sharpe reuenge. 
Her. Nay, but heare. 

Ecc. But here, O here, the Fountayne of selfe-Loue, 
»«• In which Latona, and her carelesse Nymphs, 
(Regardles of my sorrowes) bathe themselues 
In hourely pleasures. Mek. Stint thy babling tongue; 
Fond EccHO, thou prophan'st the grace is done thee: 
So idle worldlings (meerely made of voice) 
95 Censure the powers aboue them. Come, away, 
loVE calls thee hence, and his will brookes no stay. 

Ecc. O, stay: I haue but one poore thoi^ht to clothe 
In ayrie garments, and then (^th) I goe. 
Henceforth, thou trecherous, and murthering spring, 
.» Be euer call'd the Fountayne of sdft-Loue: 
And with thy water let this ciuse remaine, 
[191] (As an inseparate plague) that who but tastes 
A drop thereof, may, with the instant touch. 
Grow dotingly enamor'd on themselues. 
.o} Now, Hermes, I haue finisht Mer. Then thy speech. 
Must here fcnsake thee, Eccho, and thy voice 
(As it was wont) rebound but the last wordes. 
FareweU. Ecc WeU. 

84 «y] ah lOS tMto O 106 Smt. Q 



,y Google 



sc. m] Cyntiiias Revels zj 

Her. Mow, Cvpid, I am for you, and your mirth. 
To make me light before I leaue the earth. 



Act I . Scene 1 1 1 . 
Amorpbvs, Eccho, Mercvrie. 

DEare spaxke of beautie, make not so fast away. 
Ecc. Away. 

Mer. Stay, let me obsenie this portent yet. 

Auo. I am neither your Minotaure, nor your Centattre, 
nor your Safyre, nor your HytBtta, nor jrour Babion, but i 
your mere trauailer, beleeue me. 

Ecc. Leaue me. 

Mer. I guess'd it should bee some trauailing motion 
pursude Eccho so. 

A MO. Know you from whom you flie? or whence? .« 

Ecc. Hence. 

A MO. This is somewhat aboue strange I a Nymph of 
her feature, and lineament, to be so preposterously rudel 
well, I will but coole my self e at yon' spring, and follow her. 

Mer. Nay, then I am familiar with the issue: I'le >j 
leaue you too. 

Amo. I am a Rhinoceros, if I had thought a creature of 
her symmetry, could haue dar'd so im[»oportionable, and 
abrupt a digression. Liberall, and diuine fount, suffer my 
prophane hand to take of thy bounties. By the puritie ><• 
of my taste, here is most ambrosiacke water; I will sup of 
it againe. By thy fauom-, sweet fount. See, the water 
(a more nmning, subtile, and himiorous Nymph then shee) 
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permits me to touch, and handle her. What should I 

■5 inferre ? If my behauiouis had beene of a cheape or cust- 
omarie garbe; my accent, or phrase vulgar; my garments 
trite; my countenance illiterate; or vnpractiz'd in the 
encoimter of a beautifull and braue-attir'd peece; then 
I might (with some change of colour) haue suspected my 

3« faculties: but (knowing my selfe an essence so suUimated, 
and refin'd by trauell; of so studied, and well exerds'd 
a gesture ; so alcme in fashion ; able to tender the fcice of any 
states-man lining; and to speake the mere extraction of 
language ; one that hath now made the sixth retume vpon 

3s venter; and was your first that euer eimcht his countrey 

with the true lawes of the duello; whose opiiques haue 

dnmke the spirit of beautie, in some eight score and 

eighteen Princes courts, where I haue resided, and beene 

[192] there fortunate in the amows of three hundred fortie and 

4<>'fiue ladies (all nobly, if not princely descended) whose 
names I haue in catalogue; to conclude, in all so happy, 
as euen admiration her selfe doth seeme to fasten her 
kisses vpon me: Certes, I doe neither see, nor feele, nor 
taste, nor sauour the least steame, or fume of a reason, 

*s that should inuitethis foolish fastidious Nymph, so pee- 
uishly to abandon me. Well, let the memorie of her fleet 
into aire; my thoughts and I am for this other element, 
water. 

^cf I . Scene 1 1 r i . 

CSITES, ASOTVS, AhORPHVS. 

Hatt the wel-dieted Ahorphvs become a water- 
drinker? Iseehe meanesnottowriteversesthen. 
Aso. No, Crites? why? 
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Cri. Because Nee placere diu, nee viuere carmina 

fossmtt, qua serihuntur aqua fotoribus. 1 

Amo. What say you to your Helicon? 

Cri. O, the Hvsbs welll that's euer excepted. 

Amo. Sir, your Hvses haue no such water, I assure 
you; your nectar, or the iuyce of your nepenthe is nothing 
to it; tis aboue your meth^lin, beleeue it. ■• 

Aso. Jlf«<A^/t» I what's that, sir? may I be so audacious 
to demand? 

Amo. A kind of greeke wine I haue met with, sir, in my 
trauailes: it is the same that Demosthenes vsually 
dnmke, in the composure of all his exquisite, and melli- m 
flnous orations. 

Cri. That's to be argued (Amorphvs) if we may 
credit LvciAN, who in his £ncom»o Z>em«5^Ac»is affinnes, 
hee neuer drunke but water in any of his compositions. 

Amo. Lvcian is absurd, hee knew nothing: I will » 
beleeue mine owne trauailes, before all the Lvcians of 
Europe. He doth feed you with fittons, figments, and 



Cri. Indeed (I thinke) next a trauailer, he do's 
prettily well. ■> 

Amo. I assure you it was wine, I haue tasted it, and 
from the hand of an Italian AfUiguarie, who deriues it 
authentically from the Duke of Ferrara'& bottles. How 
name you t^e gentleman you are in ranke with there, sir ? 

Cri. Tis A^sotvs, sonne to the late deceas'd Phil- j* 
ARGYRVS the citizen. 

Amo. Was his &ther of any eminent [dace, or meanes ? 

Cri. He was to haue beene Prator next yeere. 

Amo. Hal A prettie formall yong gallant, in good 
sooth : pitty, he is not more gentilely propagated. Harke m 
you, Crites, you may say to him, what I am, if you 
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please: though I affect not popularities yet I would be 
loth to stand out to any, whom you shall vouchsafe to 
call friend. 
(193] Cri. Sir, I feare I may doe wrong to your sufficiencies 
in the reporting them, by forgetting or misplacing some 
one; your selfe can best enfonne him of your selfe, sir: 
except you had some catalogue, or list of your faculties 
readie drawne, which you would request mee to shew 
*i him, for you, and him to take notice of. 

Auo. This Crites is sowre: I will thinke, sir. 

Cri. Doe so, sir. O heaueni that any thing (in the 

likenesse of man) should suffer these radct extremities, 

for the vttering of his sophisticate good parts. 

s« Aso. Crites, I haue a sute to you; but you must not 

denie mee: pray you make this gentleman and I friends. 

Cri. Friendsl Why? is there any difference betweene 
you? 

Aso. No, I meane acquaintance, to know one another. 
9s Cri. O,nowlapprehendyou;yourphrasewaswithout 
me, before. 

Aso. In good faith, hee's a most excellent rare man, 
I warrant him I 

Cri. Slight, they are mutually inamor'd by this timel 
*» Aso. Will you, sweet Crites? 

Cri. Yes, yes. 

Aso. Nay, but when ? you'le defer it now, and forget it. 

Cri. Why, is't a tfaii^ of such present necessiUe, that 
it requires so violent a dispatch? 
»s Aso. No, but (would I might neuer stirre) hee's a most 
rauishing mani good Crites, you shall endeare me to 
you, in good faith-law. 

Cri. Well, your longing shall be satisfied, sir. 
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Aso. And withall, you may tell him what my father 
was,- and how well he left me, and that I am his heire. r* 

Cri. I.eaue it to mee, I'le forget none of your deare 
graces, I warrant you. 

Aso. Nay, I know you can better marshall these 
affoires then I can— O gods I I'de giue all the world (if 
I had it) for abundance of such acquaintance. » 

Cri. What ridiculous circumstance might I deuise now, 
to bestow this reciprocall brace of butter-flies one vpon 
another? 

Aho. Since I trode on this side the Alpes, I was not so 
frozen in my inuentton. Let mee see: to accost him with •• 
some choice remnant of Spanish, or italian ? that would 
indifferently expresse my languages now: mary then, if 
he should fall out to be ignorant, it were both hard,. and 
harsh. How else? step into some ragioni del stato, and so 
make my induction? that were aboue him too; and out H 
of his element, I feare. Faine to haue seene him in Venice, 
or Padua? or some face neere his in similitude? t'is too 
pointed, and open. No, it must be a moie queint, and 
collaterall deuice. As — stay: to frame some encomiasfick 
speech vpon this our Metropolis, or the wise magistrates v> 
thereof, in which politique number, 'tis ods, but his fa- 
ther fill'd vp a roome ? descend into a particular admi- 
ration of their iustice ; for the due measuring of coales, 
burning of Cannes, and such like? As also their religion, [104] 
in pulling downe a superstitious crosse, and aduandng » 
a Vehvs, or PRIAPVS, in place of it? ha? 'twill doe 
well. Or to talke of some hospital], whose walls record his 
&ther a Benefactor} or of so many buckets bestow'd on 
his parish church, in bis life time, with his name at length 
(for want of armes) trickt vpon them ? Any of these ? «• 
Or to praise the cleannesse of the street, wherein hee 
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dwelt ? or the prouident painting of his posts against hee 
should haue beene Prator} or (leaning bis parent) come 
to some speciall ornament about himselfe, as his rapier, 
"s or some other of his accoutrements ? I haue it: Thanks, 
gracious Minerva. 

Aso. Would I had but once spoke to him, and then 
Hee comes to me, 

Aho. 'Tis a most curious, and neatly-wrought band, 
i» this same, as I haue seene, sir. 

Aso. O god, sir. 

Aho. You foi^ue the humour of mine eye, in obseru- 
ing it. 

Cri. His eye waters after it, it seemes. 
>» Aso. O lord, sir, there needes no such apologie, I 
assure you. 

Cri. I am anticipated: they'll make a solemne deed of 
gift of themselues, you shall see. 

Alio. Your ribband too do's most gracefully, in troth. 
"" Aso. Tis the most gentile, and receiu'd weare now, sir. 

Aho. Beleeue mee, sir (I speake it not to humour you) 
I haue not seene a young gentleman (generally) put on his 
clothes, with more iudgement. 

Aso. O, tis yom: pleasure to say so, sir. 
■■s Aho. No, as I am vertuous (bemg altogether vn- 
trauel'd) it strikes me into wonder. 

Aso. I doe purpose to trauaile, sir, at spring. 

Aho. I thinke I shall affect you, sir. This last speech 
of yours hath begun to make you deare to me. 
>»• Aso. O god, sir. I would there were any thing in mee, 
sir, that might appeare worthy the least worthinesse of 
your worth, sir. I protest, sir, I should endeuour to shew 
it, sir, with more then common r^ard, sir. 
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Cri. 0, here's rare motley, sir. 

Alio. Both yourdesert, and your endeuours are plenti- m 
fall, suspect them not : but your sweet disposition to trau- 
aile (I assure you) hath made you another my-selfe in mine 
eye, and strooke mee inamor'd on your beauties. 

Aso. I would I were the fairest lady olFrartce for your 
sake, sir, and yet I would trauaile too. >«« 

Auo. O, you should digresse from your selfe else: for 
(beleeue it) your trauaile is your only thing that rectifies, 
or (as the Italian saies) vi rendi pronto aU' attioni, makes 
you fit for action. 

Aso. I thinke it be great charge though, sir. ut 

AlfOR. Chaise? why tis nothing for a gentleman that |1S6] 
goes priuate, as your selfe, or so ; my intelligence shall qoit 
my charge at all times. Good faith, this hat hath possest 
mine eye exceedingly; tis so prettie, and fantastike : what 7 
ist a beauer? mo 

AsoT. I, sir. He assure you tis a beauer, it cost mee 
eight crownes but this morning. 

Ahor. After your French account? 

A SOT. Yes, sir. 

Crit. And so neere his head ? beshrow me, dangerous, -si 

Ahor. A verie prettie fashion (beleeue me) and a most 
nouel kind of trimme: your band is conceited too! 

AsoT. Sir, it is all at your seruice. 

Amor. O. pardon me. 

AsoT. I beseech you, sir, if you please to weare it, '•» 
you shall doe mee a most infinite grace. 

Crit. S'light, will he be praisde out of his clothes? 

AsoT. By heauen, sir, I doe not offer it you after the 
Italian manner; I would you should conceiue so of me. 

Ahor. Sir, I shall feare to appeare rude in denying •H 
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your courtesies, especially, being inuited by so proper a 
distinction; may I pray your name, sir? 

AsoT. My name is AsoTVS, sir. 

Amor. I take your loue {gentle Asotvs) but let me 
■•= winne you to recuue this, in exchange 

Cbit. 'Hart, they'll change doublets anon. 

Amor. And (from this time) esteeme your selfe, in the 
first ranke, of those few, whom I professe to loue. What 
make you in companie of this schoUer, here ? I will bring 
>7s you knowne to gallants, as Anaides of the ordinarie. 
He DON the courtier, and others, whose societie shall 
render you grac'd, and respected: this is a triuiall fellow, 
too meane, too cheape. too course for you to conuerse with. 

AsoT. Slid, this is not worth a crowne, and mine cost 
iio mee eight but this morning. 

Crit. I lookt when he would repent him, he ha's 
be^;unne to bee sad a good while. 

Ahor. Sir, shall I say to you for that hat ? be not so 
sad, be not so sad: it is a rehque I could not so easily 
■■) haue departed with, but as the hieroglyphicke of my affec- 
tion; you shall alter it to what forme you please, it will 
take any blocke ; I haue receiu'd it varied (on record) to 
the three thousandth time, and not so few: It hatb these 
vertues beside; your head shall not ake vnder it ; nor your 
■9" braine leaue you, without licence; It will preserue your 
complexion to etemitie; for no beame of the sunne (should 
you weare it vnder Zona torrida) hath power to approch it 
by two ells. It is proofe against thunder, and inchantment : 
and was giuen mee by a great man (in Russia) as an 
tss espedaH-priz'd present; and constantly affirm'd to bee 

170 [Tkty ezcAoive beavers. O 171 [Atide. 176 of 

the ordinwie] om. Q 178 too oheape] om. Q ISO N^t] 

ni Q 184 tis Q 187 reoeio'd . . . reoonl)] varied it 

mjr selfe Q 192 power] force Q 193 Tis Q 196 eapeoiftUr- 

pris'd Q 



,y Google 



sc. V] Cynikias Revels 35 

the hat, that accompanied the politike Vlysses, in his [1S6] 
tedious, and ten yeeres trauels. 

AsoT. By lovE, I will not depart withall. whosoeuer 
wcniM giue me a million. 



Act I. Sceae v. 

Cos, CrITICVS, AmORPHVS, ASOTVS, f*ROSAITES. 

SAue you, sweet blouds: do's any of you want a crea- 
ture, or a dependant ? 

Crit. Beshrow me, a fine blunt slauel 

Ahor. A page of good timber I it will now bee my grace 
to entertaine him first, though I casheere him againe in s 
priuate: how art thou cal'd? 

Cos. Cos, sir. Cos. 

Crit. Cos? How happily hath fortune furnisht him 
with a wheUUme} 

Auor. I doe entertaine you, Cos, conceale your» 
qualitie till wee be priuate; if your parts be worthie of 
me, I will coimtenance you ; if not, catechize you : gentles, 
shall we goe ? 

AsoT. Stay, sir; lie but entertaine this other fellow, 

and then ^I haue a great humour to taste of this >» 

water too, but lie come againe alone for that marke 

the place. What's your name, youth? 

Pros. Prosaites, sir. 

AsoT. Prosaites? A veiie fine name, Crites? 
is't not? » 

Crit. Yes, and a verie ancient, sir, the hegger. 

AsoT. Follow me, good Prosaites: Let's talke. 

Crit. He will ranke euen with you (er't be long) 
If you hold on yotu* course. O vanitie, 
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•s How are thy painted beauties doted on. 
By light, and cmptie ideotsi how pursu'de 
Wth open and extended appetite I 
How they doe sweate, and run themselues from breath, 
Rais'd on their toes, to catch thy ayrie formes, 

>> Still turning giddie, till they reele like drunkards. 
That buy the merrie madnesse of one houre. 
With the long irkesomenesse of following time I 
O how despisde and base a thing is a man, 
If he not striue t'erect his groueling thoughts 

M Aboue the straine of flesh! But how more cheape 
When, euen his best and vndeistanding part, 
(The crowne, and strength of all his faculties) 
Floates like a dead drown'd bodie, on the streame 
[197] Of vulgar humour, mixt with commonst dregs? 

*• I suffer for their guilt now, and my soule 
(Like one that lookes on ill-affected eyes) 
Is hurt with meere intention on their follies. 
Why will I view them then ? my sense might aske me 
Or ist a raritie, or some new obiect, 

4s That straines my strict obseniance to this point? 
O would it were, therein I could affoord 
My spirit should draw a little neere to theirs. 
To gaze on nouelties: so vice were <aie. 
Tut, she is stale, ranke, foule, and were it not 

y That those (that woo her) greet her with lockt eyes, 
(In spight of all the impostures, paintings, drugs. 
Which her bawd custome dawbes her chedtes withalQ 
Shee would betray, her loth'd and leprous face. 
And fright th'enamor'd dotards from themselues: 

n But such is the pemersenesse of our nature. 
That if we once but fancie leuitie, 
(How antike and ridiculous so ere 
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It Bute with vs) yet will our muffled thought 

Choose rather not to see it, then auoide it: 

And if we can but banish our owne sense, 

We act our minucke trickes with that free licence. 

That lost, that pleasure, that securitie, 

As if we practiz'd in a paste-boord case. 

And no one saw the motion, but the motion. 

WeU, checke thy passion, lest it grow too lowd: 

"While foc^es are pittied, they waxe fat, and proud. 



^ct 1 1 . Scene i . 
CvpiD, Mercvry. 
"V/XTHy, this was most vnexpectedly followed (my 
diuine delicate Mercvry) by the beard of 
lOTB, thou art a precious deitie. 

Her. Nay, Cvpid, leaue to speake improperly, since 
wee are tum'd cracks, let's studie to be like cracks; prac- > 
tise their language, and behauiours, and not with a dead 
imitation: act freely, carelessely, and capriciously, as if 
oar veines ranne with quick-siluer, and not vtter a phrase, 
but what ' shall come forth steept in the verie brine of 
ccmceipt, and sparkle like salt in fire. » 

CVF. That's not euerie ones happinesse (Hermes) 
though you can presume vpon the easinesse, and dextentie 
of yotu: wit, you shall giue me leaue to be a little jealous 
of mine: and not desperately to hazard it after your capr- 
ing humour. ■> 

Mer. Nay, then, Cvpid, I thinke wee must haue you [198] 
hood-winkt againe, for you are growne too proiudent, 
since jrour eyes were at hbertie. 

66 SxiL Knit Actus Pnmi. Q ACTVS SBCVNDVS. 
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Cvp. Not so (Hbkcvry) I am still blind Cvpid to 
-thee. 

Mer. And what to the ladie Nymph you senie? 
Cvp. Troth, page, boy, and sirha: these are all my titles. 
Her. Then thou hast not altered thy name, with thy 
disguise? 
•5 Cvp. O, no, that had beene supererogation, you shall 
neuer heare your courtier call but by one of these three. 
Her. Faith, then both our fortunes are the same. 
Cvp. Why? what parcell of man hast thou lighted on 
for a master? 
3» Her. Such a one (as before I begin to decipher him) 
I dare not affume to be any thing lesse then a courtier. 
So much hee is, during this open time of reuels, and would 
be longer, but that his meanes are to leaue him shortly 
after. His name is Hedon, a gallant wholy consecrated 

M to his pleasures. 

Cvp. Hedon? he vses much to my ladies chamber, 
I thinke. 
Mek. How is she cal'd, and then I can shew thee? 
Cvp. Madame Philavtia. 
w Mer. O I, he affects her verie particularly indeed. 
These are his graces. Hee doth (besides me) keepe a 
barber, and a monkie : Hee has a rich wrought wast-coat 
to entertaine his visitants m, with a cap almost sutable. 
His curtaines, and bedding are thought to bee bis owne: 
45 his bathing-tub is not suspected. Hee loues to haue a 
fencer, a pedant, and a musician seene in his lodging a 
mornings. 
Cvp. And not a poet ? 

Mer. Fye no: himselfe is a rimer, and that's a thought 
JO better then a poet. He is not lightly within to his mercer, 
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no, though he come when he takes physicke, which is 
commonly after his play. He beates a tailour very well, 
bat a stocking-seller admirably: and so consequently 
any one hee owes monie too, that dares not resist him. 
Hee neuer makes generall inuitem^t, but against the n 
publishing of a new sute, marie then, you shall haue more 
drawne to his lodging, then come to the lancbing of some 
three ships; especially if he be fumish'd with supplies for 
the retjrnt^ of his old ward-robe from pawne: if not, he . 
do's hire a stocke of apparell, and some fortie, or fiftie •'" 
pound in gold, for that fore-noone to shew. He's thought 
a verie necessarie perfume for the presence, and for that 
ondy cause welcome thither: sixe.millaners shops affoord 
jrou not the like sent. He courts ladies with how many 
great horse he hath rid that morning, or how oft he hath ^t 
done the whole, Or the halfe pommado in a seuen-night 
before : and sometime venters so farre vpon the vertue of 
his pomander, that he dares tell'hem, how many shirts he 
has sweat at tennis that weeke, but wisely conceales so 
many dozen of bals hee is on the score. Here hee comes, 7<- 
that is all this. 

^c/ II. Seem II. [i9»l 

Hedon, Mercvky, Anaides, Gelaia, Cvpid. 
ROy. 
-D Mer. Sir. 

Hed. Are any of the ladies in the presence? 

Hek. None yet, sir. 

Hed. Giue me some gold, more. 

Aha. Is that thy boy, Hedoh? 

Hed. I, what think'st thou of him? 

«6 oft he hftth] oft he hu Q 3CSSA. 3. Q AU ... 
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Ana. S'hart,irdgeld him; I warrant he has the pfailos> 
ophers stone. 
*<> Hed. Well said, my good melancholy deuill: Sirrah, 
I haue deuisde one or two of the prettiest othes {thb 
morning in my bed] as euer thou heard'st, to protest 
withall in the presence. 
Ana. Fray thee, let's heare 'hem. 
■s Hed. Soft, thou'lt vse 'hem afore me. 

Ana. No (dam'me then) I haue more othes then I 
know how to vtter, by this ayre. 

Hed. Faith, one is, by the tip of your ears, sweet ladie. 
Is't not prettie, and gentile ? 
« Ana. Yes, for the person 'tis applyed to, a ladie. It 

should bee light, and 

Hed. Nay, the other is better, exceeds it much: the 
inuention is farder fet too. By the white vaUey that lies 

betweene the Alpine hits of your bosome, I protest 6*. 

ts Ana. Well, you trauel'd for that, Hedon. 

Mer. I, in a map, where his eyes were but btinde 
guides to his vnderstanding, it seemes. 

Hed. And then I haue a salutation will nicke all, by 
this caper: hay! 
V Ana. How is that? 

Hed. You know I call madame Philavtia, my 
Honour; and shee cals me her Ambitum. Now, (when I 
meet her in the presence anon) I will come to her, and say, 
sweet Honour, I haue hitherto contented my sense with the 
IS liUies of your hand, but now I will taste the roses of your lip ; 
and (withall) kisse her : to which she cannot but blushingly 
answere, nay, now you are too ambitious. And then doe 
I reply; / cannot bee too ambitious of honour, sweet ladie. 
Wil't not be good? ha? ha? 
le Ana. O, assure your soule. 

a» h»;] ho Q 
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Hed. By heauen, I thinke 'twill bee excellent, and a 
verie politike atcliiaement of a kisse. 

Ana. IhauethoughtvpononeforMoRiA,ofasodaine 
too, if it take. 

Hed. What i&'t, my deare inuention? 45 

Ana. Maiy, I will come to her, (and shee alwayes 
weares a muffe, if you bee remembred) and I will tell her, [200] 
Madame, your ithoU sdfe cannot but be perfectly wise: for 
your hands haue wit enough to keefe themsdues warms. 

Hed. Now, (before Iove) admirable! looke, thy [>age s" 
takes it too, by Photbus, my sweet facetious rascaQ, 
I could eate water>gTuell with thee a moneth, for this 
iest, my deare rogue. 

Ana. O, (by Hescvles) 'tis your onely dish, aboue 
all your potato's, or oyster-pyes in the world. » 

Hed. I haue rominated vpon a most rare wish too, and 
the prophecie to it, but lie haue some friend to be the 
prophet; as thus: / doe wish my selfe one of my misiresse 
Cioppini. Another demands. Why would he be one of his 
Mistresse cioppini ? A third answeres, Because he would *■> 
make her higher. A fourth shall say. Thai will make her 
proud. And a fifth shall conclude: Then doe I prophecie, 
pride will haue a fall, and he shall giue it her. 

Ana. I'le be your prophet. By gods so, it will be most 
exquisite, thou art a fine inuentious rogue, sirrah. «i 

Hed. Nay, and I haue ^«n>s for rings too, and ruiiUfS 
that they dreame not of. 

Ana. Tut, they'll doe that, when they come to sleep 
on liem time enough: but were thy deuices neuer in the 
presence yet, Hedon ? 7» 

Hed. O, no, I disdaine that. 

Ana. Twere good we went afore then, and brought 
them acquainted with the roome where they shall act, 

46 innratioa) nuoahiefe Q 50 Admirable I [OdaM longJU.] O 
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lest the strangenes of it put them out of countenance, 

yi when they should come forth. 
Cvp. Is that a courtier too? 

Mer. Troth no; he has two essential! parts of the 
courtier, pride, and ignorance; mary, the rest come 
somewhat after the ordinarie gallant. Tis impudence it 

*<> seife, Ahaides; one, that speakes all that comes in his 
cheekes, and will blush no moie then a sackbut. Hee 
lightly occupies the testers roome at the table, and keepes 
laughter, Gelaia (a wench in pages attire) following him 
in place of a squire, whom he now and then tickles with 

*s some strange ridiculous stuffe, vtter'd (as his land came 
to him) by chance. He will censure or discourse of any 
thing, but as absurdly as you would wish. His ibshion is 
not to take knowledge of him that is beneath him in 
clothes. Hee neuer drinkes below the salt. Hee do's 

V naturally admire his wit, that weares gold-lace, or tissue. 
Stabs any man that speakes more contemptibly of the 
scholler then he. Hee is a great proficient in all the illiber- 
all sciences, as cheating, drinking, swaggering, whoring, 
and such like: neuer kneeles but to pledge healths, nor 

M prayes but for a pipe of pudding tabacco. He wil blas- 
pheme in his shirt. The othes which hee vomits at one 
suppa, would maintaine a towne of garrison in good swear- 
ing a twelue-moneth. One other genuine quahtie he has, 
which crownes all these, and that is this: to a friend in 
>w> want, hee will not depart with the waight of a soldred 
groat, lest the world might censure him prodigall, or 
report him a gull: mary, to his cockatrice, or punquetto, 
[201] halfe a dozen taffata gownes, or sattin kirtles, in a paire 
or two of moneths, why they are nothing. 
■<>} Cvp. t commend him, he is one of my dients. 
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Act 1 1. Scene 1 1 1. 

auorphvs, asotvs, cos, prosaites, cvpid, 
Mbrcvkie. 

COme, sir. You are now within in regard of the pres- 
ence, and see, the priuade of this roome, how 
sweetly it offers it selfe to our retir'd intendments. Page, 
cast a vigilant, and enquiring eye about, that we be not 
mdely surpriz'd, by the approch of some ruder stranger, i 

Cos. I warrant yon, sir. I'le tell you when the wolfe 
enters, feare nothing. 

Her. O, what a masse of benefit shall we possesse, 
in being the inuisible spectators of this strange shew, now 
to be acted 7 •■ 

Auo. Plant your selfe there, sir: and obserue me. You 
shall now, as well be the ocular, as the eare-witnesse, 
how cleerly I can refell that paradox, or rather pseudodox, 
of those, which hold the face to be the index of the mind, 
which {I assure you) is not so, in any politique creature: n 
for instance. I will now giue you the particular, and 
distinct face of euery your most noted species of persons, 
as your marchant, your scholer, your souldier, your 
lawyer, courtier, &c. and each of these so truly, as you 
would sweare, but that your eye shal see the variation « 
of the lineament, it were my most proper, and genuine 
aspect. First, for your marchant, or citie-face, 'tis thus, 
a dull, plodding ^ce, still locddng in a direct line, forward : 
there is no great matter in this face. ' Then haue you your 
students, or academique face, which is here, an honest, *! 
simple, and methodicall face: but somewhat more spread 

8CBSA. S. Q Aet... HKaonuB.} Bnier Amorprds, Aaiyrm,and 
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lest the stiangenes of it put them out of countenance, 

7s when they should ccmie forth. 
Cvp. Is that a courtier too? 

Mer. Troth no; he has two essentiall parts of the 
courtier, pride, and ignorance; mary, the rest come 
somewhat after the ordinarie gallant. Tis impudence it 

*« selfe, Anaides; one, that speakes all that comes in his 
cheekes, and will blush no more then a sackbut. Hee 
lightly occupies the iesters roome at the table, and keepes 
laugfOer, Gelaia (a wench in pages attire) following him 
in place of a squire, whom he now and then tickles with 

■5 some strange ridiculous stuffe, vtter'd (as his land came 
to him) by chance. He will censure or discourse of any 
thing, but as absurdly as you would wish. His fashion is 
not to take knowledge of him that is beneath him in 
clothes. Hee neuer drinkes below the salt. Hee do's 

9" naturally admire his wit, that weares gold-lace, or tissue. 
Stabs any man that speakes more contemptibly of the 
scholler then he. Hee is a great proficient in all the iUiber- 
all sciences, as cheating, drinking, swaggering, whoring, 
and such like: neuer kneeles but to pledge healths, nor 

«s prayes but for a pipe of pudding tabacco. He wil blas- 
pheme in his shirt. The othes which hee vomits at one 
supper, would maintaine a towne of garrison in good swear- 
ing a twelue-moneth. One other genuine quahtie he has, 
which crownes all these, and that is this: to a friend in 
los want, hee will not depart with the waight of a soldred 
groat, lest the world might censure him prodigall, or 
report him a gull: mary, to his cockatrice, or punquetto, 
[201) balfe a dozen taffata gownes, or sattin kirtles. in a paire 
or two of monettis, why they are nothing. 
»9 Cvp. I commend him, he is one of my dients. 

7e ExeutU. <3 [Exeunt Htdon and Anaidev. O 78 ignorwiaa] 
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Act 1 1 . Seem 1 1 1 . 

Ahorphts, Asotvs, Cos, Prosaites, Cvpid, 
Hercvrie. 

COme, sir. You are now within in r^ard of the pres- 
ence, and see, the priuade of this roome, how 
sweetly it offers it selfe to our cetir'd intendments. Page, 
cast a vigilant, and enquiring eye about, that we be not 
ruddy surpriz'd, by the approch of some ruder stranger, s 

Cos. I warrant you, sir. I'le tell you when the wolfe 
enters, feare nothii^. 

Mer. O, what a masse of benefit shall we possesse, 
in being the tnuisible spectators of this strange shew, now 
to be acted? » 

Aho. Plant your selfe there, ^: and obsenie me. You 
shall now, as well be the ocular, as the eare-witnesse, 
how cleerly I can refell that paradox, or rather pseudodox, 
of those, which hold the face to be the index of the mind, 
which (I assure you) is not so, in any politique creature: ■! 
for instance. I will now giue you the particular, and 
distinct face of eueiy your most noted species of persons, 
as your marchant, yoiir scholer, your souldier, your 
lawyer, courtier, &c. and each of these so truly, as you 
would sweare, but that your eye shal see the variation » 
of the lineament, it were my most proper, and genuine 
aq>ect. First, for your marchant, or citie-face, 'tis thus, 
a dull, plodding face, still looking in a direct line, forward : 
there is no great matter in this face. ' Then haue you your 
students, or academique face, which is here, an honest, 't 
simple, and methodicall face : but somewhat more spread 

BOSH A, 3. Q Act . . . Uebovbh. ] BnUr Akorphds, Asotus, and 
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then the fonner. The third is your souldieis face, a 
. menacing, and astounding face, that lookes broad, and 
bigge : the grace of this face consisteth much in a beard. 

3" The antt-face to this, is your lawyers face, a contracted, 
subtile, and intricate face, full of quirkes, and tiuuings. 
a lahyriniheean face, now angularly, now circularly, euery 
way aspected. Next is your statists face, a serious, 
solemne, and supercilious face, full of fonnall, and square 

js grauitie, the eye (for the most part) deeply and arti- 
ficially shadow'd : there is great iudgement required in the 
making of this face. But now, to come to your face of 
faces, or courtiers face, tis of three sorts, according to our 
subdiuision of a courtier, elementarie. practique, and theo- 

•<> rique. Your courtier theorique, is hee, that hath arriu'd 
to his fardest, and doth now know the court, rather by 
speculation, then practice; and this is his face : a fastidious 
and oblique face, that lookes, as it went with a vice, and 
were screw'd thus. Your courtier practike, is he, that is 

» yet in his path, his course, his way, & hath not toucht the 
puniilio, ox point of his hopes; his face is here: a most 

i] promising, open, smooth, and ouer-flowing face, that 
seemes as it would runne, and powre it selfe into you. 
Somewhat a northerly face. Your courtier dementarie, 

>« is one but newly enter'd, or as it were in the alphabet, or 
vt-re-mi-fa-sol-la of courtship. Note well this face, for it 
is this you must practice. 
A so. lie practice 'hem all, if you please, sir. 
A M o. I, hereafter you may : and it v^ not be altogether 

II an vngratefull study. For, let your soule be assur'd of 
this (in any ranke, or profession what-euer) the more 
general], or maior part of opinion goes with the face, and 
(simply) respects nothing dse. Therefore, if that can be 

29 ooonrts Q 35-6 utefioiftlly uid deeply Q 46 his 

hopes] hopM Q this Emm Q 49 Somevhat . . . fwe.] om. Q 

50-1 or vt-J rt-Q 06 wlutMieiur Q mon] moot Q 



,y Google 



SC. Ill] Cyntkias Revels 45 

made exactly, curiously, exquisitdy, thorowly, it is 
inough: But (for the present) you shall only apply your «<> 
selfe to this face of the elementarie courtier, a light, 
reoelling, and protesting face, now blushing, now smiling, 
which you may helpe much with a wanton wagging of 
your head, thus, (a feather will teach you) or with kiting 
your finger that hath the ruby, or playing with some <s 
string of your band, which is a most quaint kind of 
melancholy besides: or (il among ladies) laughing lowd, 
and crying vp your owne wit, though perhaps borrow'd, 
it is not amisse. Where is your page ? call for your casting- 
bottle, and place your mirrour in your hat, as I told you: v 
so. Come, looke not pale, obserue me, set your face, and 
witer. 

Mer. O, for some exceUent painter, to haue tane the 
copy of all these faces! 

Aso. Prosaites. » 

Aho. Fye, I premonisht you of that : In the court, boy, 
lacquay, or sirrah. 

Cos. Master, Lupus in O, t'is Prosaites. 

Aso. Sirrha prepare my casting-bottle, I thtnke 1 
most be enforc'd to purchase me another page, you see *» 
how at hand Cos waits, here. 

Her. So will he too, in time. 

Cvp. What's he, Mercvrie? 

Her. a notable smelt. One, that hath newly enter- 
tain'd the begger to follow him, but caimot get him to »j 
wait neere enough. T'is AsoTVS, the beire of Philar- 
GVRVs: but first I'le giue yee the others character. 
which may make his the cleerer. He that is with him, is 
AuoRrevs, a trauailer, one so made out of the mixture 
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v and shreds of formes, that himseUe is truly deform'd. He 
walkes most commonly with a cloue, or pick-tooth in 
his month, hee is the very mint of complement, all his 
behauiouis are printed, his face is another volume of 
essayes; and his beard an Aristarchus. He speakes all 
9s creame, skimd, and more affected then a dozen of waiting 
women. He is his owne promoter in euery place. The 
wife of the ordinarie giues him his diet, to maintaine her 
table in discourse, which (indeed) is a meere tyrannie ouer 
her other guests, for hee will vsurpe all the talke: ten con- 

«» stables are not so tedious. He is no great shifter, once a 

yeere his apparell is readie to reuolt. He doth vse much 

to arbitrate quarrels, and fights hiraselfe, exceeding well 

[208] (out at a window.) He will lye cheaper then any begger, 

and lowder then most clockes: for which he is right 

■OS properly accommodated to the whetstone, his page. The 
other gallant is his Zani, and doth most of these tnckes 
after him; sweates to imitate him in euery thing (to a 
haire) except a beard, which is not yet extant. He doth 
leame to make strange sauces, to eat anchowies, meccaroni, 

""bouoli, fagioti, and cauiare, because hee loues 'hem; 
speakes as hee speakes, lookes, walkes, goes so in clothes, 
and fashion: is in all, as if he were moulded of him. 
Mary (before they met) he had other verie prettie sufficien- 
cies, which yet be retaines some light impression of: as 

*'i frequenting a dancing schoole, and grieuously torturing 
strangers, with inquisition after his grace in his galliaid. 
He buyes a fresh acquaintance at any rate. His eye and 
his rayment confer much together as he goes in the street. 
He treades nicely, like the fellow that walkes vpon ropes; 

>« especially the first Sunday of his sUke-stoclrings; and 
when he is most neat, £md new, you shall strip him with 
commendations. 
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Cvp. Here comes another. 

Her. I, but one of another straine, Cvpid: This 
fellow weighs somewhat. cnitt 

Cvp. His name, Hermes? pamAtj: 

Her. Crites. A creature of a most perfect and diuine 
temper. One, in whom the humours and elements are 
peaceably met, without emulation of precedende: he is 
neyther to phantastikely melancholy, too slowly phl^mat- ■» 
icke, too lightly sangiiine, or too rashly cholericke, but 
in all, so composde & order'd, as it is cleare. Nature went 
about some ful worke, she did more then make a man, 
when she made him. His discourse is like his behauiour, 
vncommon, but not vnpleasing; hee is prodigall of ney- >m 
ther. Hee striues rather to bee that which men call 
indicious, then to bee thought so: and is so truly learned, 
that he affects not to shew it. Hee will thinke, and speake 
bis thought, both freely: but as distant from deprauing 
another mans merit, as proclaiming his owne. For his m<> 
valour, tis such, that he dares as httle to offer an iniurie, 
as teceiue one. In summe, he hath a most ingenuous and 
sweet spirit, a sharp and season'd wit, a straight iudg- 
ment, and a strong mind. Fortutu could neuer breake 
him, nor make him lesse. He counts it his pleasure, to us 
demise pleasures, and is more delighted with good deeds, 
then goods. It is a competencie to him that hee can bee 
vertuous. He doth neyther couet nor feare; hee hath too 
much reason to doe eyther: and that commends all things 
to him. >io 

Cvp. Not better then Hercvry commends him. 

Her. O, Cvpid, tis beyond my deitie to giue him his 
due prayses: I could leaue my place in heauen, to liue 
among mortals, so I were sure to be no other then he. 
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'ii Cvp. S'light, I beleeue he is your minion, you seeme to 
be so rauisbt with him. 

Mer. He'sone.Iwouldnothaue a wry thought darted 
against, willingly. 
[S04] Cvp. No, but a straight shaft in his bosome, He promise 
'*> him, if I am Cithereas sonne. 
Mer. Shall we goe, Cvpid? 

CvF. Stay, and see the ladies now: they'll come pres- 
ently. He helpe to paint them. 

Mer. What I lay colour vpon colour 7 that affords but 
■*s an ill blazon, 
rgurion Cvp. Here comes mettall to hclpc it, thc ladicARGVR- 

""*^- ION. 

Mer. Monie, monie. 

Cvp. The same. A Nymph of a most wandring and 

'r° giddy disposition.humorous as the aire, shee'le runnefrom 
gallant to gallant (as they sit at primero in the presence) 
most strangely, and seldomestayes with any. Shee spreads 
asshee goes. To day you shall haueher looke as deere and 
fresh as the morning, and to morrow as melancholike as 

<K mid-night. Shee takes spedall pleasure in a close obscure 
lodging, and, for that cause, visites the city so often, where 
shee has many secret true-concealing fauourites. When 
shee comes abroad, sbee's more loose and scattering then 
dust, and will the from place to place, as shee were rapt 

'•« with a whirle-winde. Your yong student {for the most 
part) shee affects not, only salutes him, and away : a fo^, 
nor a philosopher, shee is hardly brought to take any 
notice of; no, though he be some part of an alchemist. 
Shee loues a -player well, and a lawyer infinitely: but your 

>>i foole aboue all. Shee can doe much in court for the 
obtayning of any sute whatsoeuer, no doore but flies op^i 
to her, her presence is aboue a charme. The worst in her 
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is want of keeping state, and too much descending into 
inferior and base offices, she's ior any coorse imployment 
yon vill pat vpon her, as to be your inocurer, or pandar. >9<> 

Her. Peace, Cvpid, here conies more worke for you, 
another character or two. 



^ct II. Scene iiii. 

Phantaste, Moria, Philavtia, Mbrcvrie, 

Cvpid. 

STay, sweet Philavtia, I'le but change my fanne. 
and goe presently. 

MoR. Now (in very good serious) ladies, I will haue 
this order reuerst, the presence must be better main- 
tayn'd from you: a quarter past eleuen, and ne're a i 
Nymph in prospeciiuei beshrew my hand, there must be 
a reform'd discipline, ts that your new ruffe, sweet lady- 
bird 7 By my truth, 'tis most intricately rare. 

Her. Good Iove, what reuerend gentlewoman in 
yeeres m^ht this be? » 

Cvp. This, Hadam Horia, guardian of the Nyntphs. 
One that is not now to be perswaded of her wit, shee will 
thinke her selfe wise against all the iudgements that come. 
A lady made all of voice, and aire, talkes any thii^ of any 
thing. Shee is like one of your ignorant Poetasters of the >s 
tune, who when they haue got acquainted with a strange [205] 
word, neuer rest till they haue wroong it in, though it 
loosen the whole fabricke of their sense. 

Her. That was pretty and sharply noted, Cvpid. 

Cvp. Shee will tdl you, Philosopkie was a fine reueller, « 
when shee was yong, and a gallant, and that then (though 
she say it) she was thought to be the Dame-DiDO, and 
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Hellen of the court: As also, what a sweet dogge shee 
had this tune foure yeeres, and how it was call'd Fortune, 

•i and that (if the fates had not cut his thred) he had heexte 

a dogge to haue giuen entertain^nent to any gallant in 

this Idngdome: and, vnlesse shee had wheipt it her selfe, 

shee could not haue lou'd a thing better i'this world. 

Mek. O, I pray thee no more, I am full of her. 

i" Cvp. Yes (I must needes teU you) shee composes a 
sack-posset well; and would court a yong page sweetly, 
but that her breath is against it. 

M E R. Now, her breath (or something more strong) pro- 
tect mee from her: th'other, th'other, Cvpid. 

3s Cvp. O, that's my lady andmistrTs,MadamPHlLAV- 
Ti A. Shee admires not her selfe for any one peirticularity, 
but for all : shee is f aire, and shee knowes it : shee has a 
pretty light wit too, and shee knowes it: shee can dance, 
and shee knowes that too : play at shittle-cock, and that 

4° too : no quality shee has, but shee shall take a very 
particular knowledge of. and most lady-like commend 
it to you. You shall haue her at any time reade you the 
historic of her selfe, and very subtilly runne ouer another 
ladies sufficiencies, to come to her owne. Shee has a good 

*i superficial! iudgement in painting; and would seeme to 
haue so in poetry, A most compleat lady in the opinion of 
some three, beside ber-selfe. 

Phi. Faith, how Uk'd you my quippe to Hedon, 
about the garter? was't not witty? 

fo MoR. Exceedii^ witty emd integrate: you did so 

aggrauate the iest withall. 

Phi. And did I not dance mouingly the last night? 

MoR. Houingly? out of measure (in troth) sweet cAor^e. 

Her. A happy commendation, to dance out of measure. 
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HoR. Sane only you wanted the swim i' the tume: a 
61 when I was at fourtecne 

Phi. Nay, that's mine owne from any Nymph in the 
conrt (I am sure on't) therefore you mistake me in that, 
Guardian: both the swimme and the trip, are properly 
mine, euery body will affinne it, that has any iudgement <* 
in dandng: I assure you. 

Pha. Come now, Philavtia, I am for you, shall 
we goe? 

Phi. I, good Pbantaste: What! haue you chang'd 
your head-tire? 's 

Pha. Yes faith, th'other was so neere the common: it 
had no extraordinary grace; besides, I had wome it 
almost a day, in good troth. 

Phi. I'le bee swome, this is most exceUent for the 
denice, and rare. 'Tis after the italian print, we look'd t^ 
on t'other night. 

Pha. Tis so: By this fanne, I cannot abide any thing [306] 
that saoours the poore ouer>wome cut, that has any kin- 
dred with it ; I must haue variety, I : this mixing in fashion 
I hate it worse, then to bume juniper in my chamber, " 
I protest. 

Phi. And yet we cannot haue a new peculiar court- 
tire, but these retainers will haue it; these Sitburbe- 
Sunday-waiters ; these courtiers for high dayes ; I know not 
what I should call 'hem *" 

Pha. O, I, they doe most pittifully imitate, but I haue 
a tire a comming (yfaith) shall 

HoR. In good certaine. Madam, it makes you looke 
most heauenly: but (lay your hand on your heart) you 
neuer skin'd a new beautie more prosperously in your life, '* 
nor more metaphysically: looke, good lady, sweet lady, 
looke. 
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Phi. Tis very deere, and wen. bdeene me. Bat if you 
had seeoe mine yesterday, when t'was yong, yoa would 
«> faane vrtio's your Doctor, Phahtaste? 

Pha. Nay, that's coonseU, Fbilavtia, you shall 

pardon mee: j^ (lie assure j^q) bee's the most daintie, 

sweet, absolute rare man of the whole colledge. 01 he 

very lookes, his disconrse, his behaoiour, all bee doo's is 

9> [diy^cke, I protest. 

Phi. For heaaens sake, his name; good, deare Phan- 
TASTE 

Pha. No, no, no, no, no, no, (beleeoe me) not for a 

million of heanens: I will not make him cheape. Fie 

"o Ctp. There is a Nymph too, of a most curious and 
elaborate straine, light, aU motion, an vbiqmtarie, shee is 
euery frtiere, Phantaste 

Her. Her very name speakes her, let her passe. But 
are these (CVPID) the starres of Cykthias court? doe 
MS these Nymphs attend vpon Diama? 

Cvp. They are in her court (Mercvrie) but not as 
starres, these nener come in the presence of CVNTHIA. 
The Nymphs that make her traine, are thediuine Arete, 
Tiu^, Phronbsis, Phavma, and others of that high 
>»sort. These are fMiuatdy brought in by Mori a in this 
licentious time, against her knowledge : and (like so many 
metecHs) will vanish, when shee appeares. 
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^ct 1 1 . Scene v. 

Prosaites, Gblaia, Cos, Hekcvrie, Cvpid. 

Song. 

COmg follow me, my wagges, and say as I say. 
There's ho riches but in ragges ; hey day, hey day. 
You that professe tMs arte, come away, come away. 
And hetpe to beare a fart. Hey day, hey day, S-c. 

Her. Wbatl those that were our fdlow pages but now, [307] 
so soone |n%ferr'd to be yeomen of the bottles? the 
mysterie, the mysterie, good wagges? 

Cvp. Scone dyet-drinke, they haue the guard of. 

Pro. No, sir, we are going in quest of a strange 
fountayne, lately foiind out. » 



SOBS A. B. Q Aa ... Sons.] EiMr Fxouim, ainging, 
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Bean-wardt, & BiackingmX. Bawdt and hUnde Doeton. ,, 

Oonte-etMert, and Carmeti. Parilon, and apitSe Pndon. 

BtOer» of mar-hing ttones. Chymitta, and CtMUbwigi. 
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Cvp. By whom ? 

Cos. My master, or the great discouerer. Amorphvs. 
Mer. Thou hast well intitled him, Cos, for hee will 
discouer all hee knowes. 
'i Gel. I, and a little more too, when the spirit is vpon 
him. 

Pro. O, the good trauailing gentleman yonder has 
caus'd such a drought i'the presence, with reporting the 
wonders of this new water; that ail the ladies, and gall- 
><> ants, he languishing vpon the rushes, like so many pound- 
ed cattle i' the midst of haruest, sighing one to another, 
and gasping, as if each of them expected a cocke from the 
fountayne, to bee brought into his mouth: and (without 
we retume quickly) they are all (as a youth would say) 
i no better then a few trowts cast a-shore, or a dish of 
eeles in a sand-bagge. 

Mer. Well then, you were best dispatch, and haue a 
care of them. Come, Cvpid, thou and Tie goe peruse 
this drie wonder. 



jict III. Scene t . 

AUORPHVS, ASOTVS. 
Oli'i let not this dis-countenance, or dis-gallant you 
a whit : you must not sinke vnder the first disaster. 
It is with your young grammaiicaU courtier, as with 
your neophyte-piiyer, a thing vsuall to bee daunted 
sat the first presence, or enter-view: you saw, theie 
was Hedon, and Anaides, (farre more practis'd 
gallants then your selfe) who were both out, to comfort 
you. It is no disgrace, no more, then for your aduentrous 
reueller, to fall by some in-auspicious chance in his 
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galliard, or for some subtile politique, to vnder-take the <• 
bastinado, that the state might thinke worthily of turn, 
and respect him as a man well beaten to the world. Whatt 
hath yom- taylor prouided the projwrtie (wee spake of) 
at your chamber, or no? 

Aso. I thinke he has. <> 

Amo. Nay (I intreat you) be not so flat, and melanchd- 
iqne. Erect your mind: you shall redeeme this with the 
courtship I will teach you against after-noone. Where 
eate you to day? 

Aso. Where you please, sir, any where, I. » 

Amo. Come, let vs goe and taste some light dinner, a 
dish of slic'd cauiare, or so, and after, you shall practise 
an honre at your lodging, some few fonnes that I haue 
recall'd. If you had but so farre gathered your spirits [208] 
to you, as to haue taken vp a rush (when you were out) «5 
and wagg'd it thus, or clensd your teeth with it: or but 
tum'd aside, and fain'd some businesse to whisper with 
your page, till you had recouer'd your selfe, or but found 
some slight staine in your stocking, or any other prettie 
inuention (so it had beene sodaine,) you might haue come )» 
off with a most deere, and courtly grace. 

Aso. a poyson of all, I thinke I was forespoke, I. 

Ah o. No, I must tell you,you are not audacious inough, 
3FOU must frequent ordinaries, a moneth more, to initiate 
your selfe: In which time, it will not bee amisse, if (in 31 
priuate) you keepe good your acquaintance with Csites, 
OT some other, of his poore coate; visite his lodging se- 
cretly, and often : become an earnest suter to heare some 
of his labours. 

Aso. O IoveI sir, Icouldneuer get him toreadealineto 
to me. 
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A HO. You must then wisely mixe your selfe in ranke, 

with such, as you know can ; and, as your eares doe meet 

with a new phrase, or an acute jest, take it in: a quicke 

4s nimble memory will lift it away, and, at your next 

publique meale, it is your owne. 

Aso. But I shall neuer vtter it perfectly, sir. 

A MO. No matter, let it come lame. In ordinary talke 
you shall play it away, as you doe your light crownes at 
y primero: It will passe. 

Aso. I shall attempt, sir. 

Auo. Doe. It is your shifting age for wit, and I assure 
you, men must bee prudent. After this, you may to 
court, and there fell in. first with the wayting-woman, 
ss then with the lady. Put case they doe retaine you there, 
as a fit property, to hire coaches some paire of months, 
or so; or to read them asleep in aftemoones vpon some 
pretty pamphlet, to breathe you; why, it shall in time 
imbolden you to some farther atchivement: In the in~ 
«<> terim, you may foshion your selfe to bee carelesse, and 
impudent. 

Aso. How if they would haue me to make verses? 
I heard Hedon spoke to for some. 

Amo. Why, you must prooue the aptitude of jrour 
«s Genius; if you find none, you must harken out a veine, 
and buy: prouided you pay for the silence, as for the 
worke. Then you may securely call it your owne. 

Aso. Yes, and I'le giue out my acquaintance with all 
the best writers, to countenance me the more. 
TO Amo. Rather seeme not to know 'hem, it is your best. 
I. Be wise, that you neuer so much as mention the name 
of one, nor remember it mention'd ; but if they be offerd 
to you in discourse, shake your light head, make betweene 
a sad and a smiling face, pittie some, raile at all, and 
7s commend your selfe : 't is your onely safe, and vnsuspected 
course. Come, you shall looke back vpon the court againe 
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to day, and be restor'd to your colours: I doe now partly 

aime at the cause of your repulse (which was 

omenous indeed) for as you enter at the doore, there is 
appoi'A to you the frame of a woolfe in the hangings, ■• 
idiich (surprizing your eye sodainely) gaue a false alarme [209] 
to the heart; and that was it call'd your bloud out of 
your face, and so rowted the whole ranke of your spirits: 
I beseech you labour to forget it. And remember (as I 
inculcated to you before, for your comfort) Hedon, and sj 
Anaides. 

Act II I. Scene 11. 
Hedon, Anaides. 

HArt, was there euer so prosperous an inuention thus 
vnluckily peruerted, and spoyl'd by a wbore-sonne 
booke-worme, a candle-waster ? 

Ana. Nay, be not impatient, Hedon. 

Hed. S'bght, I would faine know bis name. s 

Ana. Hang him, poore grogran-rascall, pray thee 
thinke not of him: I'le send for him to my lodging, and 
haue him blanketted when thou wilt, man. 

Hed. By gods so; I would thou could'st. Looke, 
here hee comes. Laugh at him, laugh at him, ha, ha, ha. Criut 

Ana. Fough, he smels all lamp-oyle, with stodying'"***'^*''' ' 
by candlelight. 

Hed. How confidently he went by vs, and careleslyl 
neuer moou'dl nor stirr'd at any thing! did you obserue 
him? ■* 
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Ana. I, a poxe on him, let him goe> dormouse: he is 
m a dreame now. He has no other time to sleepe, bat 
thus, ^m hee walkes abroad, to take the ayre. 
Hed. Gods precious, this afflicts mee more then all 
« the rest, that wee should so particularly direct our hate, 
and contempt against him, and hee to cairie it thus with- 
out wound, or passion I 'tis insufferable. 

Ana. S'hd, (my deare enuie) if thou but saist the word 
now, lie vndoe him eternally for thee. 
*> Hed. How, sweet Anaides? 

Ana. Hary halfe a score of vs get him in (one night) 
and make him pawne his wit for a supper. 

Hed. Away, thou luist such vnseasonable jests. By 
this heauen, I wonder at nothing more then our gentlemen- 
:o vshers, that will suffer a piece of serge, or perpetuana, 
to come into the presence : mee thinkes they ^ould (out 
of their experience) better distinguish the silken disposi- 
tion of courtiers, then to let such terrible coorse ragges 
mixe with vs, able to fret any smooth or gentile societie 
K to the threeds with their rubbing deuices. 

Ana. Vnlesse 't were Leni, Ember weekes, or Fasting 
dayes, when the place is most penuriously emptie of all 
other good outsides. Dam'mee, if I should aduentiure 
on his companie once more, without a sute of buffe, to 
*" defend my wit; he does nothing but stab the slaue: how 
mischieuously he cross'd thy deuice of the prophesie there ? 
And MoRiA,shee comes without her muff e too, and there 
my innention was lost. 
[210] Hed. WeU, I am resolu'd what He doe. 
4S Ana. What, my good spirituous sparke? 

Hed. Mary, speake all the venome I can of him; and 
poyson his reputation in euery place, where I come. 
Ana. 'Fore god, most courtly, 
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Hbd. Andiflchancetobeepresentwhereany question 
is made of his sufficiencies, or of any thing he hath done s* 
priuate, or publike, lie censure it slightly, and ridicu- 
lously. 

Ana. At any hand beware of that, so thou maist draw 
thine owne iudgement in suspect. No, lie instruct thee 
what thou shalt doe, and by a safer meanes : Approue any a 
thing thou hearest of bis, to the receiu'd opinion of it; 
but if it bee extraordinarie, giue it from him to some 
other, whom thou more particularly affect'st. That's the 
way to league him, and he shall neuer come to defend 
himselfe. S'lud, lie giue out, all he does is dictated from ^ 
other men, and sweare it too (if thou'It ha'mee) and that I 
know the time, and place where he stole it, though my 
soole bee guiltie of no such thing; and that I thinke, out 
of my heart, hee hates such barren shifts: yet to doe thee 
a pleasTire, and him a disgrace, I'le dam' my selfe, or doe ^ 
any thing. 

Hed. Gramercies, my deare demll: weele put it seri- 
ously in practice, yfaith. 



^ct III. Scene 1 1 1 . 
Crites. 

DOe, good detraction, doe, and I the while 
Shall shake thy spight off with a carelesse smile. 
Poore pittious gallants ! What leane idle sleights 
Their thoughts suggest to flatter their staru'd hopes ? 
As if I knew not how to entertaine : 

These straw-deuices: but, of force, must jreeld 
To the weake stroke of their calunmious tongues. 
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What should I care what en^y dor doth bozze 
In credulous eares? it is a cxowne to me. 

» That the best iudgements can report me wrong'd; 
Them lyars; and their slanders impudent. 
Perhaps (vpon the rumour of their speeches) 
Some grieued friend will whisper to me, Crites, 
Hen speake ill of thee; so they be ill men, 

<s If they spake worse, 'twere better: for of such 
To be disprais'd, is the most perfect praise. 
What can his censure hurt me, whom the world 
Hath censur'd vile before me? If good Chrestvs, 
EVTHVS, or Pbronihvs, had spoke the words, 

» Th^ would haue mooa'd me, and I should haue caU'd 
[211] Hy thoughts, and actions, to a strict accompt 
Vpon the hearing: But when I remember, 
'Tis Hedon. and Anaides: alasse, then, 
I thinke but what they are, and am not stirr'd. 

>s The one, a light voluptuous reueUer, 
The other a strange arrogating puffe. 
Both impudent, and ignorant inough; 
That talke (as they are wcmt) not as I merit: 
Traduce by custome. as most do^es doe barke, 

3<> Doe nothing out of judgement, but disease, 
Speake ill, because they neuer could speake well. 
And who'ld be angry with this race of creatures ? 
What wise physician haue we euer seene 
Hoou'd with a frantike man ? the same affects 

3s Ttat he doth beare to his sicke patient. 
Should a right minde canie to such as these : 
And I doe count it. a most rare reuenge. 
That I can thus (with such a sweet neglect) 
Plucke from them all the pleasure of their malice. 

40 For that's the marke of all their inginous drifts, 
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To wound my patience, howsoe're they seeme 
To aime at other obiects: which if miss'd, 
Their enni's like an arrow, shot vpiight. 
That, in the foil, indangers their owne heads. 



Act II I. Scene mi. 
Arete, Crites. 

WHat, CritesI where haue yon drawne forth the 
day? 
You haue not visited your jealous friends? 

Cri. Where I haue seene (most honour'd Arete,) 
The strangest pageant, fo^on'd like a court, 
(At least I dream't I saw it) so diffus'd, i 

So painted, pyed, and full of rainbow straines. 
As neuer yet (eyther by time, or place) 
Was made the food to my distasted sence: 
Nor can my weake imperfect memorie 
Now render halfe the formes vnto my tongue, ■•> 

That were conuolu'd within this thriftie roome. 
Here, stalkes me by a proud, and spangled sir. 
That lookes three hand-fuls higher then his fore-top; 
Sauours himselfe alone, is onely kind 
And louing to himselfe : one that will speake ij 

More darke, and doubtful! then six oracles; 
Salutes a friend, as if he had a stitch, 

Is his owne chronicle, and scarce can eat [212] 

For registring himselfe: is waited on 
By mimiques, jesters, pandais, parasites, « 

And other such like prodigies of men. 
He past, appeares some mincing marmoset 
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Hade all of clothes, and face; his limbes so set 
As if they had some voluntarie act 

■I Without mans motion, and must mooue iust so 
In spite of their creation : one that weighes 
His breath betweene his teeth, and dares not smile 
Beyond a point, for feare t'vnstarch his looke; 
Hath trauell'd to make legs, and seene the cringe 

JO Of seuerall courts, and courtiers; knowes the time 
Of giuing titles, and of taking wals; 
Hath read court-conmion-places ; made them his: 
Studied the grammar of state, and all the rules 
Each formall vsher in that politike schoole, 

» Can teach a man. A third comes giuing nods 
To his repenting creditors, protests 
To weeping sutors, takes the comming gold 
Of insolent, and base ambition. 
That hourely rubs bis dry, and itchie palmes: 

40 Which giip't, like burning coales, he hurles away 
Into the laps of bawdes, and buffons mouthes. 
With him there meets some subtle Protevs, one 
Can change, and varie with all formes he sees; 
Be any thing but honest; semes the time; 

*s Houers betwixt two factions, and explores 
The drifts of both; which (with crosse face) he beares 
To the dioided heads, and is receiu'd 
With mutuall grace of eyther: one that dares 
Doe deeds worthie the hurdle, or the wheele, 

SB To be thought some bodie; and is (in sooth) 
Such, as the Saiyrist points truly forth. 
That onely to his crimes owes all his worth. 
Are. You tell vs wonders, Crites. 
Cri. This is nothing. 
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There stands a Neophyte glazing of his face, 

Fnining his clothes, perfimiing of his haire, u 

Against his idoll enters; and repeates 

(Like an vnperfect prologue, at third mu^ke) 

His part of speeches, and confederate iests, 

tn pas^on to himselfe. Another sweares 

His Scene of courtship ouer; bids, beleeue him, <<■ 

Twentie times, ere they will; anon, doth seeme 

As he would kisse away his hand in kindnesse; t^^^] 

Then walkes of melaacholike, and stands wreath'd. 

As he were (rinn'd vp to the arras, thus. 

A third is most in action, swimmes, and friskes, <s 

Playes with his mistresse pappes, salutes her pumps, 

Adores her hems, her skirts, her knots, her curies, 

W31 spend his patrimonie for a garter. 

Or the least feather in her bounteous fanne. 

A fourth, he onely comes in for a mute : t» 

Diuides the act with a dumbe shew, and exit. 

Then must the ladies laugh, straight comes their Scene, 

A sixt times worse confusion then the rest. 

Where you shall heare one talke of this mans eye; 

Another, of his lip; a third, his nose; ts 

A fourth commend his legge; a fift his foot; 

A sixt his hand ; and euery one a limme : 

That you would thinke the poore distorted gallant 

Must there expire. Then fall they in discourse 

Of tires, and fashions, how they must take place, •• 

Where they may kisse, and whom, when to sit downe, 

And with what grace to rise; if they salute. 

What curt'sie they must vse: sudi cob-web stuffe. 

As. would enforce the common'st sense abhorre 

Th'Arachnean workers. 
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H Are. Pati^ce, gentie Crites. 

This knot of spiders will be scone dissolu'd. 

And an their webs swept out of Cynthias court. 

When once her glorious deiiie appeares. 

And but presents it selfe in her full light : 
V Till when, goe in, and spend your houres with vs 

Your honour'd friends. Time, and Phronesis, 

In contemplation of our goddesse name. 

Thinke on some sweet, and choice inuention, now, 

Worthie her serious, and illustrous eyes, 
91 That from the merit of it we may take 

Desir'd occasion to preferre your worth. 

And make your seruice knowne to Cynthia. 

It is the pride of Arete to grace 

Her studious louers ; and (in scome of time, 
»» Enuie, and ignorance) to lift their state 

Aboue a vulgar height. True happinesse 

Consists not in the multitude of friends. 

Bat in the worth, and choice. Nor would I haue 

Vertne a popular regard pursue : 
<»s Let them be good that loue me, though .but few. 
[214] Cri. I kisse thy hands, diuinest Arete, 

And vow my selfe to thee, and Cynthia. 



Act III. Scene v. 
Ahosfbvs, Asotvs. 

A little more forward: So, sir. Now goe in, dis-doke 
your selfe, and come forth. Taylor, bestow thy 
absence vpon vs; and bee not prodigall of this secret, 
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but to a deare customer. Tis well enterd, sir. Stay, 
yon come on too fast ; your pase is too impetuous. Imag- : 
ine this to be the falacs of your pleasure, or place, where 
your lady is pleas'd to bee seene. First, you present your 
selfe, thus: and spying her, you fall off, and walke some 
two tumes; in .which time, it is to bee suppos'd, yoiu* 
passion hath sufficiently whited your face: then (stifling « 
a sigh or two, and closing your hps) with a trembling 
boldnesse, and bold terrour, you aduance your selfe for- 
ward. Prone thus much, I pray yoiu 

Aso. Yes, sir, (pray Iove I can light on it). Here, 
I come in. you say, and present my selfe? ■: 

Amo. Good. 

Aso. And then I spie her, and walke off? 

Aho. Very good. 

Aso. Now, sir, I stifle, and aduance forward? 

Aho. Tremblit^. » 

Aso. Yes, sir, trembling: I shall doe it better when I 
come to it. And what must I speake now ? 

Amo. Mary, you shall say: Deare beautie, or, sweet 
honour (or by what other title you please to remember her) 
me thinkes you are melancholy. This is, if shee be alone >: 
now, and discompanied. 

Aso. Well, sir, lie enter againe; her title shall be. My 
deare Lindabrides. 

Aho. Lindabrides? 

Aso. I, sir, the Emperour Alicakdroes daughter, i" 
and the Prince Meridians sister (in the Knight of the 
Sunne) shee should haue beene married to him, but that 
the Princesse Claridiana 

Amo. O, you betray your reading. 

Aso. Nay, sir, I haue read historie, I am a little m 
hutnanitian. Interrupt me not, good sir. My deare 

4 ouatonier. {Exit Toiler. Bt'tiUtr Asotdb. 13 Proue} 
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LiNDABRiDES, My deare Likdabrides. My deare 
LlNDABRiDES, me thinkes you are melancholy. 
Amo. I, and take her by the rosie-finger'd band. 
« Aso. Must I so? O. my deare Linoabrides, mee 
thinkes you are melancholy. 

Aho. Or thus, SU-. AH varietie of diuine pleasures, 
choice sports, sweet musique, rich fare, braue attire, soft 
beds, and silken thoughts attend this deare beautie. 
[215] Aso. Beleeue mee, that's pretty. Ail varietie of diuine 
pleasures, choice sports, sweet musique, rich fare, braue 
attires, soft beds, and silken thoughts, attend this deare 
beautie. 
Amo. And then, offring to kisse her hand, if shee shall 
so coUy recoile, and signifie your repulse; you are to re- 
enforce your selfe, with. More then most faire ladie, let 
not the rigour of your iust disdaine thus coiu^y censure 
of your seruants zeale : and, withall, protest her, to be the 
onety, eind absolute vnparalell'd creature you do adore. 
ss and admire, and respect, and reuerence, in this court, 
comer of the world, or kingdome. 
_ Aso. This is hard, by my faith. I'le begin it all, againe. 
Alio. Doe so, and I will act it for your ladie. 
Aso. Will you vouchsafe, sir? All varietie of diuine 
<<> pleasures, choice sports, sweet musique, rich fare, braue 
attire, soft beds, and silken thoughts attend this deare 
beautie. 
Amo. So, sir, pray you away. 

Aso. More then most faire ladie, let not the rigour of 

«! your lust disdaine, thus coursly censure of your seruants 

zeale, I protest, you are the onely. and absolute, vnappar- 

elled 

Amo. Vnparalelld. 

Aso. Vnparalelld creature, I doe adore, and admire. 
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and respect, and reuerence, in this court, comer of the r> 
world, or kingdome. 

A HO. This is, if shee abide you. But now, put case shea 
should bee passant when you enter, as thus: you are to 
frame your gate thereafter, and call vpon her, Ladie, 
Nymph, Sweet refuge, Starre of our court. Then if sbee » 
h^guardant, here : you are to come on, and (laterally dispos- 
ing your selfe) sweare, by her blushing and well coloured 
chedce, the bright die of her haire, her iuorie teeth 
(though they be ebonie) or some such white, and innocent 
oth, to induce you. If reguardani, then maintaine your *• 
station, briske, and irpe, shew the supple motion of your 
I^iant bodie, but (in chiefe) of your knee, and hand, 
which cannot but arride her proud humour exceedingly. 

Aso. I conceiue you, sir, I shall performe all these 
things in good time, I doubt not, they doe so hit me. H 

Aho. Well, sir, I am your ladie; make vse of any of 
thesd b^innings, or some other out of yotu: owne inuen- 
tion; and proue, how you can hold vp, and follow it. 
Say, say. 

Aso. Yes, Mr, my deare Likdabrides. 9> 

Amo. No, you atfect that Lindabkides too much. 
And (let mee tell you) it is not so courtly. Your pedant 
should prouide you some parcells of french, or some jn^tty 
commoditie of italian to commence with, if you would be 
ezoticke, and exquisite. m 

Aso. Yes, sir, he was at my lodging t'other morning, 
I gaue him a doublet. 

Amo. Double your beneuolence, and giue him the hose 
too, clothe you his bodie, he will heipe to apparell your 
mind. But now, see what your proper Genivs can per- [216] 
forme alone, without adiection of any other Minerva. 

Aso. I comprehend you, sir. 
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Aho. Idoestandyou, sir: fall backe to your first place. 
Good, passing well: Very properly pursude. 
» Aso. BeautiAUl, ambiguous, and sufficiaitladie,iriiat I 
are you all alone ? 

Aho. We would be, sir, if you would leaue vs. 

Aso. lamatyourbeautiesappointment.brightangeU; 

but 

» Amo. What bat? 

Aso. No hanne, more then most faire feature. 

Amo. That touch relished well. 

Aso. But, I protest ■ — 

Aho. And why should you protest ? 
•i Aso. For good will [deare esteem'd Hadam) and I 
hope, your ladisbip will so conceiue of it : 
And will, in time, returns from your disdains. 
And rue the suffrance of our friendly faine. 

Aho. O, that peece was excellenti if you could picke 
x> out more of these play-particles, and (as occasion shall 
salute you) embroider, or damaske your discourse with 
them, perswade your soule, it would most iudidously 
commend you. Come, this was a well dischaig'd, and 
auspicious bout. Proue the second. 
'i Aso. Ladle, I cannot ruffle it in red and yellow. 

Aho. Why, if you can reuell it in white, sir, 'tis suffi- 
cient. 

Aso. Say you so, sweet ladie? Lan, tede, de, de, de, 
dant, dant, dant, danie, S-c. No (in good faith) Madame, 
K> whosoeuer told your ladiship so, abusde you; but I would 
be glad to meet your ladiship in a measure. 

Aho. Me, sir? belike you measure me by your selfe, 
then? 
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Q llOpoMw] BlanlxQ 122 moat] om. Q 12S raffia] 

red] Black Q 128 dc] om. Q 129 6-. [Singt 

>.}0 



,y Google 



sc. v] Cyntluas Revels 69 

Aso. Would I might, iaite feature. 

A MO. And what were you the better, if you might? u 

Aso. The better it please you to aske, faire ladie. 

Aho. Why, this was rauishing, and most acutefy con- 
tinu'd. Well, spend not your humour too much, you 
haue now competently exercised your conceit : This (tmce 
or twice a day) will render you an accomplisfat, elaborate, >«• 
and well leuelled gallant. Conuey in your courting-stock, 
wee will (in the heat of this) goe visit the Nymphs chamber. 



Act mi. Scene i . 
Fhantaste, Philavtia, Abgvsion, Moria. 

CVPID. 

I Would this water would ariue once, our trauailing 
friend so commended to vs. 

A R G. So would I, for hee has left all vs to trauaile with 
expectation of it. 

Pha. Pray lovE, I neuer rise from this couch, if euer [217] 
I thirsted more for a thing, in my whole time of being 
a courtier. 

Phi. Nor I, I'le be swome; The very mention of it 
sets my lips in a worse heate, then if hee had sprinkled 
them with mercufie. Reach mee the glasse, sirrah. » 

Cvp. Here, ladie. 

MoR. They doe not peele, sweet Charge, doe they? 

Phi. Yes, a little, Guardian. 

HOR. O, 'tis an eminent good signe. Euer when my 
lips doe so, I am sure to haue some dehcious good drinke, >s 
or other approching. 
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Arc. Mary, and this may be good for vs ladies: for 
(it seemes) tis far-fet by their stay. 

MoR. My palate for yours (deare Honor) it shall proue 
"most el^ant, I warrant you: O, I doe fancy this geare 
that's long a comming, with an vnmeasurable straine. 

Fha. Pray thee sit downe, Philavtia, that rebatu 
becomes thee singularly. 

Phi. Is't not queint? 
'i Pha. Yes faith. Me thinkes, thy seruant Hedon is 
nothing so obsequious to thee, as he was wont to be: 
I know not how. hee's growne out of his garbe a-late, 
hee's warpt, 

MOR. In trewnesse, and so me thinkes too; he's much 
30 conuerted. 

Phi. Tut, let him bee what hee will, 'tis an animaU 
I dreame not of. This tire (me thinkes) makes me looke 
very ingeniously, quick, and spirited, I should be some 
Lavra, or some Delia, me thinkes. 
X MoR. As I am wise (faire Honors) that title shee gaue 
him, to bee her Ambilton, spoild him: Before, hee was the 
most propitious, and obseruant young nouice 

Pha. No, no, you are the whole heauen awry. Guardian : 
'tis the swaggering coach-horse Anaides, drawes with 
40 him there, has beene the diuerter of him. 

Phi. For Cvpids sake, speake no more of him; 

would I might neuer dare to looke in a mirror againe, if 

I respect ere a mannaset of 'hem al, otherwise, then I 

would a feather, or my shittle-cock, to make sport with, 

ts now and then. 

Pha. Come, sit downe; troth (and you be good 
Beauties) let's runne ouer 'hem all now: Which is the 
properst man amongst them ? I say, the trauailer, 
Amorphvs. 
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Phi. O, fie on him, he lookes like a Venetian tmmpetter, f 
t' the battaile of Lepanio, in the gallerie yonder; and 
speakes to the tune of a countrey ladie, that comes euer 
i' the rereward, or traine of a fashion. 

MoR. I should haue iudgement in a feature, sweet 
Beauties. a 

Pha. a bodie would thinke so, at these yeeres. 

MoR. And I preferre another now, far before him, 
a million at least. 

Pha. Who might that be. Guardian? 

MoR. Mary (faire Charge) An aides. [218] 

Pha. AnaidesI you talk't of a tune Philavtia, 
there's one speakes in a key: like the opening of some 
Justices gate, or a poste-boies home, as if his voice fear'd 
an arrest for some ill wordes it should giue, and were loth 
to come forth. «i 

Phi. I, and he has a very imperfect face. 

Pha. Like a sea-monster, that were to rauish An- 
dromeda from the rocke. 

Phi. His hand's too great too, by at least a strawes 
breadth. t> 

Pha. Nay, he has a worse fault then that, too. 

Phi. a long heele? 

Pha. That were a fault in a ladie, rather then hun: 
No, they say, hee puts off the calues of his legs, with his 
stockings, euery night. n 

Phi. Out vpon him: tume to another of the pictures, 
for loues sake. What saies Arcvrion? whom doo's 
shee commend, afore the rest ? 

Cvp. I hope, I haue instructed her sufficiently for an 
answere. *<> 

MOR. Troth, I made the motion to her ladiship for 
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one to day, i' the presence, but it appear'd shee was 
othtf-waies furnisht before: Shee would none. 

Pha. Who was that, Argvrion? 
»i MoR. Mary, the poore plaine gentleman, i' the blacke, 
there. 

Pha. Who, Crites? 

Arg. I, I, he. A fellow, that no body so much as lookt 
vpon, or regarded, and shee would haue had me done him 
f particular grace. 

Pha. That was a true tncke of your selfe, Moria, 
to peiswade Argvrion, to affect the scholer. 

Ahg. Tut, but shee shall be no chuser for me. In good 
faith, I like the citizens Sonne there, A s OTV s , mee thinkes, 
» none of them all come neere him. 

Pha. Not, Hedon? 

Arg. Hedon, in troth no. Hedon's a pretty slight 
courtier, and he weares his clothes well, and sometimes 
in fashion; Haiy, his face is but indifferent, and he has 
>« no such excellent body. No, th'other is a most delicate 
youth, a sweet face, a streight body, a well proportion'd 
legge and foot, a white hand, a tender voice. 

Phi. How now, Argvrion? 

Pha. O, you should haue let her alone, shee was 
><>i bestowing a copy of him vpon vs. Such a nose were 
inough to make me loue a man, now. 

Phi. And then his seuerall colours he weares; wherein 
he flnunsheth changeably, euery day. 

Pha. O, but his short haire, and his narrow eyesl 
iia Phi. Why, shee dotes more palpably vpon him, then 
ere his father did vpon her. 

Pha. Beleeue mee, the young gentleman deserues it. 
If shee could dote more, 'twere not amisse. Hee is an 
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exceeding {n-oper yonth, and would faaue made a most [319] 
neate barber-surgeon, if bee bad beene put to it in time. "> 

FBI. Say youso? methinkes, belookeslikeataylour 
alreadie. 

Fha. I, that had sayed on one of his customers sutes. 
His face is like a squeezed orange, or 

Arg. Well, ladies, jest on: the best of you both would ■«> 
be glad of such a seruant. 

Mob. I, I'le be swome would they, though hee be a 
little shame-fac'd. 

Pha. Shame-fac'd, MobiaI out vpon him. Your 
sfaame-^'d seruant is your onely gull. '*s 

Hos. Goe to. Beauties, make much of time, and place, 
andocca^on, and opportunitie, and fauourites, and things 
that belong to 'hem, for I'le ensure you, they will all 
relinquish; th^ cannot indium aboue another yeere; I 
know it out of future experience: and therefore take >» 
exhibition, and warning. I was once a reueller my selfe, 
and though I speak it (as mine owne trumpet) I was then 
esteem 'd 

Phi. Theverymarch-paneof the court, I warrant you? 

Pha. And all the gallants came about you like flyes, >» 
did they not? 

HoK. Goe to, they did somewhat, that's no matter now. 

Pha. Nay, goodHoRiA, benot angrie. Put case, that 
wee foure now had the grant from IvNO, to wish our 
selues into what happie estate wee could ? what would i4» 
you wish to be, Moria? 

MoR. Who I ? Let me see now. I would wish to be a 
wisewoman, and know all the secrets of court, citie, and 
countrie. Iwould know what were done behind the arras, 
what vpon the staires, what i' the garden, what i' the '«! 
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Nymphs chamber, what by barge, & what by coach. I 
would tel you which courtier were scabbed, and which 
not; which ladle had her owne face to Uewith her a-nigbts, 
& which not; who put off their teeth with their clothes 

>!« in court, who their haire, who their complexion; and in 
which boxe they put it. There should not a Nymph, or 
a widdow be got with childe i' the verge, but I would 
guesse (within one or two,) who was the right father: 
and in what moneth it was gotten; with what words; and 

>5i which way. I would tell you, which Madame lou'd a 
Monsieur, which a player, which a page; who slept with 
her husband, who with her friend, who with her gentle- 
man-vsher, who with her horse-keeper, who with her 
monkie, and who with all. Yes, and who jig^'d the 

■60 cocke too. 

Pha. Fye, you'ld tell all, Moria. If I should wish 
now, it should bee to haue jrour tongue out. But what 
sayes Philavtia? who would she be? 
Phi. Troth, the verie same I am. Onely I would wish 

■6$ my selfe a little more command, and soueraignetie; that 
all the court were subiect to my absolute becke, and all 
things in it depending on my looke; as if there were no 
other heauen, but in my smile, nor other hell, but in my 
frowne ; that I might send for any man I list, and haue his 

ITS head cut off, when I haue done with him ; or made an 

!20| eunuch, if he denyed mee : and if I saw a better face then 

mine owne, I might haue my doctor to poyson it. What 

would you wish, Phan taste? 

Pha. Faith, I cannot (readily) tell you what : But (mee 

<7s thinkes) I should wish my selfe all manner of creatures. 
Now, Iwouldbeeanempresse; and by andby adutchesse; 
then a great ladle of state; then one of your miscelany 
madams; then a waiting-woman; then your cittizens 
wife; then a course countrey gentlewoman; then a deyrie 

>*<> maide; then a shepheards lasse; then an empresse agalne. 
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or the queene of fayria : And thus I would prooue the 
vicissitudes, and whirle of pleasures, about, and againe. 
As I were a shepheardesse, I would bee pip'd and sung 
too; as a deyrie wench, I would dance at may-poles, and 
make sillabubbes; As a countrey gentlewoman, keep a ■•s 
good house, and come vp to terme, to see motions; As 
a cittizens wife, bee troubled with a iealous husband, and 
put to my shifts ; (others miseries should bee my pleasures) 
As a waiting-woman, I would taste my ladies delights to 
her; As a misceliany madame inuent new tyres, and goe '9' 
visite courtiers; As a great ladie, lye a bed, and haue 
courtiers visite mee; As a dutchesse, I would keepe my 
state: and as an empresse, I'ld doe any thing. And, in all 
these shapes, I would euer bee follow'd with th'affections 
of all that see mee. Mary, I my selfe would affect none ; -m 
or if I did, it should not bee heartily, but so as I might 
saue my seljfe in 'hem still, and take pride in tormenting 
the poore wretches. Or, (now I thinke on't) I would, for 
one yeere, wish my selfe one woman, but the richest, 
fairest, and dehcatest in a kingdome, the very center of "» 
wealth, and beautie, wherein all lines of lone should meet ; 
and in that person I would prooue all manner of suters, of 
all htmiours, and of all complexions, and neuer haue any 
two of a sort : I would see how Loue (by the power of his 
object) could worke inwardly alike, in a cbolericke man, ">s 
and a sanguine; in a melanchohque, and a phl^matique; 
in a foole, and a wise man; in a clowne, and a courtier; 
in a valiant man, and a coward: and how be could varie 
outward, by letting this gallant expresse himselfe in 
dumbe gaze ; another with sighing, and rubbing his fin- >■•> 
gers; a third, with play-ends, and pittifull verses; a fourth, 
with stabbing himselfe, and drinking healths, or writing 
languishing letters in his bloud; a fifth, in colour'd rib- 
bands, and good clothes; with this lord to smite, and that 
lord to court, and the t'other lord to dote, and one lord "i 
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to hang himselie. And th^i, I to haue a booke made of aU 
this, which I would call the booke of humours, and euery 
night reade a little piece, ere I slept, and laugh at it. 
Here comes Hedon. 



[221] Act I III. Scene ii. 

Hedon, Anaides, Mercvrie, Phantaste, Phi- 

LAVTIA, MORIA, ArGVRION, CVPID. 

SAue you, sweet and cleere beauties; By the spirit that 
moues in me, yon are all most pleasingly bestow'd, 
ladies. Onely, I can take it for no good omen, to find 
mine Honor so delected. 
i Fhi. You need not feare, sir, I did of purpose humble 
my setfe against your comming, to decline the pride of my 
ambition. 

Hed. FaireH«KW, AfnWiioM dares not stoope; but if it 
be your sweet pleasure, I shall It^e that title, I will (as 
» I am Hedon) apply my selfe to yoin: bounties. 

Phi. That were the next way to distitle my sdfe of 
honor. O, no, rather be still ambitious, I pray you. 

Hed. I will be any thing that you please, whilst it 
pleaseth you to bee your selfe, ladie. Sweet Phantaste, 

IS deare Moria, most beautifull Akgvrion 

Ana. Farewell, Hedon. 
Hed. Anaides, stay, whither goe you? 
Ana. S'light, what should I doe here? and you 
engrosse "hem all for your owne vse. 'tis time for me to 
•o seeke out. 

Hed. I, ei^rosse 'hem? Away, mischiefe, this is one 

8CSSA. 2.Q Ael ... Opid.] Enter Hbdoh, Akaidb, and 

Hkbccrv, who rettru toUh Cdpid Io tt« back of lAe alagt, wAer« (A«y 
eomxrm logttkw. 1 Btd. Q 
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of your extratiagant tests now, because I b^an to salute 
Them by their names 

Ana. Faith, you might haue sparde vs Madame Pru- 
dmct, the Guardian there, though you had more couetous- 's 
ly aym'd at the rest. 

Hed. S'heart, take 'hem all, man: what speake you to 
me of ayming, or couetous? 

Ana- I, say you so? nay, then, haue at 'hem: ladies, 
here's one hatii distinguish'd you by your names alreadie. y 
It shall onely become me, to aske, How you doe ? 

Hed. Gods so, was this the designe you trauaill'd with ? 

Fh A. Who answeres the brazen head ? it spoke to some 
bodie. 

Ana. Lady Wisedome. doe you interpret for these 31 
puppets? 

HoR. In truth, and sadnesse {Honors) you are in 
great offence for this, goe too ; the gentleman (I'le vnder- 
take with him) is a man of ^lire huing, and able to main- 
taine a ladie in her two carroches a day, besides pages, *<> 
monkeys, and parachitos, with such attendants as ^ee 
shall thinke meet for her ttune, and therefore there is 
more respect requirable, howsoere you seeme to conniue. 
Harke you, sir, let mee discourse a ^able with you. I am 
to say to you, these ladies are not of that close, and open » 
behauiour, as happily you may suspend ; their carnage is 
well knowne, to be such as it should be, both gentle and 
extraordinarie. 

Mer. O, here comes the other paire. 
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[222] j4ct 1 1 1 1 . Scene 1 1 1 . 

Amos phvs.Asotvs.Hedon, An AIDES, Mercvrie, 

CVPID, Phantaste, Philavtia, Ahgvrion, 

MORIA. 

THat was your fathers loue, the Nymph Argvrion. 
I would haue you direct all your courtship thither, 
if you could but endeare your selfe to her affection, you 
were eternally en-gallanted. 
i Aso. In truth, sir? pray Phcebvs I proue fauour- 
some in her faire eyes. 

A HO. All diuine mixture, and increase of beautie to 
this bright beuy of ladies; and to the male-courtiers, 
complement, and courtesie. 
>' Hed. Inthebehalfeofthemales.Igratifieyou.AuOR- 

PHVS. 

Pha. And I, of the females. 

A MO. Succinctly retum'd. I doe vale to both your 
thankes, and kisse them: but primarily to yours, most 
n ingenious, acute, and polite ladie. 

Ph t. Gods my hfe, how bee doe's all to bee quahfie her I 
ingenious, acute, and polite ? as if there were not others 
in place as ingenious, acute, and polite, as shee. 

Hed. Yes, but you must know, ladie, hee cannot 
» speake out of a dictionarU method. 

Pha. Sit downe, sweet Amobphvs: When will this 
water come, thinke you? 

Aho. It cannot now be long, faire ladie. 

Cvp. Now obserue, Mehcvry. 
•I Aso. How ? most ambiguous beautie ? loue you ? tb^t I 
will by this hand-kercher. 

Mek. S'hd, he drawes his othes out of his pocket. 

SCBNA. S. Q Act ... Ua&u.] BnUr Avorpbdb and 

AaVTOB. O 1 Amor. Q 13 ntoin'd] spoken Q 
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AfiG. But, will 3rou be constant? 

A so. Constant, Madam ? I will not say for constant- 
nesse, but by this purse (which I would be loth to sweare v 
by, vnlesse 'twere embroider'd) I protest (more then most 
faire ladle) you are the onely, absolute, and vnparalelld 
creature, I doe adore, and admire, and respect, and reuer- 
ence in this court, comer of the world, or kingdome: Hee 
thinkes you are melancholy. 3s 

Arc. Do's your heart speake all this ? 

Aso- Say you? 

Her. O, he is groping for another oth. 

Aso. Now, by this watch (I marie how forward the 
day is) I doe vnfeignedly vow my selfe (s'light 'tis deeper 
then I tooke it, past fiue) yours entirely addicted, Madame. 

Arc. I require no more, dearest AsoTVS, hence-forth 
let mee call you mine, and in remembrance of me. vouch- 
safe to weare this chaine, and this diamond. 

Aso. O god, sweet ladiel [228] 

Cvp. There are new othes for him: what? doth Her- 
mes taste no alteration, in all this? 

Her. Yes, thou hast strooke Argvrion inamour'd 
on AsoTVS, me thinkes. 

Cvp. Alas, no; I am no-body, I: I can doe nothing in jo 
this disguise. 

Her. But thou hast not wounded any of the rest, 
CVPID? 

Cvp. Not yet : it is enough that I haue h^on so pros- 
perously. JS 

Arc. Nay, these are nothing to the gems I will hourely 
bestow vpon thee : be but f aithfull, and kind to me, and I 
will lade thee with my richest bounties: behold, here my 
bracelets, from mine armes. 

Aso. Not so. good ladie. By this diamond. fo 

M Nft;] Tnt Q 
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Arc Take tiem, weare 'hem: my ieweb, chalne of 
pearle, pendants, all I haue. 

Aso. Kay then, by this pearle, you make me a wanton. 

C V p. Shall not shee answere for this, to maintasme him 
*s thos in swearing? 

Mer. O, no, there is a way to weane him from this, the 
gentleman may be reclaim'd. 

Cvp. I, if you had the ayring of his appardl, couss', 
Ithinke. 
r> Aso. Louing? 'twere pitty I should be liuing else, 
beleeue me. Saue you, sir. Sane you, sweet ladie. Saue 
you. Monsieur Anaides. Saue you, deare Madame. 

Ana. Do'stthouknowhimthat3alutedthee,HEDON? 

Hed. No, some idle Fvngoso, that hath got aboiie 
7i the cup-board, since yesterday. 

Ana. S'lud, I neuer saw him till this morning, and he 
salutes me as familiarly, as if we had knowne together, 
since the deluge, or the first yeere of rroy-acUon. 

Aho. a most right-handed, and auspicious encounter. 
le Confine your selfe to your fortunes. 

Phi. For sports sake, let's haue some riddles, or pw- 
poses; hough. 

Fha. No faith, your prophecies are best, the t'other 
are stale. 
*s Phi. Prophecies? we cannot all sit in at them; wee 
shall make a confusion. No; what calld you that we had 
in the fore-noone? 

Pha. Substantiues, and Adiectiues. 1st not Hedon? 

Phi. I, that, who begins? 
v Pha. I haue thought; speake your Adiectiues, sirs. 

Phi. But doe not you diange, then? 



74-5 that . . . ysflterday.] I warrant 700. Q 76 'Sblovd Q 
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Pba. Not I, who safes? 

HoR. OdcnifeFous. 

Phi. Popular. 

A KG. Humble. n 

Ana. White-fiuer'd. 

Hbd. Barbarous. 

Amo. Pythagoricall. [8M] 

Hed. Yours, Signior. 

Aso. What must I doe, sir? »• 

Amo. Gtue forth your AdiecHue, with the rest; as, 
[tfosperoas, good, feire, sweet, well 

Hed. Any thing, that bath not beene spoken. 

Aso. Yes, sir: well-spoken, shall be mine. 

Pha. What ? ha' you all done ? ••) 

All. I. 

Pha. Then the 5«is/ii»^i«« is Breeches. Why odorif- 
erous Breeches, Guardian ? 

HOR. Odoriferous, because odoriferous; that which 
containes most varietie of sauour, and smell, we say is ■» 
most odoriferous : now. Breeches I presume are incident 
to that varietie, and therefore odoriferous Breeches. 

Pha. Well, we must take it howsoeuer, who's next? 
Philavtia. 

Phi. Popular. >■! 

Pha. Why popular Breeches ? 

Phi. Mary, that is, when they are not content to be 
generally noted in court, but will presse forth on common 
stages, and brokers stalls, to the pubhque view of the 
world. lo 

Pha. Good: why humble Breeches? Argvrioh. 

Arg. Humble, because they vse to be sate vpon; 
besides, if you tie 'hem not vp, their propertie is to fall 
downe about your heeles. 

106 All.] Ovmta. Q 
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•i Her. Shee has wome the breeches, it seemes, which 
haue done so. 
Pha. But why white-liuer'd ? 

Aka. Why ? 'shart, are not their hnings white ? besides, 
when they come in swaggering companie, and will pocket 
i" vp any thing, may they not properly be said to be white- 
liuer'd ? 

Pha. O, yes, wee mmt not denie it. And why barba- 
rous, Hedon? 
Hed. Barbarous, because commonly, when you haue 
IS wome your breeches sufficiently, you giue them to your 
Barber. 
A MO. That's good: but now Pythagoricail} 
Pha. I, Amorphvs. Why PythagoricaU Breeches? 
A HO. O, most kindly of all, 'tis a conceit of that for- 
o tune, I am bold to bug my braine for. 
Pha. How ist, exquisite Ahorphvs? 
Aho. O, I am rapt with it, 'tis so fit, so proper, so 

happy 

Phi. Nay, doe not racke vs thus? 
IS Amo. I neuer truly relisht my selfe, before. Giue me 
your eares. Breeches Pythagoricail, by reason of their 
transmigration, mto seuercill shapes. 
HoR. Most rare, in sweet troth. Mary, this young 

gentleman, for his well-spoken 

•<" Pha. I, why well-spoken Breeches? 
>) Aso. Well-spoken ? mary well-spoken, because — ^what- 
Boeuer they sp^ike, is well taken; and whatsoeuer is well 
taken, is well-spoken. 
MoR. ExcellentI beleeue me. 
is Aso. Not so, ladies, neither. 
Hed. But why Breeches, now? 

132 mtut not] ONUot Q 137 now] how J692-Q 
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Pba. Breeches, quasi beare-riches; when a gallant 
beares all his riches in his breeches: 

Auo. Most fortunately etymohgyt'd. 

Fha. Nay, we haue another sport afore this, of A tiling ><« 
done, and, Who did it, ^. 

Phi. I. good Phamtaste, let's hane that: Bistribnte 
the i^aces. 

Pea. Why, I imagine, A tiling done; Hkdon thinkes. 
Who did it; Horia, With what it was done; Anaides, 'tt 
Where it was done; Argvrion, When it was done; 
AuORFHVS, For what cause it was done; you Philat- 
TiA, What followed vpon the doing of it; and Uiis gentleman. 
Who would haue done it better. What? is't concein'd 
about ? 'r> 

All. Yes, yes. 

Pha. Then speake you, sir. Who would haue done it 
beUer} 

A so. Howl do's it b^jnne at me. 

Pha. Yes, sir: This play is cal'd the Crab, it goes •» 
backward. 

Aso. Hay I not name my selfe ? 

Pba. Ifyouplease, sir, and dare abide the venture of it. 

Aso. Then, I would haue done it better, what euer it is. 

Pha. No doubt on't, sir: a good confidence. What'to 
followed vpon tiie act, Philavtia? 

Phi. a few heate drops, and a monetbs mirth. 

Pha. For what cause, Amorphvs? 

Auo. For the delight of ladies. 

Pha. WA«i, Argvrion? i»s 

Arg. Last jHyjgresse. 

Pha. Where. Anaides? 

Ana. Why, in a paire of pain'd slops. 

Pba. With what. Moria? 

lSe-203 om. Q 
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'9' Mob. With a glyster. 
Pha. Who. Hedon? 
Hed. a trauailer. 

Pha. Then, The thing done was. An oration was made. 
Rehearse. An oration was made. 
'» Hed. By a trauailer. 
MOR. With a glyster. 
Ana. In a paire of pain'd stops. 
ASG. Last progresse. 
Amo. For the dehght of ladies. 
» Phi. A few heat drops, and a moneths mirth followed. 
Pha. And, this silent gentleman would haue done it 
better. 
[226] Aso. This was not so good, now. 

Phi. In good faith, these vnhappie pages would be 
»s whipt, for staying thus. 

HoR. Beshrew my hand, and my heart, else. 
Amo. I doe wonder at their protractionl 
Aka. Pray Venvs, my whore hauenotdiscouer'dher 
selfe to the rascally boyes, and that be the cause of 
S16 their stay. 

Aso. I must sute my selfe with another page: this idle 
Prosaites will neuer be brought to wait welL 

HoR. Sir, I haue a kinsman I could willingly wish to 
your seruice, if you would deigne to accept of him. 
»'» Aso. And I shall bee glad (most sweet ladie) to im- 
brace him: where is hee ? 

MoR. I can fetch him, sir, but I would bee loth to make 
you tume away your other page. 
Aso. You shall not, most sufficient ladie, I wiU keepe 
"" both: pray you lets goe see him. 
Arc Whither goes my loue? 

208 TuiTS] Qod Q 220 ExemU. Q 
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Aso. He retume presently, I goe but to see a page, 
with this ladie. 

Ama. As sure as fate, 't is so; shee has opened all: 
A poxe of all cockatrices. Dam 'me, if she hane plai'd loose »s 
with me, lie cut her throat, within a haires breadth, so it 
may be heal'd againe. 

Mes. What, is he jealous of his HermafhrodiWi 

Cvp, O, I, this will be excellent sport. 

Phi. PhantasteI ArgvbionI what? you are sod-*>» 
ainely strooke, me thinkes I for loues sake let's haue some 
musike, till they come. Ambition, reach the lyra, I 
pray you. 

Hed. Any thing to which my ffonoMT shall direct mee. 

Phi. Come, Auorphvs, cheare vp Phantaste. m 

Am 0. It shall bee my pride, faire ladie, to attempt aD 
that is in my power. But here is an instrumoit that 
(alone) is able to infuse soule in the most melancholique, 
and dull disposde creature vpon earth. 01 let mee Idsse 
thy faire knees. Beauteous eares attend it. »*•> 

Hed. Will you haue the Kisse, Honour? 

Phi. I, good An^ntion. 

Song. 

O, Thai toy so soone should waste! 
or so sweet a Hisse 

as a kisse, ms 

Might not for ettcr last! 
So st^ed, so melting, so soft, so delicious. 
The dew that lyes on roses, 
When the mome her selfe discloses, 

is not so precious. ty> 

223 {BaxmU Atohu and Maria. O 237 £nt Q 231 knua 
nk«) Oodi wai Q hane} W (? 238 in} into lS40-a Sons.] 
Od«. Q. 
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[327] O, rather then I would it smother, 

Were I to taste such another; 

It should bee my wishing 
That I might dye, kissing. 

■5s Hed. I made this dittie, and the note to it, vpoa a 
kisse that my Honour gaue me ; how like you it, sir ? 

Amo. a prettie ayrel in generall, I hke it well: but in 
particular, your long die-note did arride me most, but it 
was somwl^t too long. I can shew one, almost of the 

■fc same nature, but mudi before it, and not so long, in a 
composition of mine owne. I thinke I haue both the note, 
and dittie about me. 
Hed. Pray you, sir, see. 
Alio. Yes, there is the note; and all the parts if I mis- 

••i thinke not. I will read the dittie to your beauties here, 
but first I am to make you familiar with the oc- 
casion, which presents it selfe thus. Vpon a time, going 
to take my leaue of the Emperour, and kisse his great 
hands; there being then present, the kings of France, 

•JO and Arragon, the dukes of Sauoy, Florence, Orleance. 
Bourbon, Brunswicke, the Lantgraue, Count Palatine, all 
which had seuerally feasted me; besides, infinite more of 
inf eriour persons, as Coimts and others : it was my chance 
the Emperour detain'd by some exorbitant affaire) to wait 

ts him the fift part of all houre, or much neere it. In which 
time (retyring my selfe into a bay-window) the beauteous 
ladie Ammabell, neece to the Empresse, and sister to 
the King of Arragon, who hauing nexier before eyde mee. 
{but only heard the common report of my vertue, leam- 

■•a ing, and trauaile) fell into that extremitie of passion, for 
my loue, that shee there immediately swouned: physicians 

2H toitt hitting O 270 OriwnB W, Q 273 Coonta] 
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were sent for, she had to her chamber, so to her bed ; where 
(langnishing some few daies) after many times calling 
vpon me, with my name in her lips, ^e expirde. As that 
(I must moumingly say) is the <mely fault of my fortune, **i 
that, as it hath euer beene my hap to be sew'd to, by all 
ladies, and beauties, where I haue come, so, I oeuer yet 
sojoum'd, or rested in that place, or part of the world, 
where some high-borne admirable faire feature died not 
for my loue. »*• 

Mer. O, the sweet power of trauailel are you guiltie 
of this, CvpiD? 

Cvp. No, Mercvrie, and that his page (Cos) 
knowes, if he were here present to be swome. 

Phi. But, how doth this draw on the dittie, sir? m 

Her. O,sheistooquickewithhim;hehathnotdeuis'd 
that yet. 

A HO. Mary, some houre before she departed, she be- 
queath'd to mee this gloue; which golden legacU, the Em- 
perour himselfe tooke care to send after me, in sixe coaches, y 
couer'd all with blacke vellet, attended by the state of his 
emfHre; all which he freely presented mee with, and I 
reciprocally (out of the same bountie) gaue to the lords 
that brought it: -only reseruing the gift of the deceas'd 
ladie, vpon which I composde this ode, and set it to my 3^ 
most affected instrument, the lyra. 

Song. [228 

THou more then most sweet gloue, 
Vnto my more sweet hue, 
Suffer me to store with kisses 
This emptie lodging, that now misses }■■> 

SM SpB} month Q SSfi mcniniuigij} neodea Q 289 high-born^] 
grMtudQ fMtaie]CrefttaTeQ 294 if] and Q 299 ^oIifoN 
lagoMe] om. Q 302 prannted mee with] gaoe me Q 303 gaoe 

it Q 304 raoeniing] rasBiniiig, Mid reapeotasg Q Soito] Ode Q 
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The pttre rosie hand, thai ware thee, 
Whiter then the kid, that bare thee. 
Thott art soft, but that was softer; 
CvpiDS selfe hath kist it after, 
va Then e're he did his mothers doues. 

Supposing her the Queene of loues. 
That was thy Mislresse, 
Best of gloves. 

Her. Blasphemie, blasphemle, Cvpid. 
]» Cvp. I, rie reun^e it time inough; Hermes. 
Phi. Good Amorfbvs, let's heare it sung. 
Aho. I care not to admit that, since it pleaseth Phi- 
la vtia to request it. 
Hed. Heere, sir. 
j/urkt Amo. Nay, play it, I pray you, you doe well, 3rou doe 

*«'*«Vwell How like you it, sir? 

Hed. Verie well in troth. 

Aho. But very well? O, you are a meere mammo- 
thrept in judgement, then. Why, doe you not obsenie how 
13a excellently the dittie is affected in euerie place? that I 
doe not marrie a word of short quantitie to a long note? 
nor an ascending sillable to a descending tone ? Besides, 
vpon the word {besfj there, you see how I doe enter with 
an odde minnum, and driue it thorow the briefe, which no 
3» intelligent Musician (I know) but wil affirme to be veiie 
rare, extraordinarie, and pleasing. 

Mer. And yet not fit to lament the death of a ladie, for 
an this. 
Cvp. Tut, heere be they will swallow any thing. 
MO Pha. Prayyou.letmehaueacoppieof it, Ahorphvs. 
Phi. And me too, in troth, I like it exceedingly. 
Aho. I haue denied it to princes, neuerthelesse to you 

322 admit] do Q 325 (margin) After . . . natg.} He eingt. Q 
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(the true female twinnes of perfection) I am wonne, to 
depart withall. 

Hed. I hope, I shall haue my Honours coppie. hi 

Pha. You are ambitious in that, Hedon. 

Aug. How now, AnaidesI what is it hath conjur'd Who u n. 
vp this distemperature in the circle of your face ? '^^ ''*&* 

Ana. S'lood, what haue you to doe? Apoxvpo'your pagt. 
fflthie trauailing face, hold your tongue. ua 

Hed. Nay, doo'st heare, mischief e} 

Ana. Away, muske-cat. 

Auo. I say to thee, thou art rude, debauch't, impudent, 
cooise, impolisht, a frapler, and base. 

Hed. Heart of my father, what a strange alteration [22d] 
has halfe a yeeres haunting of ordinaries wrought in this 
fellowt that came with a tuff-taffaia ierkin to towne but 
the other day, and a paire of penilesse hose, and now be 
is tum'd Hercvles, be wants but a club. 

Ana. Sir, you with the pencil! on your chinne; I will ^ 
garter my hose with your guts, and that shall be all. 

Her. S'Ud, what rare nreworkes be heere? flash, flash. 

Pha. What's the matter Hedon? can you tell? 

Hed. Nothing, but that hee lackes crownes, and 
thinkes weele lend him some, to be friends. ^* 

Aso. Come, sweet ladie, in good truth I'le haue it, you Atotnire- 
shall not denie me. Morvs, perswade your aunt I may j^g,^ and 
haue her picture, by any meanes. tferui. 

MoR. Yes, sir: good aunt now, let him haue it, hee 
will vse mee the better, if you loue me, doe, good aunt. '^ 

MoR. Well, tell hmi, he shall haue it. 

HoR. Master, you shall haue it, she sales. 

34fl Enter Anaidf. Q 347-9 imargin) Who . . . pve.] om. Q 

340 'Sblod Q vpo'] of God D- Q 360 fue] Baud Q 

SS3 debanoh't] om. Q 358 and . . . boM] om. Q SaOyon... 

dilnne] om. Q 361 BxiL Q 364 oravme*] mon; Q 

366.8 (mofyiK) Awivs . . . Monu.} Enter AtoL Mor. Monu. Q 
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Aso. Shall I? thanke her, good page. 

Cvp. What, has he entertain'd the foote ? 
Hi Mer. I, heele wait close, you shall see, though the 
begger hang off, a-while. 

MoR. Aunt, my master thankes you. 

MoR. Call lum hither. 

MoR. Yes, master. 
lie MoR. Yes, in veritie, and gaue me this pursse, and he 
has promis'd me a most fine dogge; which he will bane 
diawne, with my pictiu'e, he saies: and desires most 
vehemently to bee knowne to your ladiships. 

Pha. Call him hither, 'tis good groping such a gull. 
* Mob. Master Asotvs. master Asotvs. 

Aso. For loues sake, let me goe: you see, I am call'd 
to the ladies. 

Arc. Wilt thou forsake me then? 

Aso. God so, what would you haue me doe? 
»9<' MoR. Comehither.master Asotvs. I doe ensure your 
ladiships, he is a gentleman of a verie worthie desert : and 
of a most bountifuU nature. You must shew and in- 
sinuate jrouT selfe responsible, and equiualent now to my 
commendment. Good Honors, grace him. 
39S Aso. I protest (more then most faire ladies) I doe wish 
all varietie of diuine pleasures, choice sports, sweet mu- 
sique, rich fare, braue attire, soft beds, and silken thoughts 
attend these faire beauties. Will it please your ladiship 
to weare this chaine of pearle, and this diamond, for my 
4- sake? 

Arg. O. 

Aso. And you, Madame, this iewell, and pendants. 

Arg. O. 



376 o-wtulejorn. Q 380 Teritie] wry truth Q 382 he 

uiM] om. Q 386 lonee] Goda Q 389 Gods Q 

396-7 pUature . . . fort . . . AUyrtt Q 



,y Google 



sc ni] Cynthias Revds 91 

Pha. Wee know not how to desenie these bounties, 
out of so slight merit, Asotvs. *i 

Phi. No, in iaith. but there's my gloue for a ^uour. [280} 

Pha. And soone, after the reuells, I will bestow a 
garter on you. 

Aso. O Lord, ladiesl it is more grace then eiier I could 
baue hop'd, but that it pleasetfa your ladiships to extend. 4» 
Z protest, it is enough, that you but take knowledge of 

my if jrour ladiships want embroidered gownes, 

tires of any fashion, rebatu's, iewells, or carkanets, any 
thing whatsoeuer, if you vouchsafe to accept. 

Cvp. And for it, they will helpe you to shooe-ties, *'i 
and deuices. 

Aso. I cannot vtter my selfe (deare beauties) but, you 
can conceiue 

Arc. O. 

Pha. Sir, we will acknowledge your scruice, doubt not: 4><> 
henceforth, you shall bee no more Asotvs to vs, but our 
gold-finch, and wee your caf^es. 

Aso. O Venvs, Hadamsl how shall I deserue this? 
if I were but made acquainted with Hbdon, now, I'le 
trie: pray you away. *>> 

Her. How he praies Money togoe away from himi 

Aso. Amorfhvs, a word with you: here's a watch 
I would bestow vpon you, pray you make me knowne to 
that gallant. 

Amo. That I will, sir. Monsieur Hedon, I must 43- 
intreat you to exchange knowledge with this gentle- 
man. 

Hed. 'Tis a thing (next to the water we expect) I 
thirst after, sir. Good Monsieur Asotvs. 

Aso. Good Monsieur Hedon, I would be glad to be 4» 
lou'd of men of your ranke, and spirit, I protest. Please 

423 Vkktb] Ood Q 425 Away [.To Arttiritm. 
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you to accept this paiie of bracelets, sir: they are not 

worth the bestowing 

Her. O, Herctles, how the gentleman purchasesi 
440 this must needes brmg Argvriom to a consumption. 
Hed. Sir, I shall neuer stand in the merit of such 
hountie, I feare. 

Aso. O, Venvs, sir; your acquaintance shall bee 
sufficient. And if at any time jrou neede my bill, or my 
445 bond. 

Argtirien ARG. O, it. 

""•^^ Alio. Helpe the ladie there. 

MoR. Gods deare, ArgvrionI Madame, hnw doe 
you? 
4SO Arg. Sicke. 

Pha. Haue her forth, and giue her aire. 
Aso. I come againe strait, ladies. 
Her. Well, I doubt, all the physique hee has will 
scarce recouer her: shee's too farre spent. 



[8S1] Act 1 1 1 1. Scene till. 

Philavtia, Gelaia, Anaides, Cos, Prosaites, 
Pbantaste, Horia, Auorphvs, Hedon. 

O Here's the water come: fetch glasses, page. 
Gel. Heart of my body, here's a coile indeed, 
with your iealous humoiirs. Nothing but whore, and bitch, 
and all the villanous swaggering names you can thinke on ? 
s S'lid, take your bottle, and put it in your guts for me, 
I'le see you poxt ere I follow you any Icmger. 

Ana. Nay, good punke, sweete rascall; dam' mee, if I 
am iealous now. 

443 VKinaj Lord Q 4S4 Bxeunt Aaotus, Morua, Argwum. Q 

8CSNA. 4. Q Aa ... Hxdoh.] Be-atUr AiuiDSs icitt 

QsLAU, Pxoeum. oikI Cos, wdk M< ba4tUe. I Phi. Q 
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Gel. That's true indeede: pray let's goe. 

MoR. What's the matter, there? » 

Gel. S'light, he has mee vpon intergatories, (nay, my 
mother shall know how you vse me) where I haue beene ? 
and, why I should stay so long? and, how ist possible? 
and withall, calls me at his pleasure, I know not how 
many cockatrices, and things. 'i 

Mos. In truth and sadnesse, these are no good 0^»to^As, 
Anaides, to bestow vpon any gentlewoman; and (lie 
ensure you) if I had knowne you would haue dealt thus 
with my daughter, she should neuer haue fancied you so 
deeply, as shee has done. Goe too. » 

Ana. Why, doe you heare, mother Moria. HeartI 

MoR. Nay, I pray you, sir, doe not swearc. 

Ana. Sweare?why? S'lood, I haue swome afore now, 
I hope. Both you and your daughter mistake me. I haue 
not honor'd Arete, that is held the worthiest ladie in ■> 
court (next to Cynthia) with halfe that obseruance, and 
respect, as I haue done her in priuate, howsoeuer outward- 
ly I haue carried my selfe carelesse, and negligent. Come, 
you are a foolish funke, and know not when you are well 
imploi'd. Kisse me, come on. Doe it, I say. i» 

MoR. Nay, indeed 1 must confesse, shee is apt to 
misprision. But I must haue you leaue it, minion. - 

Amo. How now, AsoTvs? how do's the ladie? 

Aso. Faith, ill. I haue left my page with her, at her 
lodging. 31 

Hed. O, here's the rarest water that euer was tasted: 
fill him some. 

Pro. WhatI has my master a new page? 

Mer. Yes, a kinsman of the ladie Morias: you must 
waite better now, or you are casheer'd, Prosaitbs. 4° 

Ana. Come, gallants, you must pardon my foolish 

16 tpitaplu'] Epithites Q 23 Sblood Q 26 in] in the Q 

32 Enter Aaolu: Q 
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humour: when I am angrie, that any thii^ crosses mee, I 
grow impatient straight. Here, I drinke to you. 
Phi. O, that we had fiue, or sixe bottles more of this 
f5 liquor. 

!] Fha. Now I commend your iudgement, AHORPHVSf 
who's that knockes ? Looke, page. 

MoR. O, most delicious, a little of this would make 
Argvrion well. 
i<> Pha. O, no, giue her no cold drinke, by any meanes. 
Ana. S'lood, this water is the spirit of wine, I'le be 
bang'd else. 
Cvp. Here's the ladie Arete, Madame. 



^ct nil. Scene v. 

Arete, Moria, Phantaste, Philavha. An- 
aidbs,Gelaia, Cos, Prosaites, Aiiorphvs,Aso- 

Tvs, Hedon, Mercvrie, Cvpid. 
"\Tl7'HatI at your beuer, gallants? 

MOR. Wilt please your ladiship drinke? tis of 
the new fountayne water. 
Are. Not I, Moria, I thanke you. Gallants, you are 

s for this night free, to your peculiar delights; Cynthia 
will haue no sports: when shee is pleas'd to come forth, 
you shall haue knowledge. In the meane time, I could 
wish you did prouide for solemne reuels, and some vn- 
look't-for deuice of wit, to entertaine her, against she should 

■o vouchsafe to grace your pastimes with her presence. 

46 Amorphiui-lhtoeting tnMin.] 47 [Sxit, Cot. O 

SlSbloodQ 62 t)iae. Be-ertUr Cos with Aixrm.0 SCBNA.B.Q 
Act . . . Ctpid.] om. a 1 Artie. Q 2 drinke] to drinke 

1640^0 4-10 are . . . preseooe.] mnrt pionide for some Bolemne 
Bonek to night, Cynikia is minded to oome foorth. Mid graoe yoor 
sports vriUi her preaence; therefore I oonld wish there were some 
thing extnoidinary to enttrbtine her. Q 
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Amo. What say you to a Masque ? 

Bed. Nothing better, if the proiect were new, and rare. 

AsE. Why, De send for Crites, and baue his adnice; 
be you ready in 3rour indeauours : He shall discharge jrou 
of the innentlue part. <> 

Pha. But, will not your ladiship stay? 

Are. Not now, Phaktaste. 

Phi. Let her goe, I pray you, good ladie SobrieUe, I am 
glad wee are rid of her. 

Pha. What a set face the gentlewomaa has, as ^ee •• 
were still going to a sacrifice? 

Phi. O, ^ee is the extraction of a dozen of PuriUms, 
for a looke. 

MoR. Of all Nymphs i' the court, I cannot away with 
her; 'tis the coursest thing »j 

Phi. I wonder, how Cynthia can affect her so aboue 
the rest I Here be they are euery way as faire as shee, and 
a thought fairer, I trow. 

Pha. I, and as ingenious, and conceited as shee. 

HoR. I, and as politique as shee, for all shee sets such jo 
a f<u:e-head on't. 

Phi. Would I were dead, if I would change to be 
Cymthia. 

Pha. Or I. 

HoR. Or I. » 

Amo. And there's her minitmCRiTEsI why his aduice 
more then Amorphvs? hauenot linuention, aforehim? 
Learning, to better that inuention, aboue htm ? and in&mt- 
ed, with pleasant trauaile [888] 

Ana. Death, what talke youof his learning? he vndeT-40 
stands no more then a schoole-boy; I haue put him 
downe my selfe a thousand times (by this aire) and yet 

12 the] tlis InneDtaon or ^ 14 be yon] yon will be Q 

14-5 So ... put.] om.Q 16 Bat] Ym; bnt Q 17 Exit Q 
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I neuer talkt mth him but twice, in my life: you oeuer 
saw his like. I could neuer get him to argue with me, but 
49 once, and then, because I could not construe an Author I 
quoted at fiist sight, hee went away, and laught at me. 
By Hekcvles , I scorne him, as I doe the sodden Nv*itph, 
that was here e'en now, his mistris Arete: And I lone 
my selfe for nothing else. 
y Hed. I wonder the fellow do's not hang himseHe, 
being thus scom'd, and contenm'd of vs that are held the 
most accomplisht sodetie of gallants I 
Mer. By your selues, none else. 
Hed. I protest, if I had no mustque in me, no court- 
is ship, that I were not a reueller and could dance, or had 
not those excellent qualities that giue a man life, and 
perfection, but a meere poore scholer as he is, I thinke 
I should make some desperate way with my selfe, whereas 
now (would I might neuer breatbe more) if I doe know 
<<> that creature in this kingdome, with whom I would 
change. 
Cvp. This is excellent: well, I must alter all this soone. 
Mer. Looke you doe, C v p i d. The bottles haue wrought, 
it seemes. 
fi) Aso. O, I am sorry the reuels are crost. I should ha' 
tickled it soone. I did neuer appeare till then. S'lid, I am 
the neatlyest-made gallant i' the companie, and haue the 

best presence; and my dancii^ wdl, I know what our 

vsher said to me, last time I was at the schoole: would I 
r- might haue lead Philavtia in the measures, and it had 
beene the gods will. I am most worthy, I am sure. 

4£-S ftu . . . quoted] a peeoe of Horace Q 47 Hkoctlks] Qodn 
wiUQ iS ensD Q 62 aU] om. Q 63.4 The . . . seemee.] 

0m. 9 66 I . . . orort.] ont. Q ahonld W tickled] shkU 

tiokle Q 68 weU] om. Q our] the Q 69 the last g 
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MoKVS. Master, I can tell }rou neves, the ladie Idst 
mee yonder, and plaid with me, and sayes shee lou'd you 
once, as well as shee do's me, bnt that you cast her ofiC. 

Aso. Peace, my most esteemed page. 1 

Hosvs. Yes. 

Aso. What lucke is this, that our reuels are dasht? 
Now was I b^inning to glister, i' the very bi^ way of 
preferment. And Cynthia had but seene me dance a 
atraine, or doe but one trick, I had beene kept in court, ■ 
I should neuer haue needed to looke towards my friends 



Amo. Ctmtaine your selfe. You were a fortunate yoog 
man, if you knew your owne good: which I haue now 
proiected, and will presently multiply vpon you. Beauties, M 
and Valors, your vouchsaf'd applause to a motion. The 
humoroiis Cynthia hath, for this night, with-drawne 
the light of your de-light 

Pha. Tis true Ahorphvs, what may we doe to 
redeeme it? 90 

Auo. Redeeme that we cannot, but, to create a new 
flame, is in our power. Here is a gentleman my scholer, 
whom (for some priuate reasons me specially mouing) 
I am couetous to gratifie with title of Master, in the noble, [234] 
and subtile science of Courtship: For which grace, he shall n 
this night in court, and in the long gallery, hold his pub' 
lique Act, l^ open challei^e, to all Masters of the mysterie 
whatsoener, to play at the foure choice, and principall 
weapons thereof, viz. the bare Accost, the better Regard, 
the solemne Addresse, and the perfect Close. What say you ? >•» 

All. Excellent, excellent, Ahorphvs. 

Aug. Well, let vs then take our time by the fore-head: 
I will instantly haue bills drawne, and aduanc'd in euery 
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angle of the court. Sir, betray not your too much ioy. 
"sAnaides, wee must mixe this gentleman with you in 
acquaintance. Monsieur AsoTVS. 

'Ana. I am eaaly intreated to grace any of your friends, 
Amobphvs. 

Aso. Sir, and his friends shall likewise grace you, sir. 
»<> Nay, I b^in to know my selfe, now. 

Auo. O, you must continue your bounties. 

Aso. Must I ? why, rie giue him this ruby on my finger. 

Doeyouheare,sir? I doe heartily wish jrour acquaintance, 

and I partly know my selfe worthy of it ; please you, sir, 

<■* to accept this poore ruby, in a ring, sir. The poesie is 

of my owne deuice. Lei this Uush for me, sir. 

Aha. So it must for me, too. For I am not asham'd 
to take it. 

MoRVS, Sweet man! by my troth, master, I loue you. 

i» will you loue me, too ? for my aunts sake ? He waite weD, 

you shall see. Ue still bee here. Would I might neuer 

stirre, but you are a fine man in these clothes. Master, 

shall I haue 'hem, when you haue done with them ? 

Aso. As for that, Morvs, thou shalt see more here- 

"s after: in the meane time, by this aire, or by this feather, 

De doe as much for thee, as any gallant shall doe ioi his 

page, whatsoeuer, in this court, comer of the world, or 

kingdome. 

Mer. I wonder, this gentleman should affect to keepe 
>}<■ a foole ! mee thinkes, he makes sport enough with himselfe. 

Cvp. Well, Pbosaites, 'twere good you did waite 
closer. 

Pro. I, He looke to it; 'tis time. 

112 finger.] finger. Bed. Come Ladraa; btit ste; we aludl want 
one to Lady it in our Masque in plaoe of Argurio*. A»ai. Why 
my page ehall do it, Qdaia. Htd, Troth and he'le do tt well, it ahalbe 
•0. XxainL Q IIS Exit. Q 122.3 a ... thnnT] ingay 
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Cos. The reads woold haue beene most sumptuous to 
ni^t, if they bad gone forward. >» 

Mer. They must needs, when al the choisest singular- 
ities of the (xmrt were vp in pantofles ; ne're a one of them, 
hut was able to make a whole shew of it selfe. 

Aso. Siirah, a torch, a torch. fVOWh 

Pbo. O, what a call is there! I will haue a CMUonet '«<> 
made, with nothing in it , but sirroA ; and the bmihen shall 
be, / come. 

Hes. Hownow.CvpiD, how doe you like this change? 

Cvp. Faith, the thred of my deuice is crackt, I may 
goe sleepe till the reuelling musique awake me. '» 

Mbr. And then too, CvpiD,withoutyouhadpreuent- 
ed the Founiayne. Alas, poore god, that remembers not 
sdfe-Ltme, to bee -proofe against the violence of his [286] 
qniuerl Well, I haue a plot vpon these prizes, for which, 
I most presently find outCRiTES, and with his assistance, 's<> 
pursue it to a high straine of laughter, or Hercvkie 
hath lost of his mettall. 



Act V. Scene i . 
Mercvrie, Critbs. 

IT is resolu'd on, Crites, you must doe it. 
Cri. ThegracediuinestMBSCVRiEhathdone me, 
T|i tT'ig vouchsafde discouerie of himselfe, 
Binds my obseruance in the vtmost terme 
Of satisfaction, to his godly will : 
Though I professe (without the affectation 

134-5 The . . . forward.] Wee «» Hke to luiie nmptaoiu BansDa 
toiiightSIn.0 IZSSxiLO 136 They] We Q 1S7 were] 

ue 138 wM] k Q 139 (nuri^) rittm.] Hedon within. Q 
14S SxemU Omua. Q [ExU. O 4. S. 143- 6. 6. 1] om. Q 

liS2 [SxntnL O The tame. Snter, eto. 
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Of an enforc'd, and form'd austeiitie) 

I could be willing to enioy no place 

With so vnequall natures. Meb. We beleeue it. 
»> But for our sake, and to inflict iust paines 

On their prodigious follies, aide vs now: 

No man is, presently, made bad, with ill. 

And good men, like the sea, should still maintaine 

Their noble taste, in midst of all fresh humouis, 
» That flow about them, to corrupt their streames. 

Bearing no season, much lesse salt of goodnesse. 

It is our purpose, Crites, to correct. 

And punish, with our laughter, this nights sport 

Which our court-Dors so heartily intend : 
» And l^ that worthy scome, to make them know 

How faire beneath the dignitie of man 

Their serious, and most practis'd acti(ms are. 
Cri. I, but though Mercvrie can warrant out 

His vnder-takings, and make all things good, 
>s Out of the powers of his diuinilit, 

Th' offence will be retum'd with weight on me. 

That am a creature so despisde, and poore; 

When the whole Court shall take it selfe abusde 

By our irontcaU confederacie. 
V Mer. You are deceiu'd. The better race in court 

That haue the true nobilitie. call'd vertue, 

Will apprehend it, as a gratefull right 

Done to their separate merit: and approue 

The fit rebuke of so ridiculous heads, 
u Who with their apish customes, and forc'd garbes. 

Would bring the name of courtier in contonpt. 

Did it not liue vnblemisht in some few, 
[S86] Whom equall Iove hath lou'd, and Phcbbvs fonn'd 

Of better mettall, and in better mould. 
*o Cri. Well, since my leader on is Mercvrie, 

I shall not feare to follow. If I fall. 
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Hy proper vertue shall be my reliefe, 

That foUow'd such a cause, and such a chiefe. 



N^ 



Actv. Scene ii. 

ASOTVS, AUORPHVS. 

TO more, if you lone mee, good master, you are in- 

'< ccmipatible to line withall: Send mee for the ladies. 

Aho. Nay, but intend me. 

Aso. Feare me not, I warrant you, sir. 

Amo. Render not your sclfe a refractarie, on the sod- * 
aine. I can allow well, jnm should repute highly, heartily 
(and to the most) of your own endowments; it giues jron 
forth to the world the more assur'd: but with reseruation 
of an ejre, to be alwaies tom'd dutifoUy back vpon your 
teacher. «> 

Aso. Nay, good, sir, leaue it to mee. Trust mee with 
trussing all the points of this action, I pray. S'lid, I hope 
we shall find wit to perf orme the science, as well as another. 

Aho. I confesse you to be of an aped, and docible 
hmnour. Yet, there are certaine puntUioes, or (as I may <5 
more nakedly insinuate them) certaine mtrinsecate strokes, 
and wardes, to which your actiuitie is not yet amounted. 
As yonr gentile dor, in colours. For supposition, your 
mistris appeares heere in prize, ribbanded with greene, and 
y^low; now it is the part of euery obsequious seruant, «> 
to be sure to hane daily about him copie, and vaiietie of 
colours, to be presently answerable to any hourely, or 
haH-hourely change in his mistris reuolution. 

Aso. (I know it, sir. 

Alio. Giue leaue, I pray you) which if yoiu- Antagonist, •s 

48 [Xzeiml. Anotktr JIooM m th» mme. Stittr, Me. 
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or player-against-you shall ignorantly be without, and 
your selfe can produce; you giue him the dor. 
Aso. I, I, sir. 

Amo. Or, if you can possesse your opposite, that the 

y greene your mistris weares, is her reioydng or exultation 

in his seruice; the yellow, suspicion of his truth, (from her 

he^t of affection:) and that he (greenly credulous) shall 

withdraw thus, in priuate, and from the aboundance of 

his pocket (to displace her jelous conceit) steale into his 

35 hat the colour, vdiose btuenesse doth ezpresse truenesse, 

(shee being nor so, nor so affected) you giue him the dor. 

Aso. Doe not I know it, sir? 

Aho. Nay, good swell not aboue your vnder- 

standing. There is yet a third dor, in colours. 
*° Aso. I know it too, I know it. 
[387] Aho. Doe you know it too? what is it? Make good 
your knowledge. 

Aso. Why it is no matter for that. 

Aug. Doe it, on pcene of the dor. 
« Aso. Why? what is't, say you? 

Aho. Loe, you haue giuen your selfe the dor. But I 

will remonstrate to you the third dor ; which is not, as the 

two framer dors, indicatiue, but dehberatlue: As how? 

As thus. Your Riuaiis, with a dutifull, and serious care, 

y> lying in his bed, meditating how to obserue his mistris, 

dispatcheth his lacquay to the chamber, early, to know 

what her colours are for the day; with purpose to apply 

his weare that day, accordingly: You lay wait before, 

preoccupie the chamber-maide, corrupt her, to retume 

5s false colours ; He f ollowes the fallade ; comes out accoutred 

to his beleeu'd instructions; your mistresse smiles; and 

you giue him the dor. 

Aso. Why. so I told you, sir, I knew it. 

Aho. Toldemee? It is a strange outrecuidancet your 

6o humour too much redoundeth. 
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Aso. Why, sir, what, doe you thinke you know more ? 

Amo. I know that a cooke may as soone, and properly 
be said to smel wel, as you to be wise. I know these are 
most cleere, and cleane strokes. But then, you haue your 
passages, and imbroccata's in courtship; as the hitter Bob H 
in wit; the Reuerse in face, or wry-mouth; and these more 
subtle, and secure offenders. I will example vnto you. 
Your opponent makes entrie, as you are ingag'd with your 
mistresse. You seeing him, close in her eare, with this 
whisper (here comes your Bahion, disgrace him) and with- r> 
all, stepping off, fall on his bosome, and turning to her, 
politiquely, aloud say, ladie, reguard this noble gentleman, 
a man rarely parted, second to none in this court; and 
then, stooping ouer bis shoulder, your hand on his brest, 
your mouth on his back-side, you giue him the Reuerse k 
stroke, with this Sanna, or Storkes-bill, which makes vp 
your wits Bob, most bitter. 

Aso. Nay, for heauens sake, teach me no more. I 
know all as well — S'lid, if I did not, why was X nomin- 
ated ? why did you chuse mee ? why did the ladies pricke •• 
out mee ? I am ssixe there were other gallants. But me 
of all the rest ? By that light, and as I am a courtier, 
would I might neuer stiire, but 't is strange. Would to 
the lord, the ladies would come once. 



Act V. Scene ill. 

Mokphides,Ahorphvs,Asotts,Hedoh,Anaides, 
The Throng. Ladies, Citizen, Wife, Pages, 

Taylor, Mercer, Perfvuer, Ieweller, &c. 
Olgnior, the gallants and ladies are at hand. Are you 
readie, sir? 
Ako. Instantly. Goe, accomplish your attire: Cousin 
Act... &o.] Snttr HORpmras. 3 ftttire: [XxU AmOtu 
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M o R p B I D E s , assist me, to make good the doore with your 
i officious tyrannie. 
[2S8] CiT. By your leaue my masters there, pray 3^n let's 
come by. 
Pag. You by? why should jrou come by, more then we? 
WiF. Why,sir7 Because he is my brother, that playes 
« the prizes. 

HoR. Your brother? 

CiT. I, her brother, ar, and we must come in. 
Tay. Why, what are you? 
CiT. I am her husband, sir. 
>s Tay. Then thrust forward your head. 
Aho. What tumult is there? 

HoR. Who's there? beare backe there. Stand from 
the doore. 
Aho. Enter none but the ladies, and their hang-bies; 
» welcome Beauties, and your kind Shadoves. 

Hed. This coimtrie ladie, my friend, good signior 
Amorprts. 
Ana. And my cockatrice, heere. 
A HO. She is welcome. 
*9 Mor. Knocke those same pages there; and goodman 
Cockescombe the dttizen, who would you speake withall ? 
Auo. With whom ? your brother ? 
Mor. Who is your brother? 

Auo. Master AsoTVS? Is bee your brother? Hee is 
V taken vp with great persons. Hee is not to know yon 
to night. 

6 CUucN [wtlUM.] Q 8 Pttgu [wttttw.] Q 9 CiUzen't 

Wift [wOU*.] Q 12 Citiun [wiAtn.] 13 Taiiitr [•nlAiN.] 

a 14 CMttn [trnfaUn.] 16 Taihr [•nOin.] IS lung, 

byee. [fitlM* Pbintibtb, Phiuutu, Abqdrioh, Hobu, Hnxm 
ami Anaides, ititnimeitig two Ladiea.} Q S4 Tk» Citina 

amd W Wife, Fagea, £«., appear at &» door. O 26 witlult 

W^t. Uy brothor. O 31 night. a«-tmltr Aaann, hattOp. 9 
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Aso. O lovE, masterl and there come ere a cittizen 
gentlew'oman in my name, let her hane entrance, I pray 
you. It is my sister. 

WiF. Brother. as 

CiT. Brother, master AsoTVS. 

Aso. Who's there? 

WiF. Tis I, brother. 

Aso. Gods me I There she is, good master, intrude her. 

MoK. Hake place. Beare backe there. ¥> 

Aho. Knocke that simple fellow, there. 

WiF. Nay, good sir; It is my husband. 

MOR. The simpler fellow hee. Away, backe with your 
head, sir. 

Aso. Brother, you must pardon your non-entry: *i 
Husbands are not allow'd here in truth. He come home 
soone with my sister; pray yoa meet vs with a lanthom, 
brother. Be merrie, sister: I shall make you laugh anon. 

Pba. Your pHxer is not readie Auorphvs. 

Amo. Apprehend your places, hee shall be soone; and »> 
at all points. 

Ana. Is there any body come to answer him ? Shalwe 
haue any sport. 

Aho. Sport of importance; howsoeuer, giue me the 
gloues. a 

Hed. Gloues I why gloues, Signior? 

Phi. What's the ceremonie? &^t- 

Alio. Besides their receiu'd fitnesse, at all prizes, they '''^^ 
are here properly accommodate to the nuptials of my 
schoUers hauiour to the ladie courtship. Please you apparell «» 
your bands. Jlfai<amPHANTASTE,fMa(2amPHiLAVTiA, 
(rfMf if jan, 5tf nior H E D o N, Stgnior A N A I D BS , Gentlemen 
all. Ladies. 

All. Thankes, good Auorphvs. [239] 

M at. [thnutint i^l O 40 ttttnl Bnttr C*iue»'a Wife. 

44 nrl [PtuAea the CiUzeti hack. 48 [Exit. 
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fj Auo. I will now call forth my ^oHOsf, and {H^sent him. 
Ana. Heart I why should not we be masters, aswell 
as he? 

Hed. That's true, and play our masters prizes, as well 
as the t'other? 
TO MOR. In sadnesse, for vsing your court-weapons, me 
thinks, you may. 

Pha. Nay, but why should not wee ladies play our 
prizes, I pray ? I see no reason, but we should take 'hem 
downe, at their owne weapons. 
ii Phi. Troth, and so we may, if we handle 'hem well. 
WiF. I indeed, forsooth, Madame, if 'twere i' the dtie. 
wee would thinke foule scome, but we would, forsooth. 
Pha. Pray you, what should we call your name? 
WiF. My name is, DownefaU. 
to Hed. Goodmistris Z>oip»«/dtil I am sorry, your hus- 
band could not get in. 
WiF. 'Tis no matter for him, sir. 
Ana. No, no, shee has the more liberty for her selfe. 
Ajiourish. pHA. Peace, peace: They come. 

■s Amo, So. Keepe vp your ruffe: the tincture of yoiur 
necke is not all so pure, but it will aske it. Maintayne 
your sprig vpright; your cloke on your halfe-shoulder 
falling; So: I will reade your bill, aduance it, and present 
you. Silence. 

Hie duJ- Be ii knovme to ail that prof esse courtship, by these presents 
'°^' (Jrom the white sattin retteUer, to the cloth of tissue, and 
bodkin) that we. Vlysses-Polytropvs-Amorphvs, 
Master of the noble, and subtile sdertce of courtship, doe 
giue leaue and licence to our Prouost, Acolastvs- 
9j Polypragmgn-Asotvs, to play his Masters priu, 
against all Masters whatsoeuer in this subtile mysterie, at 

65 BxiL 84 Ra-enter Amobphos, (N<Pod«omp Abotds 

in a t%U-dn»t nil. 
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these fouee, the choice, arid most cunning weapons of court- 
comidement, t>ix. the bare Accost; the better Reguard; the 
solemne Addresse ; and the perfect Close. These are there- 
fore to giue notice, to all commers, that hee, the said Aco- >«> 
LASTVS-PoLYPRAGMOH-AsoTvs, is here present {by 
the hdpe of his Mercer, Taylor, Miilaner, Sempsier, and so 
forth) at his designed houre, in this faire gallery, the present 
day of this present moneth, to performe, and doe his vttermost 
for the aichieuement, and bearit^ away of the prites, which "t 
are these: viz. for the bare Accost, two Wall-eyes, in a face 
forced: For the better Reguard, a Face fauourably sim- 
pring, iviih a Fanne wauing : For the solemne Addresse, two 
Lips wagging, and neuer a wise word: For the perfect Close, 
a Wring by the hand, with a Banquet m a comer. And '■<• 
Phcebvs sawe Cynthia. 

Appearethnomanyet, toanswerethejfrme*'? No voice? 
Husique, giue them their summons. *^^^^ 

Pha. The solemnity of this is excellent. 

Amo. Silence. Wdl, I [>ercaue your name is their us 
terror; and keepeth them backe. 

Aso. I faith. Master, Let's goe: no body cranes. 

Vidus. victa, victum: Victi, victa. victi ^Let's bee 

retrograde. [240] 

Alio. Stay. That were dispunct to the ladies. Rather, '«> 
our selfe shall be your Encounter. Take your state, vp, to 
the wall: And, ladie, may we impk>re you to stand forth, 
as first teime, or bound to our courtship. 

Hed. 'Fore heauen, 'twill shew rarely. a ckta-gt. 

A HO. Sound a charge. >■» 

Ana. A poxe on't. Your vulgar will count this fabu- 
lous, and impudent, now: by that candle, tbey'le ne're 
conceit it. 

Pha. Excellent welll Admirable) 

122 lady, [hadmir Mana to lAe jfoJc] 
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Thty act t/uir 
accMttftitralfy 
tetiU lady that 
ilands/irtM, 



Phi. Peace. 

Hed. Most foshjonably, bdeene it. 

Phi. O, he is a well-spoken gentleman. 

Pha. Now the other. 

Phi. Very good. 
! Hed. For a Scholer, Honor. 

Ana. O, 'tis too dutch. He reeles too mach. 

Hed. This weapon is done. 

Alio. No, we haue our two boots, at euery weapon, 
expect. 



Act V. Scene nil. 

Crites, Mercvhie. 

'\7"\7'Here be these gallants, and their braue ftrixer 
^ * here? 
MoRP. Who's there? beare backe: Keepe the dore. 
AuoR. What are you, sir? 
i Crit. By your hcence, grand-master. Come forward, 
sir. 

Anai. HeartI who let in that rag there, amongst vs? 
put him out, an impecunious creature. 
Hedo. Out with him. 
le MoRP. Come, sir. 

Amor. You must be retrograde. 
Crit. Soft, sir, 1 am Truckman, and doe flourish 
before this Monsieur, or /r^ncA-behau'd gentleman, here ; 
who is drawne hither by report of your chartells, adnanced 
IS in court, to proue his fortune with your prixer, so he may 
haue faire play shewne him, and tiie libertie too choose 
his stickler. 
Ahor. Is he a Master? 



■.]om.O 1 On. [vilU*.] 3 SnlerCwna, 
iMrodnoinff VmaeoKi, faniatHeaUf/ druttd. O « [To Hkboqxt. O 
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CsiT. That, sir, he has to shew here; and, coufinned 
vnder the hands of the most skilful!, and cunning comple- — 
mtHtaries aliue: please you reade, sir. 

Amor. What shall we doe? 

Anai. Death, disgrace this fellow i' the blacke-stuffe, 
vAat euer you doe. 

Amor. Why, but he comes with the stranger. *s 

Hbdo. That's no matter. He is our owne countryman. 

Aka. I, and be is a scholer besides. You may disgrace (241] 
him here, with authoritie. 

Aho. Well, see these first. 

A so. Now shall I be obseru'd by yon'd scholer, till 1 1« 
sweat againe; I would to Iove, it were ouer. 

Cri. Sir, this is the wight of worth, that dares yaii to 
the encounter. A gentleman of so pleasing, and ridiculous 
a carriage ; as, euen standing, carries meat in the mouth, 
you see; and I assure you, although no bred courtling, 3i 
yet a most particular man, of goodly hauings, well 
fashicHi'd hauiour, and of as hard'ned, and excellent a 
barke, as the most natnrally-qualifted amongst them, 
inform'd, reform'd, and transform'd, from his originall 
dtticisme, by this eUxi'r, or meere magazine of man. And, ^ 
for your spectators, you behold them, what they are: 
The most choice particulars in court: This tels tales well; 
This prouides coaches; This repeates iests; This presents 
gifts ; This holds vp the arras ; This takes downe from horse ; 
This protests by this light; This sweares by that candle; *i 
TTiis delighteth; This adoreth. Yet, all but three men. 
Then for your ladies, the most proud wittie creatures, all 
things apprehending, nothing vnderstanding, perpetually 
laughing, curious maintayners of fooles, mercers, and nun- 
strels, costly to be kept, miserably keeping, all disdayniog, v 
but their painter, and pothecary, twixt whom and them 

SB [Oiffu Mm a etrt^icaU. Q Si Cri. [U> ifovwy.] 
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there is this reciprock commerce, their beaaties maintaine 
their painters, and their painters their beauties. 

Her. Sir, you haue plaid the painter your selfe, and 
S9 limb'd them to the life. I desire to deserue before 'hem- 
ffauingrtad Aho. This js aff/A«n^»^M«, Wee must resolue to eutertaine 
errtifitate, ^^^ Mottsieur, howsoeuer we neglect him. 

Hed. Come, let's all goe together, and salute him. 
Ana. Content, and not looke o' the other, 
to Alio. Well deuis'd: and a most punishing disgrace. 
Hed. On. 

Aho. Monsieur. We must not so much betray our 
selues to discourtship, as to suffer you to be longer vn- 
saluted: Please you to vse the state, ordain'd for the 
*5 opponent ; in which nature, without enuy we receiue 
you. 
Hed. And embrace you. 
Ana. And commend vs to you, sir. 
Phi. Beleeue it, he is a man of excellent silence. 
T« Pha. He keepes all his wit for action. 

Ana. This hath discountenanc'd our scholaris, most 
richly. 

.' Hed. Out of all emphasis. The MoTisieur sees, we 
regard him not. 
7s Amo. Hold on: make it knowne how bitter a thing it is, 
not to bee look't on in court. 

Hed. S'lud, will he call him to him yet? doe's not 
Monsieur perceiue our disgrace ? 
Ana. Hart! he is a foole, I see. Wee haue done our 
•» selues wrong to grace him. 
242] Hed. S'light, what an asse was I, to embrace him? 

Cri. Illiistrous, and fearefull iudges 

Hed. Tume away, tume away. 
Cri. It is the sute of the strange opponent (to whom 
ts you ought not to tume your tailes, and whose noses I 
must follow) that he may haue the iustice, before hee 



,y Google 



sc. nn] Cynthias Revels ixi 

encounter his respected aduersarie, to see some light 
stroke of his play, ccmunenc'd mth some other. 

Hed. Answere not him, but the stranger, we will not 
beleeae him. «• 

Amo. I will demand him my selfe. 

Cri. O dreadfuH disgrace, if a man were so focdish to 
fedeiti 

Auo. Is it your sute, Monstatr, to see some praUide of 
myscholer? Now, sure the Monsieur wants language. » 

Hed. Andtakevponhimtobeoneoftheaccomplisht? 
Slight, that's a good iest: would we could take him with 
that nuUitie. Non safette voi parlar' ItagHano ? 

Ana. S'foot, the carpe ha's no tongue. 

Cri. Signior, in courtehip, you are to bid your abettors ■» 
forbeare, and satisfie the Monsieurs request. 

Amo. Well, I will strike him more silent, with admira- 
ti<m, and terrifie his daring hither. Hee shall behold my 
owne play, with my scholer. Ladie, with the touch of 
your irtiite hand, let me re-enstate you. Prottost, begin «>s 
to me, at the bare Accost. Now, for the honor of my 
discipline. 

Hed. Signior Ahorphvs, reflect, reflect: what 
meanes hee by that mouthed waue ? 

Cri. He is in some distaste of your fellow disdple. »<> 

Her. Signior, your scholer might haue plaid well still, 
if hee could haue kept his seate longer: I haue enough of 
bim,now. Heisamerepeeceofgla^e, I see through him, 
hy this time. 

Amo. You come not to glue vs the scome, Monsiem ? '«» 

Her. Nor to be frighted with a face. Signiorl 1 haue 
seene the lyons. You must pardon me. I shall bee loth 
to hazzard a reputation with one, that ha's not a repu- 
tation to lose. 

105 yon. [Lead* Moria back to Ac «ials.] Q FiOTort. [A> 

Aaotut] a 
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»<> A MO. How! 

Cri. Heaning your pupil, sir. 

Ana. This is that blacke deaiU there. 

Amo. You doe offer a strange affront. Monsieur. 

Cri. Sir, he shall yeeld you all the honor of a competent 

tis adaeraarie, if you jdease to vnder-take him 

Mer. I am prest for the encounter. 
Amo. Me? challenge me? 

Aso. What I my Master, sir ? S'li^t, if onsMw, meddle 
with me, doe j^u heare ? but doe not meddle with my 
•JO Master. 

Mer. Peace, good squib, goe out. 
Cri. And stinke, he bids you. 
Aso. Master? 
[248] Auo. Silence, I doe accept him. Sit you downe, and 
■» obserue. He ? He neuer profest a thing at more chaiges. 
Prepare your selfe, sir. Challenge me? I will prosecute 
what di^race my hatred can dictate to me. 

Csi. How tender a trauailers spleene is? comparison, 
to men, that deserue least, is euer most offensiue. 
MO Aho. You are instructed in our ckartelt, and know our 
weapons? 
Her. I appeare not without their notice, sir. 
Aso. But must I lose the prizes. Master} 
Amo. I will win them for you, bee patient. Lady. 
141 vouchsafe the tenure of this ensigne. Who shall be your 
stickler? 
Mer. Behold him. 

Amo. I would not wish you a weaker. Sound musiques. 
I prouoke you, at the barf Accost. 
AcKargr. Pha. Excellent comely I 

Cri. And worthily stu«Jied. This i&ih' exalted Fore-iop. 
Hed. O, his I^ge was too much produc'd. 

U4 L«d7. [to Mana.\ 147 [PeinU to Oritea, a 



,y Google 



sc. nn] Cytithtas Rtvds 113 

Ana. And his hat waa earned skiniily. 

Phi. Peace; Let's see the Monsiatr's Accost: Rarel 

Pha. Sprightly, and short. <» 

Aha. True, it is the french airieau: He lacks but to 
hane his nose slit. 

Hed. He do's hop. He do's bound too much. ajUuHA. 

Aho. The second bout, to ccmdude this weapon. Aekargt. 

Pha. Good, beleeue iti >«• 

Phi. An excellent offer! 

Cri. This is call'd the solemnc band-strii^. 

Hed. Foe, that cringe was not put home. 

Ana. S'foot, he makes a face like a stab'd Lvcrecb. 

Aso. Well, he would needes take it vpon him, but '^ 
would I had done it for all this. He makes me sit still 
here, like a babioun as I am. 

Cri. Making villanous faces. 

Phi. See, the Frmch prepares it richly. 

Cri. I, this is y'cleped the serious trifle. tr> 

Ana. Slud, 'tia ihe horse-start out 0' the brovme studie. 

Cri. Rather the bird-ey'd stroke, ^. Your obseruance^jr«ir^tA. 
is too blunt, sir. 

Amo. ludges, award the prize. Take breath, sir. This 
bout hath beene laborious. >» 

Aso. And yet your Criticke, or your Besso'gno, will 
thinke these things fopperie, and easie, now. 

Cri. Or rather meere lunacy. For, would any reason- 
able creature make these his serious studies, and perfec- 
tions ? Much lesse, onely liue to these ends ? to be the '»» 
false pleasure of a few, the true loue of none, and the 
iust laughter of all? 

Hed. We must preferre the Monsieur, we courtiers 
must be partial!. 

Ana. Speake, Guardian. Name the prise, at the bare >h 
Accost. 

I«3 Foe] Foh i«(M7 
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HoR. A paire of wall-eyes, in a face forced. 
[244] Ana. Giue the Monsieur. Ahorphts hath lost his 
eies. 
190 Aho. II is the palate of your judgement downe? 
Gentles, I doe appeale. 
Aso. Yes master, to me. The judges be itxAes. 
Ana. How now, sir? Tie vp your tongue, Mungrill. 
He cannot appeale. 
i«s Aso. Say you, sir? 
Ana. Sit you still, sir. 

Aso. Why. so I doe. Doe not I, I pray you? 
Mer. Remercie, Madame, and these honomaUe 
Censors. 
«<> Amo. Well, to the second weapon. The better Reguard: 
I will encounter you better. Attempt. 
Hed. Sweet Honour. 
Phi. What sayes my good Ambition? 
Hed. Which take you at this next weapon? Z lay a 
MS discretion, with you, on Ahorfhvs head. 

Phi. Why, I take the /rwcA-behau'd gentleman. 
Hed. 'Tis done, a discretion. 

Cri. a discretion} A prettie court-wager I would any 
discreet person hazard his wit. so ? 
iiD Pha. I'le lay a discretion, with you, Anaides. 

Ana. Hang 'hem. I'le not venter a doibt of (i»scrrf««i, 

on eyther of their heads. 

Cri. No, he should venter aU then. 
Ana. I like none of their playes. 
jt eiiargr. Hed. See, See, this is strange playl 

Ana. 'Tis too full of vncertaine motion. He hobbles 
too much. 
Cri. 'Tis call'd your covri-^ggers, sir. 
Hed. That same fellpw talkes so, now he has a place. 
«o Ana. Hang him, neglect him. 

Mer. Yottr good ladishifs affectioned. 
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WiF. Gods sol they speake at this weapon, brother! 

A so. They most doe so, sister, how should it bee the 
better Regtuwd, else? 

Pha. Me thinkes, bee did not this respectiuely inoa^. —s 

Pbi. Why, the MonsUuf but dalhes with him. 

Hed. Dallies? Slight see, heel put him too't, in 
earnest. Well done, Ahorphvs. 

Ana. That puffe was good indeed. 

Cri. Gods mee! This is desperate play. Hee hits >3<> 
himselfe o'tfae shinnes. 

Hed. And he make this good throogh, he carries it, 
I warrant him. 

Cri. Indeed he disfdayes his feet, rarely. 

Hed. See, see; Hee do's the r«s^ec/ftMLMr« damnably 115 
well. 

Aho. The true idolater of your beauties, shall neuer 
fosse their deities vnadored: I rest your poore knight. 

He d. See, now the oblique leere, or the lanus : He satis- [346] 
fies all, with that aspect, most nobly. ms 

Cri. And most terribly he cranes off: like your Rodo- AjhuruA, 
mantada. 

Pha. How like you this play. An aides? 

Ana. Good play; but 't is too rough, and boisterous. 

Amo. X will second it with a stroke easier, wherein xi 
I will prooue his language. 

Ana. This is filthie, and graue, now. A ckarg*. 

Hbd. O, 't is coole, and wane play. Wee must not 
disgrace our owne camerade, too much. 

Aho. Signora, ho tanto obUgo per ye fauore resduto da *»> 
lei; che veramente dessidero con tutto il core, d remwnerarla 
in parte : S- sicuratiue signora mea cara, chi iosera sempre 
pronto d seruirla, & honoraria. Bascio le mane de vo' 
signoria. 

2B0 se]ha 2fi2 «] « 

H2 
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■u Cri. The venOian Dof this. 

Pha. Most vnexspectedly excellent 1 The Fr«HcA goes 
downe certaine. 
Aso. As buckets are put downe into a wdl; 

Or as a scJioole-boy. 

•fo Cri. Tnisse vp your simile, lacke-daw, and obserue. 
Hed. Now the Monsieur is moou'd. 
Ana. Boe-peepe. 
Hed. O, most antique. 
Cri. The french Quirke, this sir. 
•*s Ana. Heart, he will ouer-ninne her I 

Mer. Madamoyseile, le voudroy que fouuoy number 
num affection, mais ie suis tant mal heureuse, d froid, d 

layd, ci Ie ne scay gnt di dire excuse moy, Ie suis 

AjlMtria.tout vostre. 

■TO Phi. O braue, and spirited I Hee's a right /o»Mi»5<. 
Phi. No, do: Amorphvs grauitie outwaies it. 
Cri. And yet your ladie, or your feather would out- 
weigh both. 
Ana. What's the prize, ladie, at tliis b^er Reguard} 
•15 Mos. AFacefauouraUysimpriHg,and a fannewauing. 
Ana. They haue done doubtfully. Diuide. Giue the 
fauourable Face to the Signior, and the liglii waue to the 
Monsieur. 

Aho. You become the simper, well, ladie. 
•*e Mer. And the wag, better. 

Aho. Now, to our solemne Addresse. Please the well- 
grac'd Philavtia to reheue the ladie sentinell; shee 
hath stood long. 
Phi. With all my heart, come, G»an2M«. Resigneyonr 
•>s place. 

Amo. Monsieur, furnish your selfe with what solemni- 
tie of ornament you thinke fit for this third weapon; at 

2M [MorUt ecma from At ttaU. G 
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which you are to shew all the cunning of stroke, yonr 
deuotioQ can possibly deuise. 

Mbr. Let me alone, sir. He sufficiently decipher yoor *9» 
amorous solemnities. Cbites, haue patience. See, if I 
hit not all their practicke obseniance, with which they 
lime twigs, to catch their phantasticke ladiebirds. 

Chi. I, but you should doe more charitably, to doe it [846] 
more openly; that they might discouer themselues mockt •» 
in these monstrous affections. 

Mer. Z.dCfiM)', Where's the taylor 7 Aektrf. 

Tay. Heere, sir. 

Hed. See, they haue their Taylor, Barber, Perfumer, 
Millaner, leweller. Feather-maker, all in common) yx- 

Ana. I, this is prettie. 

Amo. Here is a haire too much, take it off. Where are T^r moIw 
thymuses} .^-'S 

HER. Is this pinke of equall proportion to this cat, it^*. 
standing of this distance from it? m 

Tay. That it is, sir. 

Her. Is it so, sir, you impudent PoMttroun} you slaue, 
jrou list, you shreds, you. 

Hed. Excellent. This was the best, yet. 

Aha. S'foot, we must vse our taylors thus. This isi» 
your tme magnanimitie. 

Her. Come, goe to: put on. Wee must beare with you, 
for the times sake. 

Amo. Is the perfume rich, in this jerkin? 

Per. Taste, smell; I assure you sir, pure beniatnin, the 319 
onely spirited sent, that euer awak'd a neapolitane nostiill. 
You would wish your selfe all nose, for the loue ont. I 
frotted a jerkin, for a new-reuenu'd gentleman, yeelded 
me threescore crownes, but this morning, and the same 
titillation. j*> 

297 Bnttr Tailor, Bftrbor, FerfniBer, Milliner, Jeweler, mid 
I^ther-mnker. 308 {Btait &» TaOor. Q 
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Aho. I saiiour no sampsuchtne, in it. 
Per. I am a nulH-ftdian, if there be not three thirds 
of a scruple more of sampsuchinum, in this confection, 
then euer I put in any. lie tell you all the ingredients, sir. 
jij Amo. You shall be simple, to discouer your simples. 
Per. Simple? why sir? what recke I to whom I dis- 
couer? I haue in it, miiske. duet, amber, phsenicobalanus, 
the decoction of turmericke, sesama, nard, spikenard, caia- 
mus odoraius, stacte, opobalsamum, amomitm, storax, lada- 
jjs num, aspalaihum. opponax, oenanthe. And what of all 
thesenow? what are you the better? Tut, it is the sorting, 
and the diuiding, and the mixing, and the temprmg, and 
the seardng, and the decocting, that makes the fomiga- 
tion, and the suffumigation. 
»s Alio. Well, indue me with it. 
Per. I will, sir. 
Hed. An excellent confection. 

Cri. And most worthie a true voluptarie. IoveI 

what a coyle these mu^e-wormes take, to purchase 

j4» anothers delight ? for, themselues, who beare the odours. 

haue euer the least sence of them. Yet, I doe hke better 

the prodigaUtie of jewels, and clothes, whereof one passeth 

to a mans heires; the other, at least weares out'time: This 

presently expires, and without continuall riot in repara- 

Ms tion is lost : which who so striues to keep, it is one speciall 

argument to me, that (affecting to smell better then other 

men) he doth indeed smell faire worse. 

[247] Her. I know, you will say it sits well, sir. 

Tay. Good faith, if it doe not, sir, let your Mistris 
sjebe judge. 

Mer. By heauen, if my Mistris doe not like it, I'le 
make no more conscience to vndoe thee, then to vndoe 
an oyster. 
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Ta y. Beleeue it, sir, there's ne're a Histris i' the world 
can mishke it. as 

Mer. No, not goodwife Taylor, your Ifistris; that has 
onely the iudgement to heat your pressii^ toole. But for a 
court-Wstxis, that studies these decorums, and knowes 
the proportion of euerie cut, to a haire, knowes why such 
a colour, is cut vpon such a colour, and, when a satten is 36° 
cut vpon six taffataes, wil looke that we should diue into 

the depth of the cut. Giue me my scarffe. Shew 

some ribbands, sirra. Ha you the feather ? 

Fet. I, sir. 

Mer. Ha'you the Jewell ? j«5 

Iew. Yes, sir. 

Her. What must I giue for the hire on't? 

Iew. You'le giue me six crownes, sir? 

Her. Sixe crownes? By heauen 'twere a good deed to 
borrow it of thee, to shew: and neuer let thee haue it 37° 
againe. 

Iew. I hope your worship will not doe so, sir. 

Her. By Iove, sir, there bee such trickes stirring, 
I can tell you, and worthily too. Extorting knauesl that 

liue by these Couri-decorums. and yet, What's your zn 

jewdl worth, I pray? 

Iew. a hummed crownes, sir. 

Mer. a hundred crownes? And sixe for the loane 
on't an houre ? What's that i' the hundred for the yeere ? 
These impostors would not bee hang'd ? your thiefe is not ji« 
comparable to 'hem, by Hbrcvles, weU, put it in, and 
the feather. You will ha't, and you shall; and the poxe 
giue you good on't. 

Aho. Giue mee my confects, my moscardini, and place 
those colours in my hat. lU 

Her. These are bolognian ribbands, I warrant you? 

Mil. In truth, sir: if they be not right granotfosilke 

Mer. A poxe on you, you'le all say so. 
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Mil. You giue me not a pennie, sir. 
»<• Mer. Come sir, perfume my d*uani; Hay it ascend. 
like solemne sacrifice, into the nostrils of the Queene of 
Loite. 

Hed. Your french ceremonies are the best. 
Ana. Monsieur. Signior, your solemne Addresse is too 
m long. The ladies long to haue you come cm. 

Amo. Soft, sir, our comming on is not so easily pre- 
par'd. Signior Fig. 
Per. I, sir. 

Amo. Can you helpe my complexion, heere? 
4» Per. O yes, sir, I haue an excellent mineral Fucns, 
for the purpose. The gloues are right, sir, you ^lall burie 
'hem in a mucke-hill, a draught, seuen yeeres, and take 
liem out, and wash 'hem, they shall still retaine their 
[248] first sent, true Spanish. Tliere's ambre i'the ombre. 
ws Mer. Your price, sweet Fig. 

Per. Giue me what you will, sir: The Stgwiorpayea me 
two crownes a paire, you shall giue me your loue, sir. 
Mer. My loue? with a pox to you, goodman sasafras. 
Per. I come, sir. There's an excellent diapasme in a 
410 chaine too, if you like it. 

Amo. Stay, what are the ingredients to your fucus} 
Per. Nought, but subUmaie, and crude mercuric, sir, 
well prepar'd, and dulcified, with the jaw-bones of a sow, 
burnt, beaten, and searced. 
*'i Amo. I approue it. Lay it on. 

Mar. He haue your chaine of pomander, sirrah; what's 
your price? 

Per. Wee'le agree. Monsieur; He assure you, it was 
both decocted, and dried, where no sun came, and kept 
4M in ao onyx euer since it was ball'd. 

Mer. Come, inuert my mustachio, and we haue done. 

Amo. 'Tis good. 

Bar. Hold still I pray you, sir. 
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Per. Nay, the fueus is exorbitant, sir. 

Mbr. Death I doost thou bume me. Harlot? **s 

Bar.. I beseech you, sir. 

Mer. B^ger, Vailet, PouUrounl Ajhrn-M. 

Hed. Excellent, excellenti 

Ana. Your french Beate is the most naturall beate of 
the world. *f 

Aso. O, that I had plaid at this weaponi 

Pha. Peace, now they come on; the second part. A«kargg. 

A MO. Madame, your beauties, being so attractiue, I 
muse you are left thus, alone. 

Phi. Better be alone, sir; then ill-accompanied. 

Aug. Nought can be ill, ladie, that can come neere4M 
your goodnesse. 

Mer. Sweet Madame, on what part of you soeuer a 
man casts his eye, he meets with poiection; you are the 
Ihiely image of Venvs, throt^hout; all the Graces 
smile in your cheeks ; your beautie nourishes, as well 44» 
as delights; you haue a tongue steep't in honie; and a 
breath like a panther: your brests and forehead are 
whiter then gotes milke, or ilfay-blossomes; a dood is 
not so soft as your sldnne. 

Hed. Well strooke. Monsieur'. Hee chaises like aus 
Frenchman indeed, thicke, and hotly. 

Mer. Your cheekes are Cvfids baths, wherein hee 
vses to steepe bimselfe in milke, and nectar: Hee do's 
light all his torches at your eyes, and instructs you how 
to shoot, and woimd, with their beames. Yet I loue noth- w« 
ing, in you, more then your innocence; you retaine so 
natiueasimp]icitie,sovnblam'dabehauiour. Mee thinkea, 
with such a loue, I should find no head, nor foot of my 
pleasure : You are the verie spirit of a ladie. 

Ana. Faire play, Monsieur} you are too hot on the^u 
quarrie. Giue your competitor audience. 

428 [BtaU him. 
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[248] Amo. Lady, how stirring soeuer the Monsieurs tongue 
is, hee will lie by your side, more dull then yoiir eunuch. 
Ana. a good stroke; That mouth was excellently 
4te put oner. 

Amo. You are faire, lady 

Cei. Yon offer foule, Signior, to close. Keepe j^ur 
distance; for all your Brauo rampant, hrae. 
Amo. I say you are faire, lady, let your choice be fit, 
46s as yon are faire. 

Mer. I say, ladies doe neuer beleeue they are faire, 
till some foole b^ins to dote vpon 'hem. 
Phi. You play too rough, gentlemen. 
Aho. Your frenchified foole is your onely foole, lady: 
4Te I doe yeeld to this honorable Monsieur, in all ciuill, and 
humane courtesie. 
Afiotmik. Mer. Buzze. 

Ana. Admirable. Giue him the prixe. Giue him the 
prixc; That mouth, againe, was most courtly hit, and 
wsrare. 

Aho. I knew, I should passe vpon turn with the biUtr 
Bob. 
Hbd. O, but the Reuerse was singular. 
Fha. It was most subtile, Amorphvs. 
iM- Aso. If I had don't, it should haue beene better. 
Mer. How heartily they applaud this. CritesI 
Cri. You suffer 'hem too long. 
Her. rie take off their edge instantly. 
Ana. Name the prizt, at the solemne Addresse. 
4*s Phi. Two Ups ^n^gging. 

Cri. And neuer a wise word; I take it. 
Ana. Giue to AHORrHVs. And, vpon him, againe; 
let him not draw free breath'. 
Amo. Thankes, faire deliuerer, and my honorable 
4»>iudges, MadamePBANTASTE, you are our worthy obiect 
at this next weapon. 
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Pha. Most couetingly ready, Ahospevs. 

Hbd. Your Monsieur is crest-falne. 

Ana. So are most of 'hem once a yeere. 

An o. You will see, I shall now giue him the gentle dor, ws 
presently, hee forgetting to shift the colours, ndiich are 
now dumg'd, with alteration of the Mistris. At your last 
weapon, sir. The perfect Close. Set forward, intend your 
approch. Monsiettr. a chargt. 

Mer. 'Tis yours, Signior. s« 

Aho. With your example, sir. 

Mer. Not I, sir. 

Aho. It is your right. 

Mer. By no possible meanes. 

Amo. You haue the way. so 

Mer. As I am noble 

Amo. As I am vertuous 

Mer. Pardon me, sir. 

Aho. I will die first. [260] 

Her. You are a tyranne in couitesie. 9» 

Aho. He is remou'd ludges beare witnesse. 

Mer. What of that, sir? A^u^ku, 

. -r ,s ■ ilautUtttlkrr, 

Aho. You are remou d, sir. ankumaninf. 

Mer. Well. 

Aho. I challenge you; you haue receiued the dor. itt 
Giue me the prize. 

Mer. Soft, sir. How, the ior ? 

Aho. The common Mistris, you see, is changed. 

Mer. Right, sir. 

Aho. And you haue still in your bat the former $» 
colours. 

Mer. You lie, sir, I haue none: I haue puU'd 'hem out. 
1 meant to play discolour'd. 

Cri. The dor. the dor, the dor, the dor, the dorl the 
palpable dor, su 

492 {She laku the ttaU intttad 0/ PhOaHtia. 
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Ana. Heart of my bloud, Ahorfhvs, what ha' you 
done? Stuck a disgrace vpon vs all, and at jrour last 
weapon? 

Aso. I could baue done no more. 
sao Hed. By heauen, it was most vnfortunate hicke. 

Ana. Luckel by that candle, it was meere rashnesse, 

and ouer-sight, would any man haue venterd to play so 

open, and forsake bis ward? Dam' me if be ha' not 

eternally vndone himselfe. in court; and discountenanc'd 

S3S vs, that were bis maine countenance, by it. 

Amo. Forgiue it, now. It was the soleecisme of my 
starres. 

Cri. The Wring by the hand, and the Banquet is ours. 

Mer. O, here's a lady, fedes like a wench of the first 
MO yeare ; you would thinke her hand did melt in your touch ; 
and the bones of her lingers ran out at length, when you 
{nest 'hem, they are so gently delicate I Hee that had the 
grace to print a kisse on these lips, should taste wine, & 
rose-leaues. O, shee kisses as close as a cockle. Let's 
MS take 'hem downe, as deepe as our hearts, wench, tiU our 
very soules mixe. Adieu, Signior. Good faith, I shall 
diinke to you at supper, sir. 

Ana. Stay, Monsieur. Who awards you the prize? 

Cri. Why, his proper merit, sir: you see hee has plaid 
K" downe your grand garbe-Master, here. 

Ana. That's not in your logicke to determine, sir: you 

are no courtier. This is none of your seuen. or nine b^ger- 

ly sciences, but a certaJne mysterie aboue 'hem, wherein 

wee that haue skill must pronounce, and not such fres^- 

Hs men as you are. 

Cri. Indeed, I must declare my selfe to you no profest 
conrtling ; nor to haue any excellent stroke, at your subtile 
weapons: yet if you please, I dare venter a hit with you, 
or your fellow, sir Dagonet, here. 
i«° Ana. With me? 
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Cri, Yes, sir. 

Ana. Heart, I shall neuer haue such a fortune to saue 
my selfe in a fellow againe, and your two reputations, 
gdtlemen, as in this. I'le vndertake him. 

Hed. Doe, and swinge him soundly, good Anaioes. [261] 

Aha. Let mee alone, I'le play other manner of play, 
then has beene seene, yet. I would the priu lay on't. 

Her. It shall if you will, I foigiue my right. 

Ana. Are you so confident? what's your weapon? 

Cri. At any, I, sir. wo 

Mer. The perieti Close, That's now the best. 

Ana. Content, I'le pay your scholaritie. Who offers? 

Cri. Mary, that will I. Idaregiueyouthatadtiantage, 
too. 

Ana. You dare? Well, looke to your /tto'att skonce. j» 

Amo. Make your play still, vpon the answere, sir. 

Ana. Hold your peace, you are a hobby-horse. 

Aso. Sit by me. Master. 

Mer. Mow Crites, strike home. 

Cri. You shall see me vndoe the assur'd swaggerer jio 
with a thcke, instantly : I will play all his owne play before 
him; court the wench, in his garbe, in his phrase, with hts 
face; leaue him not so much as a looke, an eye, a staike, 
or an imperfect oth, to expresse himselfe by, after me. 

Mer. Excellent, Crites. jtj 

Ana. When begin you, sir ? Haue you (xmsulted? Achargt 

Cri. To your cost, sir; which is the Puce, stands forth 
to bee courted? O, are you shee? Well, Madame, or 
sweet lady, it is so, I doe loue you in some sort, doe you 
conceioe? and though I am no Monsieur, nor no Signior, s»« 
and do want (as th^ say) logicke and sophistrie, and good 
words, to tell you why it is so; yet by this hand, and by 
that candle, it is so; And though I bee no booke-worme, 

S84 [Aaide to Menwy. O S8S iho T [to PkOantia.] 
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DOT one that deales by arte, to giue you rhetorike, and 

MS causes, why it should be so, or make it good it is so, yet 

dam' me, but I know it is so, and am assur'd it is so, and I 

and my sword shall make it appeare it is so; and gine yon 

reason sufficient, how it can be no otherwise, but so 

Hed. S'light, Anaides, you are mockt; and so we 
fooareall. 

Her. How now, Signiort What, suffer your selfe to 
bee cossen'd of your courtship, before your lace ? 

Hed. This is plaine confederacy, to disgrace vs: Let's 
bee gone, and plot some reuenge. 
«iis Aho. When men disgraces share. 
The lesser is the care. 
Cri. Nay stay, my deare Amlition, I can doe you oner 
too. You that tell your Mtstris, Her beautie is all com- 
posde of theft; Her haire stole from Apollo's goldy- 
6ie locks; Her white and red, lillies, and roses stolne out of 
paradise; Her eyes, two starres, pluckt from the skie; Her 
nose, the gnomon of Loues diall, that tells you how the 
docke of your heart goes: And for her other parts, as you 
caimot reckon "hem, they are so many; so you cannot 
6>s recount them, they are so manifest. Yours, if his owne, 
^;&wruA.vnfortunate Hoyden, in stead of Hedon. 

[268] Aso. Sister, come away, I cannot endure 'hem longer. 
Mer. Goe, Dors, and you, my Madame CowWifff-stoAs, 
Follow your scorned, and derided mates; 
«« Tell to your guiltie brests, what meere guilt blocks 
You are, and how vnworthy humane states. 

Cri. Now, sacred god of wit, if ynu can make 
Those, whom our sports taxe in these apish graces, 
1 Kisse (like the fighting snakes) your peacefull rod; 
Aaj These times shall canonize you for a god. 

Mer. Why, Crites, thmke you any noble spirit, 

617 ISxaaa oB bnl Merourp 
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Or any, worth the title of a man. 

Will be incenst, to see th'inchaunted vailes 

Of selfe-omceit, and seniile flatterie 

(Wrapt in so many folds, by time, and custome) 4 

Drawne from his wronged, and bewitched eyes ? 

Who sees not now their shape, and nakednesse. 

Is blinder then the sonne of earth, the mole: 

Crown'd with no more humanitie, nor soule. 

Cri. Though they may see it, yet the huge estate C; 
Fhansie, and forme, and sensuall pride haue gotten. 
Will make them bhish for anger, not for shame; 
And turae shewne nakednesse, to impudence. 
Humour is now the test, we trie things in; 
All power is iust: Nought that delights is sinne. ^ 

And, yet the zeale of euery knowing man, 
(Opprest with hills of tyrannie, cast on vertue 
By the light phant'sies of fooles, thus transported) 
Cannot but vent the Mtna of his fires, 
T'enflame best bosomes, with much worthier lone & 

Then of these outward, and effeminate shades: 
That, these vaine ioyes, in which their wills consume 
Such powers of wit, and soule, as are of force 
To raise their beings to xtemitie. 
Hay be conuerted on workes, fitting men. 6 

And, for the practice of a forced looke. 
An antique gesture, or a fustian phrase, 
Studie the natiae frame ot a true heart, 
An inward comdinesse of bormtie, knowledge. 
And spirit, that may confoime them, actually, • 

To Gods high figures, which they haue in power; 
Which to neglect for a selfe-louing neatnesse. 
Is sacrilege, of an vnpardon'd greatnesse. 

Her. Then let the truth of these things strengthen thee, 
In thy exempt, and only man-hke course : « 

Like It the more, the lesse it is respected; 
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[868] Though men iaile, vertue is by gods protected. 
See, here comes Arete, lie with-draw my selfe. 



Act V. Scene v. 
Arete, Crites. 

C Rites, you must prouide strait for a masque, 
TisCVNTHiAS pleasure. Cri. How, brightARETEl 

Why, 'twere a labour more for Hercvles. 

Better, and sooner durst I vnder-take 
9 To make the different Reasons of the yeere. 

The windes, or elements to sympathize. 

Then their vnmeasurable vanitie 

Dance truely in a measure. They agree ? 

What though all concord's borne of contraries ? 
IS So many folhes will confusion proue, 

And hke a sort of jarring instruments. 

All out of tune: because (indeede) we see 

There is not that analogie, twixt discords. 

As betweene things but meerely opposite. 
■I Are. There is your error. For as Hermes wand 

Charmes the disorders of tumultuous ghosts. 

And as the strife of Chaos then did cease. 

When better light then Natures did arriue: 

So, what could neuer in it selfe agree, 
w Forgetteth the eccentrike propertie. 

And at her sight, tumes forth-with regular. 

Whose scepter guides the flowing Ocean. 

And though it did not, yet the most of them 

(Being either courtiers, or not wholy rude) 
n Respect of maiestie, the place, and presence, 

Will keepe them within ring; especially 

663 [SxU. a aOENA. 6. Q Aet . . . Obitb.] Sitter 
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When they are not presented as themselues 

But masqu'd like others. For (in troth) not so 

Tincorporate tfaem, could be nothing ehe. 

Then like a state vngouem'd without lawes; 1° 

Or body made of nothing hut diseases: 

The one, through impotency poore, and wretched. 

The other, for the anarchie absurd. 

Cri. But, ladle, for the reuellers themselues, 
It would be better (in my poore conceit) » 

That others were imptoid: for such as are 
Vnfit to be in Cynthiaes court, can seeme 
No lesse vnfit to be in C ynthiaes sports. 

Aee. That, Crites, is not purposed without [254] 

Particular knowledge of the Goddesse mind, tt> 

(Who hdding true intelligence, what follies 
Had crept into her palace) shee resolu'd, 
Of sports, and triumphs, vnder that pretext. 
To haue them muster in their pompe, and fulnesse : 
That so shee might more strictly, and to roote, 4! 

Effect the reformation shee intends. 

Cri. I now conceiue her heauenly drift in all. 
And will apply my spirits, to seme her will. 
O thou, the very power, by which I am. 
And but for which, it were in vaine to be, y> 

Chiefe next Diana, virgin, heauenly faire. 
Admired Arete (of them admir'd. 
Whose soules are not enkindled by the sense) 
Disdaine not my chaste fire, but feede the flame 
Denoted truely to thy gracious name. » 

Are. Leaue to suspect vs: Crites well shall find. 
As we are now most deare, weele proue most kind. 
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Harke, I am calt'd. Cri. I follow instantly. 
Phcebvs Apollo: if with ancient rites, 
^ And due d^uotions, I haue euer hung 

Elaborate ^<xans, on thy golden shrine. 

Or sung thy triumphs in a loftie straine. 

Fit for a theater of gods to heare; 

And thou, the other sonne of mighty Iove, 
ss CyUenian Mescvry (sweet Maias ioy) 

If in the busie tumults of the mind. 

My path thou euer hast illumined. 

For which, thine altars I haue oft perfum'd, 

And deckt thy statues with discoloured flowres: 
V Now thriue inuention in this glorious court. 

That not of bountie only, but of right, 

Cynthia may grace, and giue it life by sight. 



Act V. Scene v i . 

Hespervs, Cynthia, Arete, TymS, Phronesis, 
Thavha. 



Q^ 



The Hymne. 
\Veene, and Huntresse, chaste, and faire, 
' Now the Suime is laid to sleepe, 
[256] Sealed, in thy siltter chaire. 

State in wonted manner keepe: 
i Hespervs intreats thy light, 

Goddesse, excellently bright. 

Earth, let not thy enuious shade 
Dare it selfe to interpose; 
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Cyntbias shining orbe was made 

Heauen to cleere, when day did close: > 

Blesse vs then with wished sight, 

Goddesse, excdUnUy bright. 

Lay thy bow of fearle apart, 

And thy cristall-shining quiuer; 

Giite vnto the flying hart >: 

Space to breathe, how short soetter: 

Thou that mak'st a day of night, 

Goddesse, excellently bright. 

Cyn. When hath Diana, hke an enuious wretch. 
That glitters onely to his soothed selfe, - 

Denying to the world, the precious vse 
Of hoorded wealth, with-held her friendly aide? 
Monthly, we spend our still-repaired shine. 
And not forbid oar viigin-waxen torch 
To bume, and blaze, while nutriment doth last: ■: 

That once consum'd, out of Ioves treasuiie 
A new we take, and sticke it in our spheare, 
To giue the mutinous kind of wanting men. 
Their look't-for light. Yet. what is their desert ? 
"Bountie is wrong'd, interpreted as due; y 

"Hortalls can clujlenge not a ray, by right, 
"Yet doe expect the whole of C ynthias light. 
But if that Deities with-drew their gifts, 
For humane follies, what could men deserue 
But death, and darknesse 7 It behooues the high, * » 

For their owne sakes, to doe things worthily. 

Are. Host true, most sacred Goddesse; for the heauens 
Receiue no good of all the good they doe. 
NorloVE, nor you, nor other heauenly power. 
Are fed with fumes, which doe from incense rise, 4< 
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Or sacrifices reekitig in their gore. 
Yet, for the care which you of mortalls haue, 
(Whose proper good it is, that th^ be so) 
You well are pleas'd with odours redolent : 

45 But ignorant is all the race of men. 
Which still complaines, not knowing why, or when. 
[256] Cyn. Else, noble Asete, they would not blame. 
And taxe, for or vnjust, or for as proud. 
Thy Cynthia, in the things which are indeed 

so The greatest glories in our starrie crowne; 
Such is our chastitie: which safely scomes 
(Not Loue, for who more feruently doth lone 
Immortall honour, and diuine renowne ? 
But) giddie Cvpid, Venvs franticke sonne. 

M Yet Arete, if by this vailed light. 
Wee but discoaer'd (what we not disceme) 
Any, the least of imputations stand 
Readie to sprinkle our vnspotted fame. 
With note of lightnesse, from these reuels neere: 

<a Not, for the empire of the vniueise. 
Should night, or court, this whatsoeuer shine. 
Or grace of ours vnhappily enjoy. 
"Place, and occasion are two priuie theeues; 
"And from poore innocent ladies often steale 

«s "(The best of things) an honourable name: 
"To stay with follies, or where faults may be, 
"Infers a crime, although the partie free. 

Are. How CynHnanAy (that is, how worthily 
And like heraelfe) the matchlesse Cynthia speakesl 

r> Infinite iealousies, infinite r^ards. 
Doe watch about the true virginitie : 
But Ph(bbb lines from all, not onely fault. 
But as from thought, so from suspicion free. 
"Thy presence broad-seaUs our dehghts for pure, 

» "What's done in Cynthias sight, is done secure. 
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Ctn. That then so answer'd (dearest Arete) 
What th'argument, or of what sort our sports 
Are like to be this night, I not demaund. 
Nothing which dutie, and desire to please 
Beares written in the forehead, comes amisse. ** 

But vnto whose inuention, must we owe, 
The complement of this nights furniture ? 

Are. Excellent Goddesse, to a mans, whose worth, 
(Without hyperbole^ I thus may praise; 
One (at least) studious of deseruing well, ■* 

And (to speake truth) indeed deseruing well: 
"Fotentiall merit stands for actuall, 
"Where onely oportunitie doth want, 
"Not will, nor power: both which in him abound. 
One, whom the Mvses, and Minerva loue. f 

"Bot whom should they, then Cbites, more esteeme. 
Whom Phcebvs (though not Portwtu) holdeth deare? [^7] 
And (which conuinceth excellence in him,) 
A prindpall admirer of your selfe. 
Euen, through th' vngentle injuries of faU, k 

And difficulties, which doe vertue choake. 
Thus much of hun appeares. What other things 
Of ferther note, doe lye vnbome in him. 
Them I doe leaue for cherishment to shew. 
And for a Goddesse gradonsly to judge. «• 

Cyn. We haue alreadie judg'd him. Arete: 
Nor are we ignorant, how noble minds 
Suffer too much through those indignities, 
Which times, and vicious persons cast on them: 
Our selfe haue euer vowed to esteeme, >«! 

(As vertue, for it selfe, so) fortune base; 
Who's first in worth, the same be first in place. 
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Nor further notice (Arete) we craue 
Then thine approuals soueiaigne warrantie: 
i<e Let' be thy care, to make vs knowne to him, 

"Cynthia shall brighten, what the world made dimme. 



jict V. Scene vi i. 
The first Masque. 
low. CvpiD, like Antebos. 

CLeare pearle of heauen, and, not to bee farther 
ambitious in titles, Cynthia. The fame of this 
ilhistrous night, among others, hath also drawne these 
fonre faire virgins from the palace of their Queene Per- 
t faction (a word, which makes no sufficient difference, 
twixt hers, and thine) to visit thy imperial! court : for she, 
their soueraigne, not finding where to dwell among men, 
before her retume to heauen, aduised them wholy to 
consecrate themselues to thy celestiall seruice, as in whose 
>» cleere spirit (the proper element, and sphere of vertues) 
they should behold not her alone, (their euer honour'd 
mistris) but themselues (more truly themselues) to hue 
inthroniz'd. Her selfe would haue commended them vnto 
thy fauour more particularly, but that shee knowes no 
. >s commendation is more auaileable with them, then that of 
proper vertue. Neuerthelesse, she will'd them to present 
this christall mound, a note of monarchie, and symbole of 
perfection, to thy more worthie deitie; which, as heere by 
me they most humbly doe, so amongst the rarities thereof, 
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that is the chiefe, to shew whatsoeuer the world hath *■ 
excellent, howsoeuer remote and various. But your ir- 
radiate iadgement will soone discouer the secrets of this 
little ciistall world. Themselues (to appeare more plaine- 
ly) because they know nothing more odious, then ialse 
pretexts, baue chosen to expresse their seuerall qualities, •> 
thus, in seueraU colours. [268] 

The first, in citron colour, is natural Affection, which 
giuenvs to procure oiirgood,is somtime calledSTORGE,& 
as enery one is neerest to himseUe, so this hand-maid of 
reason, aUowabU selfe-loue, as it is without harme, so are 39 
none without it : Her place in the court of Perfection was 
to quicken mindes in the pursuit of honour. Her deuice 
is a perpendicular Leuell, vpon a Cube, or Square. The 
word, Se Svo Modvlo. Alluding to that true measure 
of ones selfe, which as euerie one ought to make, so is it » 
most conspicuous in thy diuine example. 

The second, ingreene, is Aglaia, delectable and pleas- 
ant Conuersation, whose propertie is to moue a kindly 
delight, and sometime not without laughter: Her office, 
to entertaine assemblies, and keepe societies together 4c 
with fajre familiaritie. Her detuce within a Ring 0/ clouds, 
a Heart with shine about it. The Word, Cvharvh Nv- 
BiLA Fello. An allegorie of Cynthiaes hght, which 
no lesse cleares the skie, then her faire mirth the heart. 

The third, in the discolour'd mantle spangled all ouer, 4} 
is EVPHANTASTE, a well conceited Wittinesse, and im- 
ployd in honouring the court with the riches of her pure 
inuention. Her deuice, vpon a Petasus, or Mercuriall hat, 
a Crescent. The Word, Sic Lavs Ingenii. Inferring, 
that the praise and glorie of wit, doth euer increase, as so 
doth thy growing moone. 
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The fourth in white, is Apheleia, a Nymph as pure 
and simple as the soule, or as an abrase table, and is 
therefore called Simpiicitie; without folds, without 

is pkights, without colour, without counterfeit : and (to 
speake plainly) Plainenesse it self e. Her deuice is no deuice. 
The word vnder her sUuer Shield, Omkis Abest Fvcvs. 
Alluding to thy spotlesse selfe, who art as farre from im- 
puritie, as from mortalitie. 

*<■ My selfe (celestiall Goddesse) more fit for the court of 
Cynthia, then the arbors of Cytheree, am call'd 
Anteros, or Loues enemie; the more welcome therefore 
to thy court, and the fitter to conduct this quaternion, 
who as they are thy professed votaries, and for that cause 

's aduersaries to Loue. yet thee {perpetual! Virgin) they both 
loue, and vow to loue eternally. 



N" 



Act V. Scene vi 1 1. 
Cynthia. Arete, Crites. 
TOt without wonder, nor without delight, 

Mine eyes haue view'd (in contemplations depth) 
This worke of wit, diuine, and excellent : 
What shape? what substance? or what vnknowne power 
J In virgins habite, crown'd with lawrell leaues, 
And oliue branches wouen in betweene. 
On sea-girt rockes, like to a Goddesse shines? 
O fronti 6 facel all cslestiall sure, 
[259] And more then mortalll Arete, behold 
IS Another Cynthia, and another Queene, 
Whose glorie (like a lagting plenilune) 
Seemes ignorant of what it is to wane ! 
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Not vnder heauen an obiect could be found 

Ifore fit to please. Let Crites make approch. 

Bountie forbids to paule our thankes with stay, » 

Or to defeire our fauour, after view: 

"The time of grace is, when the cause is new. 

Are. Loe, here the man (celestiall Delia) 
Who (like a circle bounded in it selfe) 
Contaynes as much, as man in fulnesse may. •• 

Loe, here the man, who not of vsuall earth. 
But of that nobler, and more precious mould. 
Which Ph(bbvs selfe doth temper, is compos'd; 
And, who (though all were wanting to reward) 
Yet, to himselfe he would not wanting be: « 

Thy faiiours gaine is his ambitions most. 
And labours best; who (himible in his height) 
Stands fixed silent in thy glorious sight. 

Cyn. With no lesse pleasure, then we haue beheld 
This precious christall, worke of rarest wit, f 

Oar eye doth reade thee (now enstil'd) om' Crites; 
Whom learning, vertue, and our fauour last, 
Exempteth from the gloomy multitude. 
"With common eye tiie supreme should not see. 
Henceforth be ours, the more thy selfe to be. 31 

Cri. Heau'ns purest light, whose orbe may be edips'd. 
But not thy praise (diuinest Cynthia) 
How much too narrow for so high a grace. 
Thine (saue therein) the most vnworthy Crites 
Doth find himselfe! for euer shine thy fame; « 

Thine honours euer, as thy beauties doe; 
In me they must, my darke worlds chiefest hghts. 
By whose propitious bcames my powers are rais'd 
To hope some part of those most loftie points, 
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3 Which blessed Arete hath pleas'd to name. 
As markes, to which m' indeuours steps should bend: 
Mine, as b^un at thee, in thee must end. 



[260] Jctv. Scene ix. 

The second Masque. 

Mercvrie, as a Page. 

Qlster of Phcebvs, to whose bright orbe we owe, 

that we not complaine of his absence; These foure 

l»ethreD (for they are brethren, and sonnes of Ev- 

TAXIA, a lady knowne, and highly belou'd of your 

s resplendent deitie) not able to be absent, when C ynthia 
held a solemnitie, officiously insinuate themselues into 
thy presence: For, as there are foure cardinall vertues, 
vpon which the whole frame of the court doth moue, so 
are these the foure cardinall properties, without which, 

" the body of complement moueth not. With these foure 
siluer iauelins (which they beare in their hands) they sup- 
port in Princes courts the state of the presence, as by 
office they are obliged; which, though here they may 
seeme superfluous, yet, for honors sake, they thus pre- 

» sume to vtsite thee, hauing also beene emploid in the 
palace of Queene Perfection. And though to them, that 
would make themselues gracious to a Goddesse, sacrifices 
were fitter then presents, or Impreses, yet they both hope 
thy ^uotir, and (in place of either) vse seuerall Symboles, 

*« contayning the titles of thy imperiall dignitie. 

First, the hethermost, in the changeable blew, andgreene 
robe, is the commendably-feLshioned gallant, Evcos- 
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uos; whose courtly habite is the grace of the [Kreseiice, and 
delight of the surueyisg eye : whom ladies vnderstand by 
the names of rteate, and elegant. His SymboU is, Divae *> 
ViRGlNi, in which he would expresse thy deities princi- 
pal! glory, which hath euer beene virginiOe. 

The second, in the rich acoutrement, and robe of 
purple, empaled with gold, is Evfathes; who enter- 
taynes his mind with an harmelesse, but not incurious }° 
varietie : All the obiects of his senses are sumptuous, him- 
selfe a gallant, that, without excesse, can make vse of 
superfluitie: goe richly in imbroideries, iewells (and what 
not ?) without vanitie, and fare delicately without glutt- 
onie : and therefore (not without cause) is vniuersally a 
thought to be of fine humour. His Symbole is, Divae 
Optiuae. An attribute to expresse thy goodnesse, in 
which thou so resemblest Iove thy father. 

The third, in the blush-colour'd sute, is, Evtoluos, 
as duely respecting others, as neuer n^lecting himselfe; *•> 
commonly knowne by the title of good audacitie: to 
courts, and courtly assemblies, a guest most acceptable. 
His SymboU is, Divab Viragini. To expresse thy 
hardy courage, in chase of sauage beasts, which harbour 
in woods, and wildemesse. 4* 

The fourth, in watchet tinsell, is the kind, and truly 
benefique EvcoLOS. Who imparteth not without re- 
spect, but yet without difficultie ; and hath the happinesse 
to make euery kindnesse seeme double, by the timely, and [^^] 
freely bestowing thereof. He is the chiefe of them, who »" 
(by the vulgar) are said to be of good nature. His SymboU 
is, DiVAE Maximae. An adiunct to signifie thy great- 
nesse, which in heauen, earth, and hell is formidable. 
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Act V. Scene x. 

jua CVPID, MeRCVRIE. 

IS not that Ahorphvs, the trauailer? 
Mer. As though it were act I doe you not see how 
his legs are in trauaile with a measure? 
Cvp. Hedon, thy master is next. 
> Mer. What, will Cvpid tnme nomenclator, and ay 
them? 

CVF. No faith, but I haue a comedie toward, that 
would not be lost for a kingdome. 
Mer. In good time, for Cvpid will proue the comedie. 
lo Cvp. Mercvry, I am studying how to match them. 
Mer. How to mis-match them were harder. 
CvF. They are the Nymphs must doe it, I shall sport 
my selfe with their passions aboue measure. 
Mer. Those Nymphs would be tam'd a little, mdeed, 
19 but I feare thon hast not anowes for the purpose. 

Cvp. 0, yes, here be of all sorts, flights, roueis, and 
butt-shafts. But I can wound with a brandish, and neuer 
draw bow for the matter. 
Mer. I cannot but beleeue it, my inuisible archer, and 
» jret me thmks you are tedious. 

Cvp. It behoues me to be somewhat circumspect, 
Mercvry; for if Cynthia heare the twang of my bow, 
shee'le goe neere to whip mee with the string: therefore, 

to preuent that, I thus discharge a brandish vpon ^it 

n makes no matter which of the couples. Phantaste, 
and Ahorphvs, at you. 

Mer. Will the shaking of a shaft strike 'hem into such 
a feuer of affection ? 

SCKNA. B. Q Act ... Huotul] Mutio. A Damx &y 

A» (wo Matquet jmmed, during vkieh Cdpid and Heboikt nUn lo 
Oc «Ue of a« itagt. Q \-S (margin) and Ikeg draee.] om. Q 

lOvp.Q 12Tlw7««]ItiaQ 26{W<nfkitamtPataiem.a 



,y Google 



sc. x] Cynthias Revels 141 

Cvp. -As well as the wincke of an eye: but I pray thee, 
binder me not with thy jnattle. i> 

Mer. Iove fortnd I hinder thee. Haiy, all that I 
feare, is Cynthias i^esence; which, with the cold of her 
chastitie, casteth such an anUperistasts about the place, 
that no heate of thine will tarry with the patient. 

Cvp. It will tarry the rather, for the anliperistasis will n 
keepe it in. 

Her. I long to see the experiment. 

Cvp. Why, their marrow boiles already, or they are 
all tum'd eunuchs. 

Mer. Nay, and't bee so, I'le giue ouer speaking, and 4° 
bee a spectator onely. ^^ 

Auo. Cynthia (by mybrightsouIe)isaright exquis- /irttitr, 
ite, and splendidious lady; yet Ahorphvs, I thinke, [262] 
hath seene more fashions, I am sure more cotmtries: but 
whether I haue, or not, what neede wee gaze on Cyn- *i 
THiA, that haue our selfe to admire? 

Fha. O, excellent CynthiaI yet if Phantaste sate 
where shee doo's, and had such a tire on her head (for 
attire can doe much) I say no more — ^but goddesses are 
goddesses, and Phantaste is as shee ist I would the 30 
reuells were done once, I might goe to my schoole of 
glasse. againe, and leame to doe my selfe ri^t after all 
this ruffling. 

Mer. How now, Cvpid? here's a wonderful! change 
with your brandish I doe you not heare, how they dote? a 

Cvp. What prodigie is this? no word of loue? no 
mention? no motion? 

Her. Not a word, my little Ignis faiue, not a word. 

Cvp. Are my darts inchaunted ? Is their vigour gone ? 
is their vertue- *• 
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Her. What? Cvpid tum'd iealous of himseUe? ha, 
ha, ha. 

Cvp. Laughs Mercvry? 

Her. Is Cvpid angrie? 
H CVF. HathhenotcausG.whenhispurposeissodeluded? 

Her. a rare comadie, it shall be mtitled, Cvpids. 

Cvp. Doe not scome vs, Hermes. 

Her. Choller, and Cvpid, are two fiery things; I 
sconie 'hem not. But I see that come to passe, which 
TO I presag'd in the beginning. 

Cvp. You cannot tell: perhaps the physicke will not 
WOTke so soone vpon some, as vpon others. It may be, 
the rest are not so resty. 

Her. Ex vngtte, you know the old adage, as these, so 
Ts are the remainder. 

Cvp. I'le trie: this is the same shaft, with which I 
woimded Argvrion. 

Mer. I, but let mee saue you a labour, Cvpid: there 
were certayne bottles of water fetcht, and drunke off 
ss {since that time) by these gallants. 

Cvp. Iove, strike me into earth: The Fountayne of 
sdfa-Louel 

Mer. Nay, faint not, Cvpid. 

Cvp. I remembred it not. 
H Mer. Faith, it was ominous to take the name of 
Anteros vpon you, you know not what charme or 
inchantment Ues in the word: jrou saw, I duist not venter 
vpon any deuice, in our presentment, but was content to 
be no other then a simple page. Your arrowes properties 
»•> (to keepe decorum) Cvpid, are suted (it should seeme) to 
the nature of hun you personate. 

Cvp. Indignitie not to be bome. 

Mer. Nay rather, an attempt to haue beene forborne. 
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CvF. How might I reuenge my selfe on this insulting TJuuamd 
Mehcvry? there's CaiTES, his minion, he has not **«*'■ 
tasted of this water. It shall be so. Is Crites tum'd 
dotard on himself e too ? 

Mer. That followes not, because the venome of your 
shafts cannot pierce him, Cvpid. 

CVF. As though there were one antidote for these, and'[2681 
another for him? 

Mer. As though there were noti or as if one effect 
might not arise of diuers causes? What say you to 
Cynthia, Arete, Phronesis, TihA, and others 
there? »» 

Cvp. They are diuine. 

Mer. And Crites aspires to be so. 

Cvp. But that ^lall not serue him. 

Mer. 'Tis like to doe it, at this time. But Cvpid is 
growne too couetous, that wiU not spare one of a multitude. ■■<> 

Cvp. One is more then a multitude. 

Mer. Abetes fauour makes any one shot-proofe '*' *^ 
against thee, Cvpid. I pray thee, light hony-bee, re- * "*' 
member thou art not now in Adonis garden, but in 
Cynthias presence, where thomes lie in garrison about "' 
the roses. Soft, Cynthia speakes. 

^ct v. Scene x i . 
Cynthia, Arete, Crites, Masqvers. 

LAdies, and gallants of our court, to end. 
And giue a timely period to our sports. 
Let vs conclude them with declining night; 

04 [margin) Tie . . . ttraint.] Tluy daumM Ae 8. tiraine. Q 
M wftter. [iMou Am amw <U Crites.] 90 Cti>id] om. Q 100 it] 
prettily weH Q 112 {margin) Tlte . . . ttmine-l Tkeg daunM 

Ae S. alratiM. Q Act ... Uuqtkba.] om. Q.Q 1 CynOia Q 

of . . . «nd] om. Q 2 And] To Q 
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Our empire is but of the darker halfe. 
s And if you iudge it any recompence 

For your faire paines, t'haue eam'd Dianas thankes, 

Diana grants them: and bestowes their crowne 

To gratifie your acceptable zeale. 

For you are they, that not (as some haue done) 
•a Doe censure vs, as too seuere, and sowre. 

But as (more rightly) gracious to the good; 

Although we not denie, vnto the proud. 

Or the prophane, perhaps indeede austere: 

For so ACTAEON, by presuming fane, 
>! Did (to our griefe) incurre a fatall ddome; 

And so, swolne Niobe (comparing more 

Then he presura'd) was trophaeed into stone. 

But are we therefore judged too extreme? 

Seemes it no crime, to enter sacred bowers, 
«• And hallowed places, with impure aspect, 

Most lewdly to pollute ? Seemes it no crime. 

To braue a lUitie ? Let mortals leame 

To make religion of offending heauen; 
[264] And not at all to censure powers diuine. 
■s To men, this argument should stand for firme, 

"A Goddesse did it, therefore it was good: 

"We are not cniell, nor del^ht in bloud. 

But what haue serious repetitions 

To doe with reueb, and the sports of court ? 
3° We not intoid to sowre your late delights 

With harsh expostulation. Let 't suffice, 

That we take notice, and can take reuenge 

Of these calumnious, and lewd blasphemies. 

For we are no lesse Cynthia, then we were, 
» Nor is our power (but as our selfe) the same: 

Though we haue now put on no tyre of shine, 

11 H] «re 
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But mortall eyes vndaz'led may indure. 

"Yeeres are beneath the spheres: and time makes weake 

" Things vnder heauen, not powers which goueme heauen. 

And though our selfe be, in our selfe, secure, *> 

Yet let not mortals challenge to themselues 

Immunitie from thence. Loe, this is all: 

"Hmour hath store of spleene, but wanteth gall. 

Once more, we cast the slumber of our thankes 

On your ta'ne telle, which here let take an end. *i 

And that we not mis-take your seuerall worths. 

Nor you our fauour, from your selues remooue 

What makes you not your selues, those cioudes of masque : 

"Particular paines, particular thankes doe aske. 

Howl let me view youl ha? Are we contemn'd? ^!^^ 

Is there so httle awe of our disdaine. 

That any (vnder trust of their disguise) 

Should mixe themselues with others of the court ? 

And (without forehead) boldly presse so far. 

As farther none ? How apt is lenitie ss 

To be abusde ? seueritie to be loth'd ? 

And yet, how much more doth the seeming face 

Of neighbour-vertues, and their borrowed names, 

Adde of lewd boldnesse, to loose vanities ? 

Who would haue thought that Fhilavtia diu^t so 

Or haue vsurped noble Storges name? 

Or with that theft haue ventred, on our eyes ? 

Who would baue thought, that alt of them should hope 

So much of our conniuence, as to come 

To grace themselues, with titles not their owne ? h 

In stead of med'dnes, haue we maladies? 

And such impostumes, as Fhantaste is. 

Grow in our palace? we must lance these sores. 

Or all will putrifie. Nor are these all, [265j 

SO How ... b*T} om. Q 
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p> For we suspect a £arder fraiid then this: 

Take off our vaile, that shadowes may depart. 

And shapes appeare, beloued Arete So. 

Another iaxx of things presents it selfe, 

Then did of late: What! featherd Cvfid mask'd? 
» And mask'd like Anteros? And, stayl more straogel 

Deare Mercvrie, our brother like a page, 

To countenance the ambush of the boy ? 

Nor endeth our discouerie as yet: 

Gelaia, like a Nymph, that but ere-while 
k (In male attire) did seme Anaides? 

CvpiD came hither to find sport and game. 

Who, heretofore hath beene too conuersant 

Among our traine ; but neuer felt reuenge ; 

And Mercvrie bare Cvfid companie. 
•s CvpiD, we must confesse this time of mirth 

(Prodaim'd by vs) gaue opportunitie. 

To thy attempts, although no phuiledge; 

Tempt vs no farther, we cannot indure 

Thy presence longer : vanish hence, away. 
»> You, Mercvrie, we must intreate to stay, 

Andheare wbat we determine of the rest; 

For in this plot, we well perceiue your hand. 

But (for we meane not a censorian taske. 

And yet to lance these vlcers growne so ripe) 
» Deare Arete, and Crites, to you two 

We giue the charge; impose what paines you please: 

Th' incurable cut off, the rest reforme, 

Rememtning euer what we first decreed. 

Since reuells were prodaim'd let now none bleed. 
>« Are. How well Diana can distinguish times? 

And sort her censures? keeping to her selfe 

7S Uke to And, stay] bat Q 89 [BxU Cwpii. Q 

92 we . . . your] yon hane the deepest Q 96 CBim . . . two] 

Criiien*, to yon Q 
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The doome of gods, leaning the rest to vs? 
Come, cite them, Crites, fiist, and then proceed. 

Cri. First, Philavtia (for she was the first,) 
Then light Gelaia, in Aglaias name, ■«> 

Thirdly Pbaktaste, and HosiA next, 
Maine follies all, and of the female crew: 
Ahorphvs, or EvcoSMOS conterfeit. 
Voluptuous Hedon tane for Evpathbs, 
Brazen Anaides, and AsoTVS last, >» 

With his two pages, MoRVS and Prosaites; 
And thou, the trauellers euill, Cos, approch, 
Impostors all, and male deformities 

Are. Nay, forwsj-d, for I del^ate my power. [^^1 

And wUl that at thy mercie they doe stand, "* 

Whom they so oft so jdainely scom'd before. 
" 'Tis vertue which they want, and wanting it, 
"Honour no garment to their backes can fit. 
Then, Crites, practise thy discretion. 

Cri. Adored Cynthia, and bright Arete, "* 

Another might seeme fitter for this taske. 
Then Crites farre, but that yon iudge not so: 
For I (not to appeare vindicatiue. 
Or mindful! of contempts, which I contemn'd 
As done of impotmce) must be remisse, "> 

Who, as I was the autbour, in stmie sort. 
To worke their knowledge into Cynthias sight. 
So should be much seuerer to reuenge 
Th'indignitie, hence issuing to her name. 
But there's not one of these, who are vnpain'd, '*° 

Or by thonselues vnpunished: for vice 
Is like a fune to the vicious minde, 
And ttunes delight it selfe to punishment. 



108 Cum, fint] OriUetu Q 119 Tben . . . Hitj] How 

OrMous, vM yonr Q 122 Ciins fun] OilJOH* Q 
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But we must forward to designe their doome, 
<» You are offenders, that must be confest. 

Doe you confesse it ? All. We doe. 
Cri. And, that you merit sharpe correction? All. Yes. 
Crl Then we (reseruing vnto Deliaes grace. 

Her farther pleasure, and to Arete 
'«> What Delia granteth) thus doe sentence you. 

That from this place (for pcenance knowne of all, 

Since you haue drunke .so deeply of sdfe-Loue) 

You (two and two) singing a palinode, 

March to your seuerall homes by Niobes stone, 
MS And offer vp two teares apiece thereon; 

That it may change the name, as you must change. 

And of a stone be called weeping Crosse: 

Because it standeth crosse ofCvNTHiAS way. 

One of whose names is sacred Trivia. 
'9° And, after pcenance thus perform'd, you passe 

In like set order, not as Mioas did. 

To wash his gold off into TagtK streame. 

But to the well of knowledge, Helicon; 

Where purged of your present maladies, 
>ss (Which are not few, nor slender) you become 

Such as you faine would seeme: and then letume, 

Offring your seruice to great Cynthia. 

This is your sentence, if the goddesse please, 
[267] To ratifie it with her high consent; 

lOo "The scope of wise mirth vnto fruict is bent. 

Cyn. We doe approue thy censure, belou'd Crites. 

Which Mercvby, thy true propitious friend, 

(A deitie, next Iove, belou'd of vs) 

Will vnder-take to see exactly done: 
><j And for this seruice of discouerie 

134 designe] de&ie Q 136 Au,] Oohm* Q 137 All. 

Yeo-l OmHw. We doe. Q 156 not] nor Q 161 beloa'd 

Gum] Critiotu Q 
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Perform'd by thee, in honor of our name. 
We vow to guerdon it with such due grace. 
As shall become our bountie, and thy place. 
"Princes, that would their people should doe well, 
"Must at themselues b^;in, as at .the head; 
"For men, by their example, pattcme out 
"Their imitations, and reguard of lawes: 
"A vertnous Court a world to vertue drawes. 



Palinode. 

Amo. From Spanish shrugs, french faces, smirks, irps, 
and all affected humours: •; 

Chorvs. Good Mercvry defend vs. 
Pha. From secret friends, sweet seruants, Umes. doues, 
and such phaniastique humours. 

Chorvs. Good Mercvry defend vs. 
Alio. From stabbing of armts, flap-dragons, healths, ii 
whiffes, and all such swaggerii^ humours. 

Chorvs. Good Mercvry defend vs. 
Pha. From waning of fannes, coy glaunces, glickes, 
cringes, and all such simpring humours. 

Chorvs. Good Mercvry defend vs. ii 
Auo. FrommakinglouebyaUumy, courting of puppOs, 
and paying for new acquaintance. 

Chorvs. Good Mercvry defend vs. 
Pha. From perfum'd dogs, munkeyes, sparrowes, dildo's, 
and parachito's. ^^ 

Chorvs. Good Hercvry defend vs. 

170 hevlB Q 173 Exennt, CtpHMia, Artie, &c Q 

Amorf/nu, Phantiule, S-e., go off &• tlag* ** !>«**, ringimg At 
faOowiitg a Palnodia Q 



,y Google 



150 Cynihias Revds [eph- 

[268] Amo. Fromwearing brackets of haire, shooe-ties, gltmes, 
garters, and rings vith poesies. 

Chobvs. Good Mercvrt defend vs. 
>95 Pba. From pargeUing, painting, slicking, glaring, and 
renewing old riueld faces. 

Chorvs. Good Mercvry defend vs. 
Auo. From squiring to tiit-yards, piay-houses, pag- 
eants, and all such publigue places. 
» Chorvs. Good Mercvby defend vs. 

Fha. From eniertayning one gallant to gull an other, and 
making fooles of either. 

Chorvs. Good Mercvry defend vs. 
Aho. From belying ladies fauours, noble-mens counte- 
•os nance, coynii^ counterfetimpioyments,vaine-glorio»s taking 
io them other meia seruices, and ail selfe-louing humours. 
Chorvs. Good Mercvby defend vs. 



N" 



Song. 
TOw each one drie his weeping eyes. 

And to the well of knowledge haste; 
« Where purged of your maladies. 

You may of sweeter waters taste: 
And, with refined voiu, report 
The grace of Cyktri A, and her court. 

THE EPILOGVE. 

GEatles, be't knowne to you, since I went in 
I am tum'd rimer; and doe thus b^n. 
Th& Author (iealous, how your sense doth take 

Bone] CANT Q HBECcsr and Casaa ting. O 211 

Yom\ m Q Knit Aettf qttimti 6- vUimL Q EpOogna. Q 
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His tranailes) hath enioyned me to make 
Some short, and ceremonioas epiiogue; 
But if I yet Imow what, I am a rogue: 
He ties me to such lawes, as quite distract 
Hy thoughts; and would a yeere of time exact. 
I neither must be foint, remisse, nor sorry, 
Sowre, serious, confident, nor peremptory: 
Bat betwixt these. Let's see; to lay the blame 
Vpon the Childrens action, that were lame. 
To craue your fauour, with a bulging knee. 
Were to distrust the writers focultie. 
To promise better at the next we bring, 
Prorogaes disgrace, commends not any thing. 
Stifly to stand on this, and proudly approue 
The play, might taxe the maker of sdfe-Loue. 
I'le onely speake, what I hane heard him say; 
By { — ) 'tis good, and if you Hk't, you may. 



THE END. 



Eece rubet quidam, paUet, stupet, osdtat, odit. 

Hoc voh: nunc nobis carmina nostra placent. 
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(270) 



This Comicall Satyre was first 

acted, in the yeere 

1600. 



Bi the then Children of Qaeene 
Elizabeths 

Chappell. 



The principall Gomoedians were, 



Nat. Field.I 


lOH. Vnderwood. 


Sal. Pavy. i 


Rob. Baxter. 


Teo. Day. 


lOH. Frost. 



With the allowance of the Master of Revells. 
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TEXTUAL NOTES 

See the full discussion of the folio-variants under Remarks 
on the Variations in the Im[H-essions of the Folio, in the 
Introdaction. 

In the list which follows, the corrected reading has been 
given in each case first. Y re[H«sent3 the folio in the Yale 
library; B, that reprinted by Bang; H, that in the Hague 
Library; P, Professor Phelps' copy. Signatures from the folio 
are given before the line-numbers, in order that the distribu- 
tion of more and less corrected sheets may be clearer. The 
most important variants, aside from those which represent the 
correction of evident errors, or an effort to secure uniformity 
of typograi^y, are starred. 

If occasionally alterations on the corrected signatures do 
not appeal to us as changes for the better, we should bear in 
mind that Jonson's rules for punctuation were different from 
ours. The colon, for instance, as he tells us in bis En^ish 
Grammar (Wks. 9. 317), is used to separate a sentence 'perfect 
in itself, yet joined to another.' llie comma, used by him 
with great freedom, is nothing more nor less than 'a mean 
breathing.' Brinsley Nicholson, in his edition of Jonson 
{Mermauli 1. Ixx-i, has an interesting discussion of Jonson's 
punctuation. 

P 5. Tide-page selfe-Loue^ Y: selfe-loue B H P 
Rlv. 1.4.98 5««4!/a<*>r?orYBH:BiMHrACTOR?|orP 
1. 4. 99 church, in Y B H : church in P 
1. 4. 109 curious, and Y B H : curious and P 

band, this Y B H : band this P 
I. 4. 123 clothes, with Y B H : clothes with P 

* This i» abown to be the oon«ot«d reading b; i«fet«iMM to other 
•Itorationa mado on the iftme aide of thii ngiiAtaie, which ii » jMtrt of 
Mvtry Man out <^ hit JTwnor, the {dky tliat preoedet in the folio. 



,y Google 



154 Cynthias Rev4s 

1. 4. 125 vn-trauel'd YBH : vntranel'd P 

1. 4. 132 sir. I protest YBH: sir, I protest P 

R2v. 1.5.38 FloatesYP: Floate BH 

R 3. 1. 5. 41 fll-affected H : U-affected Y B P 

1 5.42 follies. H: foUies: YBP 

1. 5. 50 woo Y H : woe B P 

1. 5. 53 betray, her H : betray her Y B P 

2. 1. 1 my H : by YBP 

2. i. 12 easinesse, and H : easinesse and Y B P 
2. 1. 14 mine: and H : mine; and YBP 
R 4 V. 2. 2. 60 cioppini H : Cioppini YBP 
2. 2. 65 rogne H : Rogue YBP 
*2. 2. 69 on 'hem time e- | noogb: but H : on 

them time e- | nough ; but YBP 
*2. 2. 74 strangenes H : stratagons YBP 
2. 2. 79 ordinaiie H : ordtnarie YBP 
2. 2. 83 laughter, Goma H : laughter Gblaia 

YBP 
2. 2. 94 healths, nor H : healths; nor YBP 
2. 2. 102 cockatrice, or H : cockatrice or Y B P 
R 5. •2. 3. 35 grauitie Y P : gratuitie B H 
R6. 2. 3. 104 clockes: for YBH: clockes; for P 

2. 3. 105 whetstone, his Y B H : whetstone his P 
2. 3. 109 <enchouies YBH: anckouies P 
2. 3. Ill clothes, and YBH: clothes and P 
2. 3. 131 cholericke, but YBH: cholericke; 

but P 
2. 3. 132 8c. oider'd YBH: and order'd P 

Nature YBH: nature P 
2. 3. 141 iniurie YBH: injurie P 
2. 3. 153 prayses: I Y B H : prayses; I P 
S 1 V. 2. 4. 86 metaphysically: looke YBH: meta- 
physically; looke P 
2. 4. 100 too, of Y B : too of H P 
2. 4. ill knowledge: and YBH : knowledge; 
and P 
S 6. 3. 5. 54 adore and Y B : adore, and H P (only 

faint traces of the comma left) 
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in this coart, corner of the world, or 
Idngdome Y B : in this court, comer 
of the world, or kingdome H P 
all, againe Y B H : all againe P 
Nymph Y B : Nymph H P 
The dash is not found in H and P. 
exoticke Y B : exotickes H P 
mercurie B H P : Hercvry Y 
mee B H P : me Y 
tobe:IknowBHP : tobe;IknowY 
trewnesse B H P : trunesse Y 
propitious, and B H P : fsopitiona 
and Y 

of 'hem al B H P : of them al Y 
VettettoM B H F : Venetian Y 
AR|oviuoN,toY : ArIgvrion toBHP 
fashion; Haiy Y : foshion: Haiy BHP 
die-note Y : die-oote BHP 
it and (separated t^ a wide space)* 
Y P : it. and B H 
4. 3. 269 kings . . . dukes Y : Kings . . . Dukes 

BHP 
*4. 3. 271 Bnmsiricke, the Lantgraue. Count Pala- 
tine Y : Brunswick, the Lantgrane, 
Connt Palatine BHP 
4. 3. 296 him: he Y : him, he B H F 
*4. 3. 303 bids that brought Y : lords who 
Ittought BHP 
T 6 V. 4. 3. 316 tones BHP: tones Y 

4. 3. 329 judgement, | B H P : judgement | Y 
4. 3. 340 you, let B H P : you let Y 
4. 3. 345 hope, I B H P hope I Y 
•4. 3. 349 vpo' BHP vpon Y 

* la nvenl inrtmoM on pagM wbiob ahow the ume >tate of 
oomotkui, lotten and at^M b»Te eridently ttHad to print; •ometiinM 
their gmring rtimnri. eometibnee apeoea, in the other oopiee, meke 
this dear. AD nioh eeiee oorarring in Y, 01 in ooneoted iheeta 
adopted from other editiooe, are noted below (p. 1S7). 



3. 5. 


57 


3. 5. 


75 


3. 5. 


90 


3. 5. 


95 


4. 1. 


10 


4. 1. 


26 


4. 1. 


29 


4. 1. 


37 


•4. 1. 


43 


4. 1. 


50 


4. 1. 


92 


4. 1. 


99 


4. 3. 


258 


4. 3. 


260 
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V 3. 4. 5. 43 twice, in Y H : twice in B P 

*4. 5. 62 alter all this Y H : alter this B P 

V 4 V. *5. 2. 7 of your own ea- | dowments Y H : of 

your en- | dowments B P 
5. 2. 19 ffeene, and ydlow Y H : greeoe, and 

yellow BP 
5. 2. 30 greene Y H : greene B P 
5.2.35 tnienesse, {sheeY: truenesse:(sheeBP 
(in H the comma has ceased to print) 
Y2v. 5.6.52 Low. for P: Lowe; for YBH 
5. 6. 57 Any, the P : Any the Y B H 
5. 6. 77 argument, or P : aigoment or YBH 
5. 6. 84 hyperbole P : hyperbole YBH 
5. 6. 93 liie comma after 'him' has become 
veiy faint in P and ceased to print in Y. 
Y3v. 5.7.26 thus, in Y : thusinBHP 

5. 7. 27 natural Affection Y : natural affec- 
tion BHP 
5. 7. 28 Storce, & Y : Storge. and B H P 
5. 7. 30 aUowabie selfe-lout Y : allowable self- 

loue B H P 
5. 7. 31 Per/ection Y : perfection BHP 
5. 7. 33 perpendicular Leuell, | vpon a Cube, 
or Square. Y : perpendicular leuell, 
vpon a Cube, or Square. BHP 
5. 7. 37 delectable and pleasant Conuersaii | on 
Y : delectable and pleasant Conueisa- 
I tion B H P 
5. 7. 43 An o^- I gorie Y : An Al- | legorie 
BHP 

WitHnesse Y : wttHnesse BHP 
SimpUciHe Y : simpticitie BHP 
sOuer Y : Siluer BHP 
quaternion Y : Quaternion BHP 
wanel Y : wane. BHP 
paule Y : pall B H P 
praise ( Y : [saise; ( BHP 
m'indeuouisY : my 'ndeaooisBHP 



5. 


7. 


46 


5. 


7. 


54 


5. 


7. 


57 


5. 


7. 


63 


5. 


8. 


12 


6. 


8. 


15 


5. 


8. 


37 


5. 


8. 


46 
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Y 5. *5. 10. 1 (margin) Masques ioyne, and they P : 
Maskes ioyne, and Y 6 H 
b. 10. 14 Uttle. indeed P : little indeed Y B H 

Zlv. 5.11.120 Asm, YH: AMn;BP 

5. 11. 131 vnpunishediforYHvnpuniahedforBP 
5.11.134 doome, YH: doome;BP 
5. 11. 147 weeping Crosse Y H : We«ping Crosse 
BP 

Z 3. The line piinted under the Latin quotation in B and 
Y is found immediately after the Epilogue in H 
and P. 

A3 before stated, the Yale University copy has furnished the 
basis for the text here given, less corrected sheets being replaced 
from other copies. "Die text aims to be an exact repfint, 
except for the correction of certain obvious typographical 
errors, and the restoration of a few stops and letters which 
had evidently ceased to print. All such changes are noted 
in the list which follows. 

Induct. 164 3. Most : 3 Most Y 
2. 3. 54 Aho. : And. Y 

2. 4. 112 vanish : van sh Y 

3. 5. 14 it). : it) Y 

3. 5. 54 adore, and : adore and Y 

4. 1. 70 breadth. : breadth Y 
4. 2. 49 Mbr. : Mor. Y 

4. 3. 188 slops. : slops, Y 

4. 3, 260 it, and : it and Y 

5. 2. 35 truenesse, she : truenesse she H 
5. 3. 39 her : he Y 

5. 3. 90 (ff»argi«) challenge : challeng Y 

5. 3. 119 

5. 4. 25 

5. 4. 340 

5. 9. 35 

5. 10. 66 

5. 11. 50 



retrograde retrogade 
Amor. : Anor. Y 
muske mukse Y 
(not : not (not Y 
Mkr. : MoR. Y 
contemn' d comtemn'd 



5. 11. 158 please, : please. H 
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EXPLANATORY NOTES 

These notes include whatever has been thought valuable in 
previous editions, lack of space, however, making condensation 
often necessary. Notes signed W are from Whalley, G from 
Gifford, C from Cmmin^am. The Bibliography shonld be 
consulted for other abbreviated references and for editions of 
woAs dted. References to the text of Cynthia's Revels are 
to act, scene, and line of this edition; other references to 
Jonson are to the Cunningham-Gifford edition of 1875, act, 
scene, and page. Abridgment shonld be understood where 
matter apparently quoted is not included in quotation marks. 

QUARTO TITLE-PAGE 

pzioatelr aotod in the BbckJUm. The Blackfriars was 
built by JamesBurbage in 1596—7, in the precinct of Black- 
friars, at that time a popular resort for the nobiKty, who went 
there to play tennis. Evidently hoping to attract aristocratic 
audiences, he constructed a finer theatre than any in the dty, 
the auditorium being covered ; hence the expression, ' privately 
acted,' which implies no exclusion of the general public, but 
merely an indoor presentation, possibly approaching, in some 
details of the sta^ng, the performances given at court. See 
Cambri^e Hist, of Eng. Lit. 6, 288-90. 

ttaa Ohildnn of her Hoieftiei <9iVpalL The organization of 
children's companies of players during Elizabeth's time, irom 
the choristers of the Chapel Royal, St. Paul's Cathedral, the 
Royal Chapel of St. George at Windsor, and Westminster 
Cathedral, was a natural development of the earlier practice 
of using the choir boys in the miracle plays. A company of 
children, which was called 'The Children of Queen Elizabeth's 
Chapel, ' were the first actors in the new theatre at Blacldiiais. 
' There is no evidence that the queen had any active part in 
the establishment or maintenance of the children of Black- 
friars, though, of course! the company could not have been 
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established or maintained without her tacit consent' (Citm- 
bridge Hist, of Ei^. Lit. 6. 329). After her death the company 
was reorganized as 'The Children of her Majesty's Revels.' 
Their great popularity exdted the jealousy of adult actors. 
Shakespeare, whose company must have suffered in some de- 
gree because of the Children's popularity, was doubtless putt- 
ing his own thought into the mouth of Rosencrantz when the 
latter asserts that the boy actors shout at the top of their 
voices, get extravagantly applauded for it, and are so noisy 
that actors possessed of true wit dare not encounter them 
{Hamlet 2. 2. 353 ff.). After 1626 the children were no longer 
allowed to perform the double function of actor and chorister. 
The Children of Queen Elizabeth's Chapel also brought out 
Poetaster in 1601, and, as the Children of her Majesty's Revels, 
Epicane in 1609. 

ItdmBon. The spelling 'Johnson' seems to have been pre- 
ferred by the poet till his publication of ' " Part of the Kings . . . 
Entertaiiunent through . . . London . . . the 15th of Marche, 
1603 [4]." It was published with a Latin title-page, and 
therefore commenced B. Jonsonii, and ever thereafter he 
wrote himself in his publications, Jotison. This he may have 
adopted from, as above, its more literate — i. e., lAtinate — 
form, or for the sake of singularity, and to separate himself 
from the common herd of Johnsons and Johnstones, or because 
he had become acquainted with the form Jansen, in his 
campaign in the Low Countries.' — Nicholson, Antiquary 
2. 55-6. 

Quod noD dsDt Piooaes, etc. Juvenal, Sat. 7. 90 and 93. 
The same lines are found on the title-page of the quarto of 
Every Man In. 

' Gifford seems to regard the motto ... as obscure, . . . but 
surely it is intelligible enough. The author has no Court 
patrons, and it is to the audience of a public theatre, from 
which he confessedly derives his means of support, that he 
appeals." — Ward, Eng. Dram. Lit. 2. 353. 

Walter Bttrre. According to the Stationers' Register, on 
May 23, 1601, 'waiter Burre Entred for his Co[^ vnder the 
bandes of master Pasfeyld and master warden whyte A booke 
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called NARCISSUS ths ioimtaine of self love.' Btizie was 
admitted as freeman to the Company on Jtme 25, 1596; he 
entered books at infrequent intemJs for twenty yean, among 
them Every Man In, also published by him in 1601. SefannSt 
Votpone, and the Alchemist were all entered by hiir? on Oct. 3, 
1610. Though Bum was still publishing in 1614, it would 
seem that he had sold his shop in Path's Churchyard by 
1602, for the earliest edition of the Merry Wives of Windsor 
is a quarto printed in 1602, 'by T. C. for Arthor lohnson; and 
are to be sold at his shop in Powles Choich-yard, at the signe 
of the Flower de Leuse and the Crowne.' 

FwIh Ofaandi-rHd. Before the fire which destroyed the 
old Cathedral, St. Paul's Chnichyard, the irr^ular area lined 
with houses and endrcUng the Cathedral and burial-^^uud, 
was chiefly inhabited by stationeis, whose shops were then, 
and tin the year 1760, distinguished by signs. — Wheatley 
and Cunningham, London Past and Present 3. 53 ff. 

FOLIO TITLE-PAGE 

Nuntom toIo, nolo polypomm. Mart. 12. 37. 2. The 
whole epigram has been thus paraphrased; ' To a Wit about 
Town. You wish to be r^arded as having an extremely g6od 
nose. I like a man with a good nose, but object to one 
with a polypus,' 

^raHam Stansby. Stansby's prominence as a printer is 
shown by the large number of books entered by him at Sta- 
tioners' Hall between the years 1611 and 1635. On Jan. 20, 
1615, he entered a book entitled: 'Certayne Masques at the 
Comt never yet printed, written by Ben Johnson.' The 1620 
quarto of Epiceene, the 1635 quarto of Hamlet, and the second 
quarto of Love's Labor's Lost were also from his press. 

DEDICATION 
11 It Is not pDuld'rtng, pertiuiiltig, etc. An interesting 

expansion of the thought contained in this sentence occurs 
in Exptorata, Wks. 9. 181-2, with the title De moUibus et 
effceminatis. See Introduction, p. xlil, where it b quoted in fuU. 
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15 Mua in tbe ndgne o( Oynfliit. 'Cynthia was now 
dead, and this Uttle reflection upon her mem<ny, which might 
have been spared, was thrown in to cajole her saccessor. The 
qoarto has no dedication.' — G. 

' Cynthia for Elizabeth and Phoebns for James may be said 
to be identical with the fulsome language in the Epistle 
Dedicatory to the English Bible — the " setting of that bright 
Ocddental Star," and the "appearance of your majesty as 
of the son in its strength."^C 

So Bacon, Advancemetit of Learning, p. 181 : ' Qneen Eliza- 
beth and yotu- Majesty, bdng as C^tor and PoUox, lueida 
sidera, stars of excellent light and most benign influence.' 

17-8 EiMvt . . . aelb-Loiie. This must be read as a 
parenthetical expression; her, in 21 below, refers back to 
Cynthia. 

The Fenoni <A (he Flay 

Except Cynthia (who of course represents Elizabeth) ; 
Hercnry, Cupid, and Echo, the three well-known characters of 
mythology, and Cos (L. whetstone), the persons of the play all 
bear names of Greek derivation, designed to suggest thdr 
respective characters. The children in the Induction give ns 
most of the En^ish equivalents, viz., Crites, the Scholar; 
Amorphns, the Deformed; Asotus, the Prodigal; Hedon, the 
Voluf^uoHs; Anaides, the Impudent; Prosaites, the B^er; 
Moms, the Fool; Arete, Viriue; Phantaste, a light Wittiness; 
Argurion, Money; Philaatia, Self -Love; Moria. Folly; Gelaia, 
Laughter; the others are: Hespems, the Evening Star; Mor- 
ptudes, the Son of Steep; Phronesis, Prudence; Tbauma, 
Wonder; Time, Honor. In order fuUy to understand the play, 
one must constantly bear in mind the allegorical nature of 
the characters. 

GABOAPHIE. A vall^ near Platsea, in Bceotia, which 
contained a fountain of the same name. It was celebrated 
as one of Diana's favorite retreats. 
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CYNTmAS REVELS 
Alter fiw noond KHmdfne. In Elizabethan theatres the 

second flooiish of trumpets was the signal that the induction 
was to be spoken ; the third immediately preceded the prologue. 

INDVCTION 

12 1 ple«da po— iilon ol flia cloake. Gifford dtes Heywood, 
Four PrttUiees 0/ London, Prol. : 'Do you not know that I am 
' the Prologue ? Do you not see this long blacke velvet cloake 
npon my backe?' 

36 beka. The second boy is twice addressed as laeke in 
the Induction. Peihaps John Underwood or John Frost 
(see list of actors at the conclusion of the play] took this part. 

44 u anr nun (ttiat hatti hope to Iwb nnadbyhiibaoke) 
QUI witoMH. I. e., that can read : alluding, in the fiist place, 
to the so called neck-veise, and secondly, to the title of the 
play, which was written or painted in la^e letters, and stock 
up in some conspiaiotis place. — G. 

The neek-verse was a Latm veise, formerly set before one 
rfaiming benefit of clergy, by reading which he might save 
his neck. — NED, Sir Philip Sidney mentions the custom 
of using signs to designate the scenes: 'What child is there 
that, coming to a play, and seeing Thebes written in great 
letters upon an old door, doth believe that it is Thebes?' 
(Defense of Poesy, ed. Cook, 36. 16-9.) 

50 taka anie ot onr plajr-bookM wfttioiit a Orpidt or a 
Mewfir in tt, and linnie it br an herrtlana hi Foatrie. A 
thrust chiefly aimed at Lyly, no doubt; Cupid appears in 
Sapho and Phao (1591), in Gallathea (1592), and in Love's 
Metamorphosis (1599-1600?); and both Cupid and Mercury 
appear in the Woman in the Moone (1597). See Introduction, 
pp. Ivii U. 

54 Bocdw. The nymph Echo, condemned by Juno to speak 
only the last words that others spoke, saw and loved the 
beautiful youth Narcissus. Her kive was repulsed; heart- 
broken, she faded away till only her voice remained. Another 
nymph, similarly rejected, implored Heaven that Narcissus 
L2 
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might also so love, nor enjoy the object loved. Bending 
over a apring in a forest, he saw the image of himself and 
loved it passionately, but finding bis efforts to embrace it 
in vain, he, too, pined away and died. The dryads who came 
to bmy him saw only a yellow flower with white petals where 
his body had lain (Ovid, Mtt. 3. 339-510). 

72 ttie tnndler, who hafli the irtiatotone foDowfng Urn. 
I. e., Cos. In Elizabethan times the whetstone was the 
pme for lying; it was evidently deemed appropriate as a 
symbol of the sharpening which the wits had to undergo in 
order to att^ success in falsehood. The impossible stories 
of Amorphns, the traveler, make it fitting that he should 
be accompanied by such a page. Cf. Lingua 2. 1 (Dodslejr's 

0. PI- 9. 363) : ' I must borrow thy whetstone, to sharpen the 
edges of my martial compliments'; also As You Like It 

1. 2. 58: 'Thedullnessof the fool is the whetstone of the wits.* 
85 ronr hteSBt begini to mits olose. Much is made of 

the 'close waiting' of the pages on their masters. Perhaps 
it was a new affectation of the gaUants at this time to keep 
pages constantly in attendance at their elbows. Cf. 2. 3. 81 ; 
4. 3. 375; 4. 4. 40; 4. 5. 131. 

95 yoo ihaU sm her pUr in a blacke robe anon. In 5. 4. 33 
Crites is called 'this feUow i' the blacke-stuffe,' and in 
4. 1. 85, 'the poore plaine gentleman, i' the blacke, there.' 
The silken courtiers of Elizabeth's day looked on black 
garments with a feeling akin to horror. In Shirley's Lady 
of Pleasure (2, 1, p. 25), Lady Bomwell almost faints on seeing 
her nephew return from collie dressed in black, and loses 
no time in putting him into a gayer suit. Earle (Micro' 
cosmographie, p. 45) thus characterizes a young gentleman of 
the university: 'Of all things bee endures not to be mistaken 
for a Scholler, and hates a black suit thoi^h it be of Sattin.' 

98 yet. Occasionally, as here, Jonson's use of y^ {' never- 
theless') approaches singularly close to the German dock. 

122 haoing paid my monie at Uie dooie. At this time the 
theatre probably had a single door where the audience entered ; 
they paid the doorkeeper, who placed the money in a box 
which he held; previous to 1616 the price probably varied 
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between eighteen pence for the best seats to a penny or so 
for the iHt or gallery.— Collier, Eng. Dram. Poetry 3. 146-7. 
For an interesting discussion of the construction of the 
EUzabetlian playhouse, see Cambridgs Hist, of Eng. LU. 
6. 290-306. 

124 0am lorli ol tabtooo. Joshua Sylvester's poem. 
Tobacco Battered, mentions no less than foor varieties then 
in nse: Ball, Leafe, Cane, and Pudding-packs {Wks. 2. 274). 

According to Harrison, tobacco had already been intFOdnc«l 
into England by 1573, and was inhaled as a cure for certain 
hing diseases, but it was Raleigh's example some years later 
that made smoking fashionable (Traill, Social Eng. 3. 571-2). 
Its consumption in theatres is often mentioned; cf.Hiddleton, 
Black Book 8. 42: 'Bamaby Burning-glass, arcfa-tobacco- 
taker of England, in ordinaries, upon stages both common 
and private' ; and Bar. Fair (5. 3, p. 482), where we are told 
that it is one of the duties of the 'pretty impudent boys' to 
'fill tobacco.' 

127 At flu bzetdiM he bdm hii Uimoo. This represents 
Jonson's development of an idea already used in Evsry Man 
Out (3. 3, p. 119), where Fastidious ' takes tobacco between the 
breaks.' When he has finished, Macilente comments: 'I never 
knew tobacco taken as a parenthesis before.' 

134 ttu nrie itBDch ol 'bom would pdHn mee. Jails at 
this time were foul and unclean beyond description, and 
bred a pestilent fever which swept away many prisoneis 
(Traill, Social Eng. 3. 563). The seven hospitals of London 
were hardly more inviting, being merely asylums for the 
poor, aged, and diseased, not hospitals in our sense of the 
word; see note on 1. 4. 97. 

144 What PTpontitottage, too? SeeibtGitlsHombooke,Pr. 
Wks. 2. 247—9, for a splen^d satire on this absurd practice; 
Gilford thinks Dekker got more than a hint from Jonson's 
ridicule of the custom here. Dekker thus concludes: 'By 
atting on the stage, you may (with small cost) purchase the 
deere acquaintance of the boycs: have a good stoole for 
nxpence: at any time know what particular part any of the 
infants present: get your match fighted, examine the [day- 
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suits act, and pcriups wio wagns opoD layiiig tis coyftt, 
ftc And to ooncliide, wiiether yon be a foole or a Jostioe oi 
peace, a CodDold, or a Capteo, a Lord-Maion aoone, or a 
dawcoc^ a knave, or an nnder-Sierife; of iritat stamp 
aoever ytm be, conant, or coimterfet, the Stage. lOce tim^ 
win bring yon to most perfect li^t and lay yon <q>en.' See 
also Evtry Mmt Out 1. 1. p. 31, where Cado advises Sogliaido 
to St <m the stage and floot, provided be has a new soit: and 
Epigrams. Wks. 8. 151, where Lieatenant 9)ift 

Calls tor his stool, adorns the stage: god pays. 

154 ft tiam of jwpBrthw. This certainly appeals Eke an 
allnson to some sort of stationary scenery, tboogh critics at 
present inchne to the view that there was none osed at tins 
ttme on the pabbc stage {Cambridgt Hist, of Eng. UL 6. 303). 
Of coarse stage-properties were nnmerons and elaborate, and 
painted scenes had been used for a long time at court. In 
1580, for exami^, M^lliam Lyzarde was paid for paintii^ 
'seven cities, one conntry-honse, one battlement, a moont. 
and two great cloths' (Collier, Eng. Dram. Podry 3. 174). 

156 I am nooB ol your taodi BiotoiM. 'When the tapestry 
decayed, its defects seem to have been SDpphed by paint ; or, 
perhaps, pictnres were hmig over it to conceal its defects.' — 
Comer, Eng. Dram. Poetry 3. 173, note. 

169 pniMrtiM. This word was 'technically applied to the 
ajipurtenances of the stage as early as the year 1511.' — 
Collier, Eng. Dram. Poe^y 3. 250. 

178—97 The strictm« in this speech are jKobatdy meant 
for Dekker and Harston, toward whom Jonson felt at this 
time particolaily bitter. They are both arraigned as plagia- 
lists in Pw^osfar (5.1, p. 488), and certainly [aided themsdves 
on the rapidity of their workmanship, ance they made fnn 
of JonsoQ for his slow habits of composition {SiOiromasiix, 
pp. 191, 200, 202). Cf. also Poeta^er, Apologetical Dialogne, 
p. 519. 

181 fbe mora todidom pirt of it. 'He [JonsMi] despised 
the popular judgment with an arrogance wiparalleled in 
the annals of Hteratore, although he constantly prohaaed 
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himself sotidtoos of tlie favorable oiunion of the jodictous ' 
(Schelliiig, Bm Johsoh and Hit Classical ScMod. p. 12). Thtu 
in the Prologue to Every Man Out (p. 14} he calls on his 
'jadidous Mends' to censure him where he wants either art 
or judgment; and in Poetaster, Apologetical Dialogue, p. 
520, he says: 

... if I prove the pleasure but of one. 
So he judidous be, ne shall be alone 
A theatre unto me. 

184lMiwto1w». This use of the infinitive for the gerundive 
is conomon with Jonson; cf. Abbott, § 356. 

188 Uim d WB. Applied to women of doubtful reputation ; 
cf. Nashe. Lmtm Stuffe [Wks. 3. 214), where he describes 
counsels who ' rage & fly out they care not howe against a 
mans life, his person, h^ parentage, . . . Httle remembering 
their owne privy scapes with their landresses.' Cook {Mod. 
Phil.yoi. 4, April, 1909) gives other instances where 'laundress' 
has this sense, among them Chaucer, Pnl. Leg. Good Woman 
A. 333. 334: 

Envye (I prvy to god yeve fair mischanncel) 
Is lavender in the grete coort alway. 

191 Ua'd irtiolj vpon anottier maiu tmudur. — aliena 
vivere quadra, Juvenal, Sat. 5. 2. — G. 

195 HOC how manle oowdwa osme, etc. I. e., bow many 
of the aristocracy rode on horseback or in coaches to their 
idays. Collier (Eng. Dram. Poetry 3. 214) relates how the 
inhabitants of Blackfriars petitioned the Privy Council 
against the nuisance of so many coaches, which brought 
auditors to, or carried them away from, the theatre there. 
Ddcker (Guls Hom-booke. Pr. Wks. 2. 246) mentions ' Hobby- 
horses, to ride to the new play.' 

203 tfuMb ol Mime tbxM or loan rivei, etc. It was 
a common practice of the day to revise and revive a once 
popular play; see Henslowe's Diary (ed. Gr^) 2. 148—235. 
Fleay {Chron. of tlie Eng. Drama 1. 363) suggests Ly^s 
Love's Metamorphosis and Kyd's Hierommo; probaUy ^eay 
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means the First Part of leromimo, for such a lanuk would be 
impossiUe in regard to a [day Jonsm had hnnsdf helped to 
revive (see note m 21Q. 

212 ant yet will tmman h iewaWy, ete. Jonson most 
early have been impressed with the hypercritical nature of 
mai^in his andiences, for even iorA«C<s«*SiiAer«f (2.4, ppk 
338—9) we find him attacking the 'ignorant critics': 'Bat 
the spent is at a new i^y, to observe the sway and variety of 
oi»Dion that passeth it. A man shaD have snch a coofosed 
mixtnre of judgment, poured out in the throng there, as 
ridicnkms as langhter itself . One says he tikes not the wrtting, 
another likes not the [dot, another not the playing: and some- 
times a fellow, that comes not there past once in five years, 
at a partiament time, or so, will be as deep mired in censuing 
as the best, and swear by God's foot he would never stir his 
foot to see a hundred such as this.' 

218 That flw old meranfano, <m it wu fini Mtad). etc 
This makes it appear that the Spanish Tragedy (it went 
geberally by the name Hitrommo) had already by 1600 
undergone the alterations for which Jonson received a loan 
on Sept 25, 1601 (Henslowe, Diary 1. 149): unless, indeed, 
Jonson merely refers to the revision it was given when it was 
revived as a new |day in 1597 by the Admiral's men. The 
editions, however, show no change till 1602 (Gr^, ed. of 
Henslowe's Diary 2. 153-4). 

220 wbea MouinT wu haenu 'In 1579 the Duke of 
Anjou, brother to Charles IX, king of France, came into Eng- 
land and paid his addresses to Qneen Elizabeth, who caj<ried 
him for some time, and then sent him home in disgrace. His 
residence here seems to have formed an era for our old drama- 
tists, who make frequent mention of it. Thus MtddlebHi 
{Mad World my Masters ^. 2, p. 321): "It was suspected much 
in Monsieur's days.'" — G. See also Middleton, Black Book 
8. 16; Conversations. Wks. 9. 395; and Mercury Vindicated, 
Wks. 7, 237. For a full account of this. Elizabeth's most 
serious courtship, see Hume, Courtships of Queen EUtabeth, 
pp. 114-43. 

231 diDd. The quarto has Sotf; probaldy Salatbiel Pavy 
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pdayed this part. From 52 above, we learn that the role of 
Anaides fell to him. For additional information, see remarks 
under "The piindpall Ctnnoedians' at the conclusion of the 
notes. 

PROLOGVE 

1—2 ittenUon . . . ipptdunikm. The metre necesntates 
the ivommdation of -Hon and -sion each in two syllables. Cf. 
Abbott, § 479. 

7—8 Thtee lines, incorrectly qooted, appear in Satiromastix, 
p. 213 ; they are pat into the month of Horace, who continues 
thus: 

No, our shaipe pen shall keep the world in awe, 
Horace thy Foesie, wormwood wreathes shall weare. 
We hunt not for mens loves bnt for their feare. 

17 Then CMt tboM pladnK xalea, etc. His mnse prefers 
to wear, not the usual wreath of laurel, but a. crown composed 
of the gracious silence, sweet attention, and quick apprehoision 
of the judicious. 

19 poeiie. Two syllables; according to NED., posy, a 
syncopated form of potsy, was often pronounced in two 
syllables, even when written in fulL 

20 Woids, tbona aoUon. No one can object to the diction 
of Cyn. Rm. Castelain [Ban Jonson, p. 268) says : ' La piece 
est admirablement ecrite; disons-le, c'est la mienx ecrite 
de tonte I'oeuvre de Jonson.' But the generally excellent 
diction does not compensate for the worst defect of the play, 
the almost total lack of dramatic action, of which Jonson 
here speaks with actual pride. 

m«ttei. abooe woids. Cf. ExphrtOa. Wks. 9. 204: 'It was 
well noted by the late lord St. Alban, that the study of words 
is the first distem|:»er of learning; vain matter the second; and 
a third distemper is deceit. ... All these are the cobwebs of 
learning and to let them grow in us, is either sluttish, or 
foolish.' Jonson refers to Advaneem&tU of Leaming, pp^ 190—1. 
In Expiorata, Wks. 9. 144, onder the title Lingua sapimHs, 
potius quom loquentis, he expresses a similar thought: 'But 
yoQ shall see some so abound with words, without ai^ seaaon- 
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ing or taste of matter, in so profound a secnrity, as wtiile 
they are speaking, for the most part they confess to speak 
they know not what.' 

ACT I 

1. 1. 1 WhogOMtiun? The quotations which follow show 
how freely Jonson drew on Lodan for this scene. Gilford 
remarks that in el^ance and sprightliness of style this 
dialogue is not a whit inferior to any in that lively Attic 
writer. 

1. 1. 10 joa ha* not a tbigar, bat ii ai long ai my QufaMC, 
etc. Ludan, Dial, of Gods 7 (tr. Fowler 1. 67): 

HephmOus. So light-fingered? 

1. 1. 14 Ton did Dcner steals, etc. Lncian, Dial, of Gods 
7 (tr. Fowler 1. 67): 

AfioUo. That baby a treasure? well, in mischief, 
lapetus is young beside it. 

Hephastus. Why, what harm can it do, only just 
bom? 

Ap. Ask Posidon; it stde his trident. Ask Ares; he 
was surprised to find his sword gone out of the scabbard. 
Not to mention myself, disarmed of bow and arrows. 

1. 1. 15 Kill his iwud. The use of his after a substantive 
instead of the genitive inflexion was most prevalent from 
1400 to 1750. In the 16th-17th centuries it was chiefly used 
with names ending in £. — NED. 

1. 1. 22 iritat an TOO P anr more tiiai my vnole lorea pandar, 
etc. Ludan, Dial, of Gods 24 (tr. Fowler 1. 86): 

Hermes. Mother, I am the most miserable god in 
Heaven. 

Maia. Don't say such things, child. 

Her. Am I to do all the work of Heaven with my own 
hands, to be hurried from one yaexx of drudgery to 
another, and never say a word ? I have to get up early, 
sweep the dining-room, lay the cushions and put all to 
lights : then I have to wait on Zeus, and take his messages, 
up and down, all day long: and I am no sooner back again 
(no time for a wash) than I have to lay the table; and 
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there was the nectar to poor oat, too, till this new cnp- 
beaier was bron^t. Ana it really is too bad, that wbm 
every one else is in bed, I should nave to eo off to Plato 
with the shades, and play the nsher in Rnadamanthas' 
coort. It is not enough that I most be busy all day in 
the wrestling-gronnd and the Assembly and the schools 
ot rhetoric, the dead must have their share in me, too.' 

1. 1. 26 wazble vpon ft orowde a, UtUe. Ludan, Dial, of 
Gods 15 (tr. Fowler 1. 74): 

Hermes. I am a healthy fellow, and can touch the 
lyre. 

See also ihid. 7 (p. 68). 

'To warble on a crowd, is a latinism, eamere tibia.' — G. 

See Glossary for Crovde. 

1. 1. 30 ealL A strange use of catt; perhaps, aided by his 
magic wand, Hennuy needed to do no more than command, 
and the stools assumed their proper places. 

1. 1. 46 wM who hane rnkde the whole bodie ol dinhittia 
tnmble at fiw twins ol cor bow. Ludan, Dial, of Gods 6 (tr. 
Fowler 1. 66): 

Zetts. Yes, Love is all-powerful ; and not with mortals 
only: we Gods have sometimes fallen beneath bis sway. 

Hera. He has made himself master of you; no doubt 
of that. 

1. 1. 47 and enlOzo*d Sattmin; etc See Ludan, Dial, 
of SeorGods 6 (tr. Fowler 1. 96). 

1. 1. 56 Too haoa bnot dooe I tooka yoor hedai fp Into 
tin, etc. Lucian,i}Mf. o/Co<b 7 {tr. Fowler 1.67-8): 

Yesterday he challenged Eros — tripped up his heels 
scnaebow, and had him on his bade in a twinluing; before 
the ai^)lause was over, he had taken the opportunity of a 
congratulatory hug from Aphrodite to stMl her girdle; 
Zens had not done laughing before — the sceptre was gone. 
If the thtmderbolt had not been too heavy, and very hot, 
he would have made away with that too. 

1. 1. 67 I heard, yon bat lookH In at Tolomi ten eta 
Ludan, Dial, of Gods 7 (tr. Fowler 1. 67): 



,y Google 



X7a Cynihias lUvds [act i 

ApoUo. Ah, yon will find oat, Hepluestus, if he gets 
within reach of yon. 
Bop)iastus. He has been. 
Afi. Well? all your toob safe? none missing? 
H»ph. Of coarse not. 
At. I advise you to make sure. 
Beph. Zeast lirftere are my pincers? 

1. 1. 74 AittlB-oookB. Shattle-«ock, like tennis, tras a 
favorite sport among the courtiers; cf. Robert Aimio, Two 
Maids of More-ciacke (Grosart's Occasional Issues 13. Ill): 

O sir, a Courtier on my life, I love to sit up late, 
Ly long it'h morning, rot with sweete meates, and 
To i^y at sbuttle-cock. 

1. 1. 90 rie diwMOtt mr lAole pioisot. See Introduction, 
p. hd. 

1. 1. 93 diofaM foitke on Aoteon. Ovid (Met. 3. 138-252) 
rdfttes how Actnon, who was himting in the Vale of Gargafdua, 
which contained a wood and s^ing sacred to Diana, cluuiced 
to come apon the goddess while bathing; the latter, in wrath, 
tamed him to a stag, and he was killed by his own dogs. For 
a discussion of Actteon's identity, see Introdaction, pp. 
xzv ff . 

1. 1. 121 Eodu. See note on Induct. 54. 

1. 2. 5 pittying. The metre requires its immondation in 
two syllables. 

1. 2. 17 Shiin'd in ttiit ysDow Zknrre, ttiat InazM hii name. 
In 1599 Daffodil was the common name for the %eiaaNareissits, 
according to the Catatogue of Gerardt^s Gardett, where twelve 
different varieties are distinguished. — NED. Ovid {Met. 6 
509—10) describes the flower as yellow, with white petals: 

Nnsqoam cordis erat: Croceam pro corpore florem 
Inveniunt, fouis medium cingentibus albis. 

1. 2. 25 tropht— ■ Jonson prefers the Latin form, as also 
kyana, 1. 3. 5; fieene, 5. 2. 44; atemiiie, 5. 4. 649; a^eOial, 
5. 8. 8; pteHoHce, 5. 11. 141. 

1. 2. 51 "So nntdied is it to be mavelritdL Quotation- 
marks were placed by Jonson at the beginning of a line to call 
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the reader's attention to a paxticnlaily exjneastve thooght or 
aphorism, not to indicate that the words aie quoted. In this 
fi^y tfairty-fonr lines are thos emphasised. It was Jonson's 
practice to pat direct quotations in italics. 

1. 2. 54 Satnnia. I. e., daughter of Satnmtis, Jono. 

1. 2. 58 wbtt Mm* motinilng ttnlna, etc. Gifford quotes 
Hilton's Lyeidas 12—4, as an imitatioD of this passage: 

He must not float upon his watery bier 
Unwept, and welter to the parching wind. 
Without the meed of some melodious tear. 

1. 2. 59 ohtaine. For this absolute use of 9fitou*,cf.Iindale, 
1 Cor. 9. 24 : ' So nmne that ye maye obtayne.' 

1.2.63miiiloaoebomthaipheina. This theory of PjrtbagCK 
ras was afavorite of the EUzabethans; cf. T. Night 3. 1. 120-1 : 



you 

Uie s 



Than music from Uie spheres. 

For a full discussion of the idea see Cook, Notes on MUttm's 
Ode OH the Morning of Cfirisfs Nativity (Trims. Conn. Academy 
of Arts and Sciences, vol. 15, July, 1909), pp. 342-4. 

1. 2. 68 dfoUon. See Glossary, and cf. Vision of Delight. 
Wks. 7. 293: 

And crested lark doth his divi»0Q run; 
Rom. and Jul. 3. 5. 29: 

Some say the lark makes sweet division; 

1. Ben. IV. 3. 1. 210-1: 

Sung by a fair queen in a summer's bower, 
Wiu ravishing division, to her lute. 

1. 2. 85 nobe. Niobe, in the pride of her twelve children, 
scorned Latona, who, though a goddess, had given birth to 
but two. Apollo and Diana avenged this insult to thdr mother 
by slaughtering Niobe's children. Niobe herself was borne 
away in a hurricane to Phiygia: 
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Ibi fi*fl caomiine montis 
Liqnitor, et laciyinas etiamiQin mannora inanant. 
Ovid, Met. 6. 311-2. 

Professor Cook has pointed out to me the possibifity thai 
Uiis removal of the weejHng Niobe to the brink of the fountain 
of Self-Love may have been suggested to Jonson by Chap- 
man's Ovid's Banquet of Sense (1595) 1^23: 

Stone Niobe, whose statue to this fountain. 
Id great Augustus Ciesai's grace was brought. 
From Sypilus, the steep Mygdonian mountain; 
That statue 't is, still weeps for former thought. 
Into this spring Corinna's bathing place. 

For Niobe's allegorical significance, see IntrodnctioD, 
pp. xxviff. 

1. 2. 86 FhoBbs. Diana. 

1. 3. 4 I am neittiw jtfar Wnottxat, etc I. e., I am no 
loathsome monster (as your predptous flight from me would 
make it appear), but a mere man, a traveler. Amoiphus 
mentioiis only monsters possessed of human characteristics. 
Hyenas were greatly dreaded as having the power of counter- 
feiting human speech, by which means they enticed men from 
tbeir houses and devoured them; cf. C. is Altered b. 1, p. 380: 
*0 what hyena call'd me out of doors?' 

1. 3. 8 I gtian'd ft iboald boe wma tntuiling motion 
pmnde Eodw lO. Baskervill {Eng. Elements in Jonson's 
Early Comedy, pp. 245—6) enumerates many plays in which 
echo songs and scenes appear, and concludes by remarldng 
that Jonson in this passage 'satirizes his own device as the 
peculiar fad of the puppet-show.' 

Our Punch-and-Judy shows bear a striking likeness to 
the motions or puppet-shows which dehghted the Elisa- 
bethans. The figures were moved about by an ' interpreter/ 
who, as his title implies, had also the duty of furnishing either 
a dialogue or a running conunentary. In the T. of a Tub 
(5. 5. pp. 221-4} and in Bar. Fair (5. 3, [^. 482-508), Jonson 
has furnished us with two excellent examines of how these 
shows were actually conducted. For a full discussion, see 
Alden's Bar. Fair, Introd., pp. xv— xviii, and p. 212. 
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1. 3. 17 1 •m ft BUnoMnM, etc For an interesting parallel 
to this speech, see Introdoction, p. Ixxiii. 

1. 3. 38 A bsntfloll and bnne-stttr'd peeea^ Cnnning- 
ham says: ' Jonson is very fond of nsing this word in what (in 
certain drde3)isits present sense. This is worth noting, as it 
is never so employed by Shakespeare.' He then dtes Alchem, 
2. 1, p. 68: 

'Fore God, a Bradamante, a brave piece; 

also Volp. 1. 1. p. 172; D. A. 3. 1, p. 87; S. of Nsm i. 2, p. 
185; Mag. Lady 4. 1, p. 75; ibid. 5. 2, p. 93. 

Bat the meaning of piect in all these cases (except the last, 
where we have the nsoal modem sense) is nothing more than 
person, personage, individual. This sense, though now archaic 
or dialectal, was common during the 14th, l&th, and 16th cent- 
uries, and was used by Shakespeare, as the following dtations 
8how:PmcI«4.2.47— 9: 'Master, I have gone through for this 
piece, you see : if yon like her, so ; if not, I have lost my earnest.' 
a. also Trail, and Crts. 4. 1. 62; Tit. Andron. 1. 309; Tanpea 
1. 2. 56. 

1. 3. 31 nfin*d b7 tnnelL Travel had suddenly gained a 
tiemendaas vogue; and the affected manners and dress of the 
traveler, acquired abroad, soon made him a stock figure for 
ridicule. Cf. Shakespeare's acute satire in ^s Yon Like It 4. 
1. 33—41 ; Bacon's essay Of Travd (conclusion) ; and Ascbam's 
opinion of Italian travd, quoted in note on 1. 4. 125. 

1. 3. 32 aUe to teodv flia fam d anj rtiteHnm UntaiK. 
The quarto reads make ; the expression is snfficiently explained 
in 2. 3. 11 ff., where Amorj^us malces divers faces for Asotus' 
instruction. 

1. 3. 34 dztti ntnnM Tpon natar. This has reference to 
a strange custom of Elizabeth's time, which the hazards of 
travel had given rise to. A man insured himself when gtnng 
abroad by depositing a certain sum, which was restored to 
him doubled, trebled, or even, as here, sextupled, upon his 
safe return. In Every Man In (2. 1, p. 70) Puntarvok) says: 
'I do intend, this year of jubilee coming on, to travel: and 
because I win not altogether go upon expense, I am determined 
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to pnt forth some five thousand potmd, to be paid me five for 
one, vpon the retam of myself, my vife, and my dog from the 
Turk's coort in Constantinople. If all or either of us miscany 
in the journey, 't is gone: if we be successful, why, there will 
be five and twenty thousand pound to entertain time withaL' 
Shakespeare refeis to the practice in the Tempest (3. 3. 43—8) : 

When we were boys. 
Who would believe that there were mountaineers 
Dew-lapp'd like bulls, whose throats had hanging at 'em 
Wallets of flesh? or that there were such men 
Whose heads stood in their breasts? which now we find 
Each putter-out of five for one will bring us 
Good warrant of. 

For a further discussion, cf. Fnmess, Tempest, pp. 179—81. 

1.3.36tli»tnielsiniof tbedoeDo. See note on 4. 5. 96. 

1.4— For the relation which this scene bears to the anony- 
mous play Timon, see Introduction, pp. Ixxii ff. 

1.4.4. Hm plaoan dio, etc. Horace, £^. 1.19. 2. Jonson 
slightly misquotes — Horace has Nulla placere. 

1. 4. 6 H*Pw>". A mountain in Boeotia, sacred to the Mnses, 
in which rose the fountains of Aganippe and Hippocrene; by 
16th and 17th centuiy writers often confused with these. — 
HED. 

1. 4. 17 That's to be argued. That's a matter for argument, 
for disagreement. 

1. 4. 18 Bnoomio DemoBUmii. § 15 [tr. Fowler 4. 150): 

Callisthenes remarked of .£schylus that he wrote his 
tragedies in wine, which lent vigour and warmth to his 
woiK. With Demosthenes it was otherwise; be composed 
not on wine but on water. 

1. 4. 24 Indeed a thinks) next a trauaUar, be do'i pnttUr 
mlL Jonson was unquestionably an admirer of Ludan, as 
bis adaptation of the Dialogues of the Gods, ante, 1. 1, shows; 
in Explorata, Lncian is quoted several times. 

1. 4. 28 Duke ol Ferraia'i bottles. The dukes of Ferrara 
maintained an important position among the nobles of Italy 
till the province over which they ruled was united to the Papal 
domain in 1598. 
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1. 4. 30 PbUtqcim- ^iJlopT^^s. fond of money, covetoos. 

1. 4. 51 vtv yon make ttiig gaattaouu ud X Uendi. Cnn- 
ningham notes this objective use of /. Toward the end of 
tlie 16th and in the 17th centnry, it was veiy freqneot, and 
not considered nngrammatical {NED.). Jonaon used it 
elsewhere ; cf. fvsryilf Off /« 5. 1, p. 143: 'S^. O, yes, uncle; 
Brainwonn has been with my coosin Edward and I all this 
day.' Abbott says certain cases where / is osed for me may 
represent an effort to gain euphony and emphasis, though 
"'Tweenyon and I" seems tobave been a regular Elizabethan 
idiom' (§ 205). 

1. 4. 84 ragloni del itito. 'Discoane of state,' as the quarto 
has it; Gifford cites William Cartwright, Ordinary 1. 4 (Doda- 
ley's 0. PI. 12. 229], where Hearsay, 'agent of princes' is 
described: if he were dissected, every state would be found 
within him, ' and ragtoni diStato reek in all.' Bacon uses the 
phrase in Advancemmit of Learning, p. 178. 

1. 4. 94—6 Af alio flutr nUgion, in pnUfng downe a fopar- 
itltfcnui oroiiB, ud adnandng a Teavi, or Frlwvi, In plaoa ol 
tt? 'This alludes to the practices of the Puritans. Stow tells 
us, that many of the lower images belonging to the cross in 
Cheapside were frequently broken, or pulled down; and partic- 
ularly, that about the year 1596 " under the image of Christ's 
resurrection defaced, was then set up a curiously wrought 
tabernacle of grey marble; and in the same an image alabaster 
of Diana, and water conveyed from the Thames prilling from 
her naked breast.'"— W. {Survey of London, p. 261.) If 
Jonson really had this inddent in mind, his reflectioD is not 
on the Puritans, who may or may not have torn the images 
down, but on the dty officials, who, instead of replacing them, 
substituted a statue of Diana. 

Friapn was the Greek and Roman god of procreation. 

1. 4. 97 hoipitaU. Stow {Survey of London (written 159^, 
p. 434—6) gives a brief account of the ' Hospitals in this City 
and Suburbs thereof that have been of old Time, and now 
presently are.' At the time of his writing, seven of the twenty 
he mentions had been suppressed; four of the seven were 
'endovred 1^ the Qiarity and beiwvolence of the citizens of 
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IxmdoD.' Some had origmally been founded as insane asylmns 
and refuges for lepers, bnt those remaining at this time all 
filled the office of poorhoitses. 

t. 4. 98 ID many baekBti baitow'd cm hlg pariih duinflL 
The invention of the fire-engine will soon make this allusion 
unintelligible. The buckets were hong up in the parish church 
to extinguish fires, just as 'escapes' now stand in some 
churchyards. — C. 

1. 4. 102 pOftiL 'The sheriff had posts set up before their 
door, on which proclamations were fastened, which it was 
usual, out of respect, to read bare-headed." — ^W. 

Cf. W. Tale 3. 2. 102-3: 

myself on every post 
Froclaim'd a strumpet; 

r. Night 1. 5. 156-7: 'fae says, he 'U stand at your door like 
a sheriffs post.' 

1. 4. 114 Wb aye waton «ttv it A similar pun on the word 
humorous is found in 1. 3. 23. 

1. 4. 119 ribband. The quarto has Rose. Roses were knots 
ot ribbon, used as shoe-ties. Sometimes the gallants wore 
them of huge size; in D. A. 1. 2, p. 19, Fitzdottrel thus speaks 
erf the roses which Pag (a devil disguised as a gallant) wore: 

My heart was at my mouth, 
'TiD I had view'd his shoes well: for those roses 
Were big enough to hide a cloven foot. 

1. 4. 125 as I am TsrtDoni (beins attocsdier ni-tnad'd), 
etc. The double meaning is apparent. Jonson doubtless 
shared Roger Ascham's wdl known opinion of Italian travel: 
'ItaJie now, is not that Italie, that it was w(mt to be: and 
therefore now, not so fitte a place, as aacat do counte it, for 
yong men to fetch either wisedome or honestie thence.' — 
Scholemasier, p. 223—4. 'And now chose yon, you Italian 
English men, whether you will be angiie with us, for calling 
you monsters, or with the Italianes, for callyng you devils, or 
eke with your owne selves, that take so much paines, and go 
so farre, to make your selves both.' — Ibid., p. ^9. 
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1.4, 1321 pK)tagt.iir. Deemed at this time a highly absurd 
and affected expressbn: cf. Marston, What You WiU 2. 1. 
76-8 (p. 347): 

this hot crackling love^ 
That blazeth on an instant, flames me out 
On the least paff of kindness, with 'protest, protest!' 

For other instances, see Dyce's Glossary to Shah. The word 
occois very freqtiently in this play, and generally in a speech 
of obvious affectation. 

1. 4. 147 or Mk I, e., or about as you would go. This indef- 
inite use of so was not, as now, employed particularly in 
reference to number; it occurs often in Jonson's works; thus 
in Every Man Out 1. 1, p. 33, Sc^liardo says: 'I will talK 
occasion of sending one of my suits to the tailor's, to have the 
pocket repaired, or so.' 

mjint^iganoeduiIlgnttinTiflutneaiantijnei. 'I.e.,what 
I leam will always be at least equal in value to my expenses.' 
— C. 

1. 4. 151 beaotf. 'Howell sends home one from Paris 
(Letter 17) as a great rarity.' — G. {FamiUar Letters of James 
HoweU 1. 46.) 

Beaveis were worn by women as well as men ; cf . Mag. Lady 
5. 2, p. 93; 

You shall have a new, brave, four-pound beaver-hat. 
Set with enamell'd studs, as mine ts here. 

Sixty jrears later they were still highly esteemed, and very 
costly; Fepys {Diary 2. 56) says: 'This day Hr. Holden sent 
me a bever, which cost me £4 53.' Later (ibid. 2. 212) he teDs 
us be was troubled by the ' badness' of a bat he bad borrowed 
to save his beaver. 

1. 4. 153 Attsr jma nmch aooonnt? A quibbling allusion 
to the French (venereal) disease, whose affection of the scalp 
was known as French crown. Shakespeare often alludes to 
it; cf. Meas. for Meas. 1. 2. 46 ff. : 

Lueio. I have purchased as many diseases under her 

roof as come to 

See. Gent. To three thousand dolours a year. 
M2 
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Fwit Gmit. Ay, and more. 
Lucio. A Frmch crown more. 

Cnimingham cites Upton, Obsenmiions on Shak. (London, 
1746), p. 163. 

1.4. 157 your band iioonoettsd tool £<»i(J generally meant 
collar, but the sense here is probably hatband; hatbands, 
features of an np-to-date gallant's costume, are several 
times mentioned by Jonson; cf. Every Man Out 4. 4, p. 145: 
' I had on a gold cable hatband, then new come up, which I 
wore about a murrey French hat I had.' Dekker (Guk Horn- 
booke. Pr. Wks. 2. 234) gives this advice to gallants: ' Put off 
to none, unlesse his hatband be of a newer fashion then yours, 
and three d^rees quainter.' The quarto has Button instead 
of band. For a wUle buttons had been superseded by laces 
and points; when this was written they were once more 
gaining their lost popularity. Plancbe says : ' They were made 
as now, of gold, silver, brass, and other metals, horn, mother- 
of-pearl, ivory,' etc. {Cyclo. of Dress 1. 67), 

1. 4. 163 atter the Italian manner. 'I. e., with a hope to 
have it refused.' — G. 

1.4. 183 be not ID sad, be not so sad. ' Probably the burden 
of some forgotten song.' — Dyce, Remarks, p. ^0 

1. 4. 186 it win take anr blooke. Like our panama hats; 
see Dekker, Guts Hom-boohe, Pr. Wks. 2. 234, where he dec- 
lares a gallant should be contemned who does not ' know what 
fashioned block is most Idn to his head.' 

1.4. 188 It hath these vartOM beside. The story of the magic 
bat was transmitted to England by the Voiksbuch of Fortu- 
natus. This tale was used in a play called the First part of 
Fortunatus, which in 1596 had great success at Henslowe's 
Theatre (Herford, Lit. Rel. of Eng. and Germany, pp. 210-1). 
In 1599, Dekker rewrote the play; this earlier version may 
have given Jonsonhisidea, butcf.OUForfwfutfMS, pp. 111—2: 

Fort. A course felt Hat ? is this the precious Jewel ? 
Sovid. He not exchange this, for ten Diadems. , . . 
Fort. But now uncover the vertues of this Hatte. . . . 
Sould. You see tis poore io shew; did I want Jewels, 
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Gold coold beget them, bat the wide worlds wealth 
Bayes not this Hat; this clapt opon my bead, 
I (onely with a wish) am throtu^ the ayre. 
Transported in a moment over Seas, 
And over lands to any secrete place. 

~ That the story of Forttmatus' bat was a favorite with 
Jonson is shown by his mention of it elsewhere: C. is Altered 
1. 2, p. 321 ; FortunaU Isles, Wks. 8. 69. BaskerviU (English 
Elements in Jonson's Early Comedy, pp. 342—4) points out 
a number of parallels between Cyn. Rev. ^jidOld Forttmatus. 

i. 5. — Orttien. The single instance where Jonson forgot 
to change from the quarto reading to Criies. 

1. 5. 8 How hwpilj hath lortone loniUbt him wttti % 
irtMtotone ? See note on Induct. 72, and 2. 3. 105, where a 
similar joke is had at the expense of Amorphus. In 5. 11. 112, 
Cos is called ' the trauellers euilL' 

1. 5. 33 a man. It is odd that the superfhious a slipped into 
the carefully edited folio. It was properly omitted by the 
editor of the 1716 edition and by sabseqoent editors. 

1. 5. 49— &4 Gifford says: 'This passage is well abridged by 
Pope {Essay on Man, Ep. 2. 217-8): 

Vice is a monster of so frightful mien 
As, to be hated, needs but to be seen.' 

Pope had, of conrse, not this passage, bat one from Diyden, 
in mind (Hind and Panther 1. 33-4). 

1. 5. 64 And no one taw the motion, bnt flw motion. 'As if 
we were without spectators, and none but the puppets saw 
the puppet-^how.' — G. He supports this interpretation 
from the quarto, where motion is in both places distinguished 
t^ italics and capitals. 

ACT II 
2. 1. 4 dnee WM an tom'd cntcta. See Glossary, and In- 
duct. 156 and 174. Shakespeare uses the word twice; cf. 
Corial. 1. 3. 73-4: ' Vol. Indeed, la, 't is a noble child. Vir. 
A crack, madam.' WhaQey quotes Heywood, Fonr Prent. of 
Loud. 1. 1. 253: 



,y Google 



x82 CytUkias Rev^ [act n 

It is a rogue, a wag, bis name is laeke, 
A notable dissembling lad, a Cracke. 

2. 1. 22pa8B,bor. udiiriit: tbaseananmyiitlei. Cf. 4. 
5. 140-1. 

2. 1. 42 ™«ynfcUi In Jonson's day monkeys shared with 
lap-dogs the honor of being fashionable pets; notice Tabitba's 
remark in Armin's Tvc Maids of More-dacke (Grosart's 
OeeasiomH Issues 13. 108-9) : 

I am a Mood of gentle composition, . . . 
I must have fanaes, playfellowes, as apes, 
Monldes, baboones. 

In the Palinode (5. 11. 189) Phantaste prays Mercury to de- 
fend her from pofumed dog^, sparrows, and panots, as well 
as from monkeys. 

2. 1. 45 hii bftfiUng'tob It not nveeted. I. e., to have 
been used for the cure of the ' French disease.' This practice 
was deemed a fit subject for jest in the time of Elizabeth, 
Beaumont and Fletcher baving at least four whimsical allu- 
sons to it. 

2. 1. 49 hfanMlb ii a rfaner, and tbat's a ttun^ Iietter ttua 
a poet, Cf. Expioraia, Whs. 9. 215: 'The common rhymers 
pout forth verses, such as they are, ex tempore; but there 
never comes from them one sense worth the Hfe of a day. A 
rhymer and a poet are two things.' 

2. 1. 56-8 more . . . ttien oonu to tfaa laoidiiiig ol somB time 
Ihlpl. In Eastaari Hoe 3. 2. 17-24 {Bdles-Lettres Series). 
Jonson ( ?} alludes to the crowds which were attracted to the 
lauocbing of a ship: 

Gazer: Did voa see the new ship laocht last day, 
Mistresse Fond? 

Fond. God I and we dttizens should loose such a 
sight I 

Gax. I warrant here will be double as many people to 
see her take coach as there were to see it take water. 

2. 1. 59 he do'i hbe e liooke of appat^ etc. Baskervill 
(Eng. Elements in Jonson's Early Comedy, pp. 273—4) has 
pointed out Jonson's obligatioD in this character-sketch to 
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Nasbe's primrose knight of Primero (Lmten Siuffe, Wks. 3. 
148—9) : ' His poise is on the heild and only fortie shillings hee 
hath behinde, to trie his fortune with at the cardcs in the 
presence; which if it prosper, the court cannot containe him, 
bat to London againe he will, to revell it, and have two plays 
in one night, invite all the Poets and Hnsitions to his chamber 
the next morning; where, against theyr comming, a whole 
beape of money shall bee bespread nppon the boord, and all 
his tmnkes opened to ahewe his rich sates,' 

do'i. In Elizabethan English no rule had been established 
for the insertion or omission of do and did. Cf. Abbott, § 306. 

2. 1. 61 B»*n thoo^t a rvAt naoanarle mrfmns tof tha 
p r awnoe, etc. Cf. Shirley, Lady of Pleasure 2 2, p. 33: 

CelesUna. He is full of powder; 
He wiU save much in perfume for my chamber. 
Were he but constant nere. 

2. 1. 68 how 0UUV ibbto be bu imat at ttainii. No more 
popular nor aristocratic pastime existed. Hemy VII, Henry 
VIII, and Charles II were all devoted to the game (Stratt, 
Sports and Palmes, p. 94), and even Bacon advocated it 
Stow, in describing the sports of Old London, says: 'The ball 
is used by noblemen and gentlemen in tennis courts, and by 
people of meaner sort in the open fields and streets' (Survey 
of London, p. 119). Cf. Nashe, LeiUen Stuffe, Wks. 3. 148: 
'What then ? he payes for the ten dozen of balles hee left uppoa 
the score at the tennis court ' ; and Dekker, Gvls Hom-booke, 
Pr. Wks. 2. 240: 'faow often you have sweat in the Tennis- 
court with that great Lord.' 

2. 2. 8 be tall flw phikwopheri ttone. The discovery of the 
Philosopher's Stone, to which was attributed the property 
of taming base metals to silver or gold, was the chief end of 
akbemy. Jonson's most powerful comedy is the Alchemist, a 
satire on alchemy and the swindles connected with it. See 
Hathaway's ed. of the Alchemist, Introduction. 

2. 2. 28 nleka. See Glossary. 

2. 2. 46 ihee ftbnvM weuw a molh. The use of a muff 
solely as a protection against the cold seems to be a late 
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development. Here it is worn indoors as an ornament, and 
was apparently so worn even in the eighteenth centory, since 
we find Sophia, in Tom Jones, Bk. 5, chap. 4, troubled, as 
she played the harpsichord, by having her muff sUp over her 
band. Mnfb were first used in France in the latter part of 
the sixteenth century, whence they were introduced into Eng- 
land. They were made of satin or velvet, lined and trimmed 
with for (Plancbe, Cydo. of Costume 1. 373), and if we may 
jndge from engravings of the time, were similar in form to 
those used to-day. They were sometimes perfumed ; cf . Dekker, 
M^h me in London. Dram. Wks., p. 153: 'Shopkeeper. Is 
the imbrodeied Huffe perfum'd for the Lady?' Men as well 
as women used them in the seventeenth century; cf. Pepys, 
ZTiory 2. 380 : 'This day I first did wear a muff , being my wife's 
last year's mnff, and now I have bought her a new one, this 
serves tne very well.' 

2. 2. 48 be yimi handa hatu wit wHHigh to kecsw ttWDaehwt 
mnne. Proverbial; cf. Heywood, Wise-woman of Hogsdon 
2.1. p. 295: 'You are theM^se-woman, are you? and have wit 
to keepe your selfe warme enough, I warrant you.' — G. 

2. 2. 54 abone all yoor potato*!, or (gntK-prea in tba 
Wodd. 'Oysters still retain their reputation [as an aphrodisiac], 
but faith in the potato has departed.' — C, 

2. 2. 59 (Sojipini. 'A load of high slippers for low women.' 
— Cotgrave. They were worn in Spain about 1600, and 
though Italian dictionaries do not have the word, they must 
have been fashionable there for a time, since travelers describe 
them, and English writers preferred the Italian spelling. This 
lef erence suggests Coryat's account (cited by Giff ord) , of which 
JonsoQ later made extensive use in D. A. 4. 1, p. 106 ff. 
Coryat {Crudities 1. 400) describes the 'Chapineys' of the 
Venetians, which they wore under their shoes, gilded affairs 
of such height that women of wealth had servants accompany 
and support them to keep them from falling. 'I saw a woman 
fall a very dangerous fall,' he relates, 'as she was going down 
the staires of one of the little stony bridges with her high 
Chapineys alone by her sdf : but I <Ud nothing pitty her, be- 
cause shee wore such frivokms and . . . ridiculous instruments.' 
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2.2.63pridewmhaiiealaU. Cf. Prov. 16. 18:'Pridegoeth 
. before destmction, and a haughty spirit before a fall'; and 
Richard II 5. 5. 88: 'Since pritte most have a fall.' 

2. 2. 66 poeiiM tat tinga. 'A motto inscribed on the inner 
side of a ring. The fashion of putting snch "posies" on rings 
prevailed from the middle of the 16th to the close of the 17th 
century. Inscriptions on the outade of rings have been 
common from the old Greek and Roman times.' — Rolfe 
(qnoted in Funiess' Afar, of Venice, p. 259). Cf. Shirley, Lady 
of Pleasure 1. 1, p. 15 ; 'This ring was bet's. . . . You borrowed 
it to copy out the posy.' In 4. 5. 115 of our play, Asotus {Houdly 
confesses that he has devised as posy for a ruby ring: Ld this 
Hush for me. 

2. 2. 77 be bM two aoentiaU parti ol tha oonrtier, pride, 
■uIlgiKmiioe. Cf.Datker,Satiromastix,Dram.Wks.,p.2ii: 

Horace. Why, would you make me thus the ball of 
scome? . . . 

Tucca. He tell thee why, because thy sputtering 
chappes yelpe, that Arrogance, and Impudence, and 
Ignoraunce, are the essential! parts of a Courtier. 

2. 2. Sibbtih no mon than ft ndcbot Proverbial; N££>. 
quotes Trapp, Comm. on Ezra 9. 6: 'But he is past grace that 
is past shame, and can blush no more then a sackbut.' 

2. 2. 89 Hee neoer dzinkaa bebw the salt. 'He never drinks 
to those at the lower end of the table. It refers to the manner 
in which our ancestors were usually seated at their meals. 
The tables being long, the soA was commonly placed about 
the middle, and served as a kind of boundary to the different 
quality of the guests invited. Those of distinction were ranked 
above; the space below was assigned to the dependents, or 
inferior relations of the master of the house.' — W. Gifford 
adds that the salt-cellar was of very large size, so that the 
mortification of the humbler guests was complete. Those 
belowthe salt sometimes fared ill, if we may trust a passage in 
Beaumont and Fletcher, Woman-Hater 1. 2, p. 17, which 
mentions 'great, cumbersome, uncut-up pies at the nether 
end, filled with moss and stones, partiy to make a show with, 
and partly to keep the lower mess from eating.' Dekker {fitUs 
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Hom-bootu, Pr. Wks.. 2. 244) speaks of sitting 'one degree 
towards the Equinoctiall of the Salt-seller.' 

2. 2. 90 gold-laoft, or timu. For Ussw, see Glossary. Gold 
and silver lace was so extensively worn by the nobility that 
by 1629 it was being made in England more cheaply than in 
Venice, a city long celebrated for its prodaction (Planche, 
Cycio. of Costume 1. 332-4). 

2. 2. 94 nflner kneelas bat to pledge healttu. It was a com- 
mon custom to kneel when drinking healths. Notice the 
following expressions of Jonson's thought: Haimion, Anli- 
quary 2. 1 (Dodsley's O. PL 13. 441) : 

Drank to your health whole nights in hippocras 

Upon my knees with more religion 

Then e'er I said my prayers: which Heaven forgive me; 

Prynne, Healihes: Sickttesse, pp. 11—12: 'Witnesse the com- 
mon practice of many ; who are more freqnent, serious, solemne, 
and devout upon their knees in the bottome of a Seller at 
their Healthes, then ever they are at their prayers in thdr 
Clossets, or Families. . . . Now to be thus scrupulous, solemne, 
exact, and serious, in drinking Healths with bended Knees . . . 
what is it, but ... to pervert and abuse those solemne, reve- 
rend, and religious gestures; which we should appropriate, and 
principally reserve to God.' 

In 1628 WiUiamPryrme published a pamphlet of 125 pages, 
in which he condeirmed the drinking of healths, with great 
energy, enforcing his arguments by the Scriptures, by councils, 
and by 'the verdict of prophane and heathen writers.' He 
laid great force on the argument that duels and quarrels were 
the outgrowth of this 'healthing,' since it was the practice for 
one gallant to command another to pledge his health or fight 
him, and on the plea that it led to excessive drinking; his 
ai^uments on the latter point sound strangely like those used 
against student drinking-customs in Germany to-day. Although 
Jonson was a heavy drinker himself (Conversations, Wks. 
9. 416), he was sane enough to see the excess into which this 
drinking of healths was leading men, and honest enough to 
oppose it. 
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2.2.95HewflblwpiienMfailiiiiliirt. The fact that Jonsoa's 
characteis are so generally addicted to the use of oaths must 
not be taken to indicate tliat Jonson himself sanctioned the 
jvactice. Here, for example, he mentions sweaiing as a vice, 
and in bis EpUile to a Fritnd (Whs. 8, 360) he gives this final 
IMece of advice: 

And last, blaspheme not; we did never bear 
Man tiiought the valianter, 'cause he durst swear. 

2. 2. 99 to a Uend in want. etc. Gifford quotes Juvenal, 
Sat. 7. 74 : 

Non habet infelix Numitor quod mittat amico, 
Quintilte quod donet habet. 

2. 2. 100 aoldnd Kcoat Cunningham quotes &om a Scotch 
Act of Parliament, A. D. 1489 : 'It is ordanit that the said gold 
or silver sal. be ressaifit be all his Uegis, sa that it keip all the 
wecht, and be gude trew mettell, suppois it be with crak or 
flaw or soldit.' 

2. 3. 1 Ton an now witttin In regard ol ttie pnnnoe. I. e., 
imagine yourself in the presence-chamber, being viewed by 
the assembly. Presence was apphed both to the state-room 
in the palace where the courtiers received their monarch, and 
occasionally, as here, to those assembled in such a room. The 
quarto reads simply 'within regard,' etc., and all editions 
subsequent to the folio have dropped the unnecessary in; it 
probably represents a corruption, though the sense remains 
perfect either way. 

2. 3. 6 when tlie wolb enten. See 2. 3. 78, and note. 

2. 3. 14 thoM. wUoh hold the bun to be the fndez ol tba 
mind. Not an uncommon idea from early times; cf. Cicero, 
de Or. 3. 59. 221 : 'Animi est enim omnis actio, et imago animi 
voltus, indices oculi.' Shakespeare gives os the opposite view 
in Macbeth 1. 4. 1^3: 

There's no art 
To find the mind's construction in the face. 

2. 3. 17 eoecr your moit noted. Every was not uncom- 
monly used for all. See Abbott, § 12, and ii. Bacon, Advance- 
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meta of Learning, p. 178: 'Learning ministeretb in every of 
tbem greater strei^^ of medicine.' 

2. 3. 31 tntrloate lue. Ci.T:axle,Microcosmograph%e.p.GG: 
An Attorney: 'His skin becomes at last as dry as parchment, 
and bis face as intricate as the most winding cause.' 

2. 3. 43 M tt went witb a vice. // is implied in the subjonc- 
tive; so in Macb^h 1. 4. 11: 'As 'twere a careless trifle'; see 
Abbott, §§ 107 and 102. This is a reference to the Vice, the 
stock buffoon in the old moralities; cf. C. is AlUred2. 4, p. 340: 
'nsing their wryed countenances instead of a vice, to turn the 
good aspects of all that shall sit near them, from what they 
behold' ; and Every Man Out. Induct., p. 19. 

2. 3. 49 Someirtiat a norUurlr boe. This phrase, which 
was added in the folio, is to me inexplicable; one would expect, 
from the context, 'southerly face.' 

2. 3. 50 Qt-. See Gk»sary. 

2. 3. 66 analnt kiod of melandwly. The degree to which 
this absurd affectation was practiced is shown by Jonson's 
many references; cf. Volp. 2. 2, p. 370: 'Dam. I'll be very 
melancholy, i' faith' ; Every Man Out 5. 4, p. 181 : 'Sog, Ay, 
and bring up supper; for I am so melancholy' ; Every Man In 
3. 1, p. 63 : 'Step. Ay, truly, sir, I am mightily given to melan- 
choly. Mat. Oh, it's your only fine hiunor, sir; your true 
melancholy breeds your perfect fine wit, sir. I am melancholy 
myself, divers times, sir, and then do I no more but take pen 
and paper, presently, and overflow you half a score, or a dozen 
of sonnets at a sitting.' Other dramatists ridicule this prac- 
tice; cf. King John 4. 1. 13-6: 

Arth. Methinks no body should be sad but I: 
Yet, I remember, when I was in France, 
Young gentlemen would be as sad as night. 
Only lor wantonness. 

2. 3. 70 place tout miRonr in jam bat 'They must have 
their looking glasses caryed with them whenoever they go. 
And good reason, for els bow cold they see the devil in them ? 
for no doubt they axe the devils spectacles to allure us to pride, 
& ctttisequently to destmction for ever.' — Stubbes. Anatomy 



,y Google 



ACT n] Explanatory Notes 189 

of Abuses, p.l9. Gifford says: 'Both sexes wore them paUidy, 
the men, as brooches, or ornaments in their hats; and the 
women at their girdles, on their breasts, or attached to fans.' 

2. 3. 78 Ldpu in — . Like our ' talk of the devil,' etc. Cf. 
Cic. Att. 13. 33a: 'DeVarrone loquebamur; lupus in fabnla; 
venit enim ad me.' 

2. 3. 90-1 He wilkas moft iwwwmnmTr wlfii a ekme, or plek- 
toofll In bil monttL The chewing of cloves was apparently 
common, even in Jonson's day; cf. Masque of Christmas, Wks. 
7. 26&: 'Why, I have cloves, if it be cloves you want, I have 
cloves in my purse, I never go without one in my mouth.' The 
use of toothpicks, which was a custom newly introduced from 
abroad, receives much ridicule. Thus in Beatmiont and 
Fletcher, Queen of Corinth 2. 4, p. 430: 

Now you that trust in travel, 
And make sharp beards and little breeches ddties. 
You that enhance the daily price of tootbfMcks, etc.; 

and in Honest Man's Fortune 5. 3, p. 443: 

You have travell'd like a fiddler to make faces. 
And brought home nothing but a case of toothpicks. 

2. 3. 94 hit beud an Aristaichns. A thrust at his hyper- 
critical affectation. Aristarchus, a celebrated Greek gram- 
marian who lived about 156 B. C, was noted as a severe 
critic of the Homeric poetry, many lines of which he rejected 
as spurious. Jonson had no high 0[»nion of him, to judge 
from Every Man Out. Induct., p. 19: 

How monstrous and detested is't, to see 
A fellow, that has neither art nor brain. 
Sit like an Aristarchus, or stark ass. 

2. 3. 99 ton eon it a M M an not so tediooi. Constables were 
proverbially dull; cf. Glapthome, Wit in a Constable 4. 1, p. 



Now, or never Busie 
Shew thy selfe a true sparke, that Constables 
Hereafter may be thougnt to have some wit. 
More than is in their staffe. 
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The 'two fooHsb officers,' Dogberry andVerges, in Much Ado, 
are, of course, the classic examples, though the idea is every- 
where met with in the Uterature of this time. 

2. 3. 104 lowdar tban moit olodm. Qocks were being 
imported from Germany, and their clumsiness and comber- 
some madunery are often referred to; cf. L. L. L. 3. 1. 192—3: 

A woman that is lilce a German clock. 
Still a-repairing, ever out of frame. 

2. 3. 106 ZanL See Glossary. 

2. 3. 110 bae. Amorphns. 

2. 3. 160 (Bthvea. Venus; she received this name from 
the island of Cythera, which was celebrated for her worship, 
and near which, according to some traditions, she rose from 
the sea-foam. 

2. 3. 164 thst sBoedi but an iU Uaion. The heraldic tinc- 
tures are of three classes, the metals, the colors, and the furs. 
A blazon is a description of a coat of arms, phrased in technical 
heraldic terms. A metal may be placed upon a color, or a 
color upon a metal, or either upon a fur, or a fur upon either; 
but to charge a field of any tincture with a bearing of a tincture 
of the same class, i. e., a metal upon a metal, a color upon a 
color, or a fur upon a fur, is false heraldry (condensed from 
Nason, Heralds and Heraidry in Ben Jonson's Plays, p. 79). 

2. 3. 169 A Nymph, etc. Jonson's Epistle to Elizabeth, 
CounUss of Rutland (Wks. 8.267) has a partial personification 
of 'almighty gold' which reminds one of this character of 
Argnrion. For Jonson's debt to Aristophanes, see Intro- 
duction, p. Ixiv. 

2. 3. 183 aldumist. See note on 2. 2. 8. 

2. 4, 1 bume. Fans first appeared in England in Elizabeth's 
reign ; they were made of feathers, and hung at the girdle from 
a gold or silver chain. Gosson's Pleasant Quifpes for Upstart 
Newfangled Genllewomen (1595), p. 7, contains a delightful 
satire upon them. 

Were faimes, and flappes of feathers fond, 

to fht away the flisldng Qies, 
As taile of mare that hangs on ground, 

when heat of summer doth airise. 
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Tlie wit of wtHoen we mi^t praise. 
For finding out so great an ease. 

Bat seeing they are stil in hand, 

in bouse, in field, in church, in street. 
In summer, winter, water, land, 

in colde, in luate, in drie, in weet, 

I judge they are for wives such tooles 
As babies arc in playes for fooles. 

2. 4. 16 a itnngs word, etc. Probably an allumon to Har- 
ston's 'fostian' vocabulary. In Poetaster 5. 1, pp. 490—2, at 
Crispinus' (Marston's) trial, a poem, full of the outlandish 
words which Harston used, is produced and read; ^isinnus 
admits the authoiship. Later a physic is administered to him 
which causes him to disgorge a score or two of these words. 
In Every ManOut3. 1, pp. 95—6, Clove is made to speak afustian 
dialect which includes words used by Harston in HistriomasHx 
and the Scourge of Villanie (see Introduction, p. xlv). H. C 
Hart supposes some of Jonson's satire on strange wturds to be 
aimed at Gabriel Harvey [Notes and Queries, Ser. 9, vol. 12, 
pp. 342 ff.). 

2. 4. 17 wroong it In. In Astrophel and Stella XV, Sidnf^ 
advises poets not to vring into their veise every flower they 
have fonnd growing on old Parnassus. 

2. 4. 20 Shea will teU joo, PhitotophJe. etc. Moria, in her 
folly, believes herself comparable to Philosophy, and by 
asserting that the latter was a reveler in her youth, seeks to 
justify her own early life of frivolity. 

2. 4. 23 alio, niiat a nnat done ahee had, etc. This 
seems to be Folly's way of characterizing her lost opportunity. 

2. 4. 67Ihadwonutt ahnoBtadair. This desire for variety 
and change in costume, if we may believe Harrison, was not 
confined to the court; see his Elizabethan Eng., pp. 107—8: 
'Sith the phantastical folly of our nation (even from the 
courtier to the carter) is such that no form of apparel liketh 
us longer than the first garment is in the wearing, if it continue 
so long. . . . And as these fashions are diverse, so likewise it is 
a world to see the costliness and the curiosity, the excess and 
the vanity, the pomp and the bravery, the change and the 
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vaiie^, and finally the fickleness and tbe folly, that b in all 
d^rees, insomocb that nothing is more constant in England 
than inconstancy of attire.' Stabbes (Anatomy of Abuses, 
p. 50) remarks on the same restiess de^re for change in costome : 
' To b^infiist with their Hattes, . . . nowied, nowgreene.now 
yeOowe, now this, nowe that, never content with one colour 
or fashion two dayes to an ende.' 

2. 4. 70 "Hi after the itaUan print Gifford suggests fToMj 
Antichi e Modemi di Cesare VeceUio, Venice, 1589. 

2. 4. 75 to bmna jon^cr in mr duunber. 'The seeds and 
wood were formerly burnt as purifiers of the air.' — NED. 
Deliro in Every Man Out (p. 6) is in tbe habit of sacrificing 
twopence of jumper to his wife every morning. 

2. 4. 78-9 retainers . . . Snbnrbfr-innday-watten . . . 
conrtlera lor high dayea. The court-ladies undoubtedly felt 
themselves greatly superior to all other women; these are 
probably terms of contempt for such as had no regular place 
at court, but paid their homage there on high days (holidays 
and special occasions). The badly regulated outer parts of 
the cities, where prostitutes and scamps assembled, were 
termed suburbs; and the name was always equivalent to low 
or mean, provided it bore no worse implication. 

2. 4. 108 Hie Njrmpha that make her traine. We hear Uttle 
enough of these virtuous ladies, but Jonson is obviously under 
the necessity of mentioning some such personages in order to 
make clear that the Queen's own circle is of a different stamp 
from Philautia, Horia, and Phantaste. 

2. 5. Beggars' Rime, 10 Fkdingm. A fading was a sort of 
Irish dance, still popular in Ireland in 1800, when Malone 
investigated and described it in an effort to explain Shake- 
speare's reference to it in W. Tale 4. 4. 195. See discussion 
in Fumess' W. Tale, pp. 208-9. 

2. 5. Beggars' Rime, 11 llhomalinB. I have been unable to 
determine the meaning of this word ; a query sent to Sir James 
Murray brought no answer, which leads me to believe that 
he is also ignorant of its meaning. 

2. 5. 20 vpon the raihcs. Till the 17th century the floors of 
apartments were strewn with green rushes; cf. 3. 1. 25. 
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2. 5. 25 ittih at eelH In a Mud-lMSBB. A proverbial ex- 
pression; it occurs in Middleton, Roaring Girl 4. 1, p. 97: 
'wriggle in and ont, lilce an eel in a sand-bag.' 

ACT III 
3.1.3 yonng gnunnuitlcall coortter. I. e., one still studying 
the rudiments of courtship; another designation for the 
courtier dementarie of 2. 3. 49. 

3. 1. 25 a raih. See note on 2. 5. 20. 

3. 1. 34 70a molt beqnent ordinaries. The ordinary, as 
the Elizabethan tavern or eating-house was called, must have 
been a good place to acquire 'self-confidence.' Dekker, in 
chap. 5 of ih&GvlsHom-booke, entitled 'How a yong Gallant 
should behave himselfe in an Ordinary,' gives the following 
advice : ' Being arrived in the roome, salute not any but those 
of your acquaintance: walke up and downe by the rest as 
scornfully and as carelesly as a Gentleman-Usher. . . . Dis- 
course as lowd as you can, no matter to what purpose if you 
but make a noise. . . . When you are set downe to dinner, you 
must eate as impudently as can be (for tbats most Gentleman- 
like) when your Knight is upon his stewed mutton, be present- 

ly,tbougbyoubebutacapten,inthebosomeof yourgoose 

You may abuse the workes of any man; deprave his writings 
that you cannot equall, and purchase to your selfe in time the 
terrible name of a severe Criticke' (Pr. Wks. 2. 238-43). 

3. 1. 80 frame d! a wooUe in ttie hfwgtnga. i. e., the outline 
of a wolf woven into the arras or tapestry curtains which hung 
on the walls of the apartment. 

3. 2. — For a detailed discussion of the satire in this and 
the following scene, see Introduction, pp. 1 ff . 

3. 2. 3 oandle-waiter. Cf. Much Ado 5. 1. 16-8: 

Bid sorrow wag, cry 'beml' when be should groan, 
Patch grief witn proverbs, make misfortune drunk 
With randle-wasters. 

Whalley, by reference to Jonson's usage, attempted to settle 
the dispute over the meaning of candle-waster in this passage 
from Shakespeare. He has failed to convincemany scholars; 
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cf. Much Ado [ed. Fumess), p. 241. Revelers are, of couise, 
just as truly candle-wasteis as are bookworms. 

3. 2. 11 ha anwb all lamp-orle. Scholarship and lamp-«D 
were early associated; cf. Plutarch, Demosthenes (Dryden's 
Trans. 5. 8) : ' Pytheas once, scoffing at him, said that his argu- 
ments smelt of the lamp.' 

3. 2. 16doniuHiie:heislnadiMunenow. Ci.NoBltml.i, 
p. 324: 

I was the laziest creature, . . . 
The veriest drone, and slept away my life 
Beyond the dormoose. 

3. 2. 29 ganflwiMn-vihars. Jonson often refers to these 
servants, and brings one upon the stage in the person of Am- 
bler, gentleman usher to Lady Tailbush in D.A . Nares {Ghss- 
ary) sajre they were originally state-officers, attendant upon 
queens and other persons of high rank, but later employed by 
persons of distinction, especially ladies. For further infor- 
mation, see Nares' Glossary, and Johnson's ed. of D.A., pp. 
195-6. 

3. 2. SSoafaddet. Not uncommonly used for outer garments; 
cf. Beaumont and Fletcher, Love's Cure 3. 2, p. 151 : 

Malr. My lord has sent me outsides. 
But thou sHalt have 'em; the colours are too sad. 
Pio. Faith, mistress, I want clothes indeed. 

3. 2. 39 wiflumt a nte ol bulb, to detaid ms wit. Ser- 
jeants, sheriffe' officers, and constables often wore a jerldn of 
tough buff-colored leather. Thus clothed, Anaides feels be 
can compel Crites to show a proper respect for his wit. 

3. 2. 40 be does notfaing bat stab ttu alane. A comma is 
necessary after stab; it was restored in the ed. of 1640, but 
oddly enough slipped out in that of 1692, and did not reappear 
until Whalley once more restored it, with the quaint remark, 
'Mo ^aoe appears whom Crites had treated in this maimer: 
we must reform the p(»nting to make out the sense.' 

3. 3. 18 Cbnitvi, ErttiTs, or FhronimTs. I. e., men 
characterized by honesty, frankness, and prudence. 

3. 3. 25 Hie UM, a Ui^t vofaiptooDB raneHsr, etc. See Intro- 
duction, p. xlix. 
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3. 3. 43 TbtSt aniii'i Uks an anow. etc. Jonson may be 
indebted to Lyly's Endimion for this simile; in 5. 1, p. 68, we 
find: 'Eovie with a pale and megar face . . . stood shooting at 
staires, whose darts fell downe againe on her owne face.' For 
Jonson's obligation to Endimum elsewhere in Cyn. Rev,, see 
Introduction, p. Ix. 

3. 4. — This scene really consists of a odlection of character- 
sketches ; they are in verse, but in other respects tbey do not 
differ essentially from those found in Act 2. See Intro- 
duction, pp. Ixvi ff. 

3. 4. 4 VbB ttnngtat paceant, laiUim'd Uka a oonrt; etc. 
See Introduction, p. xxxvii. 

3. 4. llttutttfeioonia. Flourishing and productive, perhaps, 
in the sense of possessing so many and such varied ' formes.' 

3. 4. 13 bm-top. Fops of the day took great pride in their 
foretops, long locks of hair, natural or attached to a wig, 
which were fantastically arranged on their foreheads; cf. 
Every ManOut3.l,p.9i: 'You most first have an especial 
care so to wear your hat, that it oppress not confusedly this 
your predominant, or foretop; because, when yon come at the 
IH«sence-door, you may with once or twice stroking up your 
forehead, thus, enter with your i»edominant perfect; tiiat is, 
standing up stiff.' See also 5. 4. 151. 

3. 4. 15 Bpaaka Hon darka. and doaUfnU. Adjectives 
were freely used as adverbs; cf. Abbott, § 1. 

3. 4. 30 knowei the time Ot gialng tiUee, and ol taking 
wall. I. e., knows when to be obsequious, and when arrogant. 
To take the wail: To pass one on that part of the road nearest 
the wall (this, when there were no sidewalks, was to take the 
safest and best position, usually yielded to the superior in 
rank) ; hence, to get the better of in any way {CD.). 

3. 4. 32 ooort-ocmunon-plaoei. Polished and el^ant 
phrases suited to courtly discourse. It was a practice of the 
time to record expressions which took the fancy in common- 
place books; the latter were studied, and the phrases 
memorized and employed in conversation. Cf. Marston, 
Scourge of Vittanie (3. 372), Sat. 11, where he speaks of 
one who 

N2 
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Hath made a oMninon-place booke oat of {dayes. 
And speakes in print 

In the Induction to the MalcotOent (p. 200) the cnstom is 
mentioned: 

Tire-man. An 't jiease you to go in, sir, you may. 

Sly. I tell yon, no: I am one that hath seen this jday 
often, and can give them intelligence for their action: I 
have most of toe jests in my table-book. 

3. 4. 38 fwihHtnn, Pronounced in four syllables; see note 
on Prologue 1. 

3. 4. 42 Fiotovs. The fabled 'old man of the sea,' son of 
Oceanus and Tethys, who could assume any shape he desired 
In the Masque of Beauty {Wks. 7. 25), Jonson calls him ' the 
gray prophet of the sea'; in Neptun^s Triumph (Wks. 8. 27), 
'father of disguise.' 

3. 4. 52 Ibat andbr to bis erimes owm aU hit worth. The 
quarto gives us the original Latin line from Juvenal, Sat. 1. 75. 

3. 4. &4-5^laciii8oIhislaoe...i)etfajniiigolhiihain. So 
often in Shakespeare; cf. Lear 2. 1. 41: 'Mumbling of wicked 
charms.' See Abbott, § 178. 

3. 4. 57 like an niperbet prokigiu, «t thira mniike. 
Like a speaker of the prologue, who, not having his part 
perfectly, is muttering it over to himself when the signal (third 
music) summons him to the stage. 

3. 4. 62 As he wodU Une away hi> hand in UndDflMB. One 
is reminded of a line in Shakespeare's description of Boyet, 
L. L. L. 5. 2. 323-^4: 

Why, this is he 
That ktss'd his hand away in courtesy. 

3. 4. 68 BpBOd bii patrimonie lor a gaztor. Garteis at this 
time were small silken sashes tied in a large bow or provided 
with a buckle. We read of diamond buckles, and garters 
worth more than five pounds. Gosson {Pleasant Quippes for 
upstart Gentlewomen, p. 10} mentions 'silken garters fiing'd 
with gold.' 
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3. 4. 84 enlora die oamiioii'st mdib abhom. For the omis- 
sion of fo, see Abbott, g 349. 

3. 4. 85 Aiftdmeu workefs. Arachne, a Lydian weaver, 
baving aroused Atbeoe's displeasure by spinning into her web 
jHctores of the amours of the gods, was tamed into a sjnder 
(Ovid, Ma. 6. 5-145). 

3. 5. — This whole scene, as well as a laige part of the 
remainder of the play, is devoted to lidicale of the pseodo- 
conrtship indulged in by the gallants of the time. According 
to Roger Ascham, it was introduced from Italy. His character- 
ization of it is extremely significant: 'Our Italians bring 
home with them other faultes from Italie, though not so great 
as this of Religion, yet a great deale greater, than many good 
men can well beare. For commonlie they cum home, common 
cocteomeis of mariage and readie persuaders of all other to 
the same: not because they love virginitie, nor yet because 
they bate prettie yong virgines, but, being free in Italie, to 
go whitherso ever lost wiU cary them, they do not like, that 
lawe and honestie should be soch a barre to their like hbertie 
at home in England. And yet they be, the greatest makeis 
of love, the dayUe dalieis, with such pleasant wordes, with 
such sniilyng and secret countenances, with such signes, 
tokens, wagers, purposed to be lost, before they were purposed 
to be made, with bargaines of wearing colours, floures, and 
herbes, to breede occasion of ofter meeting of him and her, 
and bolder taking of this and that &c. And although I have 
seene some, innocent of all ill, and stayde in aU honestie, that 
have used these thinges without all harme, without all sus- 
picion of harme, yet these knackes were brought first into 
England by them, that learned them before in Italie in Circes 
Court: and how Courthe curtesses so ever they be counted 
now, yet, if the meaning and maners of some that do use them, 
were somewhat amended, it were no great hurt, neither to 
them selves, nor to othere' {Scholemaster, pp. 235—6). 

3. 5. epalaoeolyootpleann. A phrase suggested, perhaps, 
by WiUiam Painter's Palace 0/ Pleasure (1566). 

3. 5. 19 ttUQe. I. e., stifle 'a sigh or two,' from 10 above. 

3. 5. 28 LiDdaliridai, etc. In 1578 Margaret Tiler translated 
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a Spanish romance, the adventnies of the Knight of the Son 
. (belonging to the Amadis de Gaul cycle) into English, under 
the title, "The Mirrour of Princely deedes and Knighthood.' 
The woric has been attributed to Diego Ortunes, Pedro de la 
Sierra, and others (Dnnlop, History of Fiction 1, 377). The 
English translation became at once extremely popular, as the 
numerous references in Elizabethan hteratnre attest, and 
lindabrides, the name of the heroine, was soon used allusively 
for 'lady-love,' 'mistress.' According to the tale, the Knight 
Meridian was loved by his sister. lindabrides, as well as by the 
maiden Qarinda, to whom he was finally wedded. For a 
contemporary evidence of its vogue, cf. Overboiy's character 
of a chambermaid (Wks., p. 101) : ' She reads Greates woite 
over and over, but is so carried away with the Mirror of Knight- 
hood, she is many times Fesolv'd to nmne out of her selfe, and 
become a lady errant.' 

3. 5. 39 lasb-fingar'd hand. After the Homeric ^odtix- 
TvXog; thus Spenser, Faerie Queenei."!.!: ' The rosy fingred 
Uoming foire.' 

3. 5. 64 lat not the riKOttr ol prar iut dUaiiHi Onv 
ooozilr ooDion ol Toar isniaDts Mate. Gifford restores the 
itahcs of the quarto, though Jonson doubtless did away with 
them in the folio precisely because he knew that these lines did 
not represent a direct quotation ; for one phrase, however, he 
is indebted to Kyd. Spanish Tragedy 1. 4. 71-2 (p. 17): 

He shall, in rigour of my iu^ disdaine, 

Reape long repentance for his murderous deed. 

3. 5. 92 Toot podiot dtooU jODiiide jroa some puodh ol 
Irandi, or . . . Itilien. Amorphus never loses the opportunity 
to air his own knowledge of languages; cf. 1. 4. 81, 143; 5. 4. 
250. Many passages of this play are re-echoed in Dekker's 
Gvis Hom-booke ; cf. Pr. Whs. 2. 239 : 'That will be an excellent 
occasion to pubUsh your languages, if you have them : if not, 
get some fragments of French, or smal parcels of Italian, to 
fling about the table : but beware how you speake any Latine 
there: your Ordinary most conmionly hath no more to do 
with Latine then a desperate town of Gaiison hath.' 
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3. 5. 105 unbigooai. The use of ambiguous probably repre- 
sents a blander on the part of Asotus in his effort at conrtly 
discourse. 

3. 5. 117-8 And wfD, in time, i^une, etc. An adaptation 
of Kyd, Spanish Tragedy 2. 1. 7-8 (p. 21). 

And she in time will fall from her disdaine, 
And me the sufferance of yoor freendly patne. 

These lines form a substitute for the less suitable '// ever you 
haw seene great TAHBURLAINE,' of the quarto. In Ex- 
ploraia, Wks. 9. 159, Jonson comments 00 the bombastic 
language which he here ridicules, and thus describes that 
which the 'true artificer' should use: "Though his language 
differ tmm the vulgar somewhat, it shall not Qy from all 
humanity, with the Tamer-lanes, and Tamer-chams of the 
late age, which bad nothing in them but the scenical strutting, 
and furious vociferation, to warrant them to the ignorant 
gapers.' Despite this sharp criticism of Marlowe's style, it 
is Jonson whom we must thank for the famous expression, 
'Harlow's mighty Une' [Master WiUiatn Shak., Wks. 8. 318). 

3. 5. 141 conrtbig-Btook. Like laughing-stock; in 5. 4. 
619, Hercniy addresses the ladies who have been the objects 
of a series of 'courting-bouts' as 'my Madame Comting- 
stocks ' ; the expression occurs again in the New Inn 1 . 1 , p. 326. 

ACT IIII 

4. 1. 17 good lorTi Ikdiei. 'Argurion alludes to the old 
proverb: "Far fet (fetched) is good for ladies."*— G. Cf. 
Beaumont and Fletcher, WU at Several Weapons 2. 2, p. 31 : 
'And far-fetched; therefore good for you, lady.' 

4. 1 . 33 Mme Lavnu or nnu Delia. Laura was celebrated by 
Petrarch in nearly three hundred sonnets. Samuel Daniel's 
sonnet-series to Delia appeared in 1592. Jonson seems to 
have esteemed neither poet greatly. Cf. Conversations [Wks. 
9. 370): 'He cursed Petrarch for redacting verses to Sonnets; 
which he said were like that Tirrant's t)ed, wher some who 
were too short were racked, others too long cut short'; and 
ibid., p. 366: 'Samuel Daniel was a good honest man, . . . 
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but no poet." For other references to Daniel, see Every Man 
In 5. 1, p. 146: Efiicane 2. 1, p. 359; and S. of News 3. 1, 
p. 236. 

4. 1. 50 a Vmstian tmmpetter. V the battaOB ol Lwtoto. 
On Oct. 7, 1571, the Italian and Spanish fleets defeated the 
Turks west of Lepanto. ' The quarto reads Dutch trumpeter, 
which was well corrected in the folio.'— G. 

4. 1. 63 poiie-boles home. Remarkable, no doubt, for 
its loud and strident tone. When Truewit came to plague 
Morose, he aimed himself with a post-bom and a halter 
{Epiceene 2. 1, p. 354). 

4. 1. 67 Andionuda. Cassiopea, Andromeda's mother, 
having boasted that her daughter's beauty surpassed that of 
the Nereids, Poseidon sent a sea-monster to ravage the 
country. Andromeda was chained to a rock on the coast to 
appease the monster, but was rescued by Perseus (Ovid, Met. 
4. 662-751). 

4. 1. 72 A long heele. In the Plain Dealer 2. 1, p. 406 
[Mermaid), we find Lord Plausible declaring that Lady 
Frances possessed 'the handsomest heel.' In Jonson's time, 
and later, a shapely heel was apparently considered a physical 
attraction. 

4. 1. 74 bee pota oil the cafain of his legi. Dekker {Gnls 
Hom-booke, Pr. Wks. 2. 230) speaks of a gallant 'that woukl 
strive to fashion his le^s to his silke stockins.' 

4.1.109O, bnthiBBborthaire. In the reign of Henry VIII, 
short hair had been fashionable, as a result of an order from 
the King that all his attendants and courtiers should poll 
their heads (Planche, Cycio. of Dress 1. 243), but at this 
time long hair was acquiring great popularity among the 
nobility. 

4. 1. 114 a most neate baifaet^snrKeon. The barbers and 
surgeons had a joint company at this time, and the same 
individual often followed both professions. 

4. 1. 126 Goe to. Baaotiat, maka mueh ol . . . plaoa, and 
OOOaAm. In 5. 6. 63, place, and occasion are characterized 
as 'jniuie theeues,' which 'from poore innocent ladies often 
steale ... an honoarable name.' 
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4. 1. 129 I know it out of totnio eiporienoe. Cf. note on 
4. 4. 16. . 

4. 1. 142—60 ' The good old lady had been looking into Jii- 
venal.'— G. Mona'sspeechi3anexpaiisionofjuvenal6.402— 6: 
Hsec eadem novit, quid toto fiat in orbe; 
Quid Seres, C|md Thraces agaiit; secreta novercte 
£t paeri; qnis amet, quis mripiatur adulter. 
Dicet, quis viduam praegnantem fecerit, et quo 
Mense; quibus verbis concumbat quseque, modis quot. 

The same idea was employed again in Epiceme 2. 1, p. 359: 
'[She] never weighs what her pride costs, sir; so she may . . . 
be a stateswoman, know all the news, what was done at Salis- 
bury, what at the Bath, what at court, what in progress.' 

4. 1. 149 who put oil tbeic teetb, etc. Mis. Otter was such 
aperson, if we may believe her husband (f^icame 4. 1, p. 417): 
' All her teeth were made in the Black-friars, both her eye- 
brows in the Strand, and her hair in Silver-street. Every 
part of the town ownes a piece of her. . . . She takes herself 
asunder still when she goes to bed, into some twenty boxes; 
and about next day noon is put together again, like a great 
German clock.' Cf. also Overbury's character of a chamber- 
maid: ' She is her mistresses she secretary, and keepes the 
box of her teeth, her hair, and her painting very private' 
{Wks., p. 101). 

4. 1. 171 il I saw a bettei laoe then mine owne, I might 
haw my doctor to poraon IL A practice described in the 
romances of the time; cf. Sidney, Arcadia, p. 28 (London, 
1867): 'The wicked Demagoras . . . nibbed all over her face a 
most horrible poison, the effect whereof was such that never 
leper looked more ugly than she did.' 

4. 1. 186 oome vp to tecnie, to see motions. Previous to 
1873 the superior courts of England held four annual sessions 
of about three weeks each, known as Hilary, Easter, Trinity, 
and Ifichaelmas, at which times country folk of means flocked 
to London for business and amusement. Cunningham quotes 
a sentence from the ' Character of Sogliardo' mEveryManOut, 
p. 7 : ' He comes up every term to leam to take tobacco, and 
see new motions.' 
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4. 1. 189 tafto mr IidiM deli^ili to hn. I. e., perhaps, to 
chat and gossip with her mistress over the lattei's amotus or 
escapades, a function which the maid in later comedy so often 
peifoimed. 

4. 1. 197 Muie my bbUb in *hem itilL I. e., encourage 
them enough to keep them still hoping and courting. 

4. 1. 204 I wooU Me bow Lone . . . ooold woAa, etc. 
Baskervill {Eng. El&metits in Jonson's Early Comedy, p. 243) 
calls attention to the similarity between Phantaste's remarks 
on love and those of Agiipyne in Old Fortunaius, p. 131 : ' We 
had all rather die then coufesse wee love; our gloiie is to heare 
men sigh whilst we smile, to kil them with a frowne, to strike 
them dead with a sharpe eye, to make you this day weare a 
Feather, and to morrow a sicke nightcap: Oh, why this is 
rare, there's a certaine deitie in this, when a Lady by the 
Hagicke of her lookes, can turoe a man into twentie shapes.' 

4. 1. 211 a Uiiid, with pUr-endB. It had become an 
affectation, due in part to the immense popularity of the 
drama, to introduce brief quotations from well-known plays 
into one's conversation; thus Asotus, in 3. 5. 117—8, uses a 
fiay-end from the Spanish Tragedy. Marston ridicules this 
practice in TfAot You WiU 2. 1. 126 (p. 349): 

A horsel a horsel My kingdom for a horsel 
Look thee, I speak play-scraps. 

For commonplace and table-books into which the play-ends 
were copied, preparatory to being memorized, see note on 
3. 4. 32. 

4. 1. 212 irtitbfriTig htt q iffti fft ^ hthI drinking hwilfr ff i ' To 
show their devout attachment to their mistresses, young men 
frequently punctured their aims with daggers, and mingling 
the blood with wine, drank it off to their healths. The drink- 
ing of a liquor mixed with blood was in very ancient times 
esteemed a rite of iiigh solemnity, as may be seen in Sallust 
and Livy: of such ceremonials this seems to have been an 
imitation .' — Nares. 

I question whether Nares is right in tracing the practice 
back to Roman times. I find no reference in Livy to the 
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drinkmg of human blood mixed with wine, and in Sallnst but 
one — ^wbere Catiline used this method to impress his fellow 
conspiratots with the solemnity of their league: 'Dicerent, 
Catilinam . . . humani corporis sanguinem, vino permixtum, 
in patens drciuntnlisse' {Bellum CatUinarium 22). Sallust 
refers to it as an infamous action. 

In the Palinode of our play, Amorphus prays Mercury to 
save him 'from stabbing of arms.' Cf. also Dekker, Honest 
Whore. Part I. p. 38: 

How many Gallants have drunke healths to me. 
Out of their dagger'd aimesl; 

Hasaton. DuichCottrtexan, i. 1, pp. 69-70: 'I have . . . stabb'd 
aims, and done all the offices of protested gallantry for your 
sake.' 

4. 2. 33 Who ansmras ttw bEam hmii A reference to 
Greene's Friar Bacon and Friar Bungay (1594), 01 to the 
prose tract on which the former was founded. The Famous 
Historie of Fryer Bacon, which relates ' How Fryer Bacon made 
a Brasen Head to speake, by the which hee would have 
walled England about with brasse.' 

4. 2. 35 doe you interpret SortheMpiwpeti? Theusualname 
for the showman who manipulated the puppets, and furnished 
the dialogue for them, was Interprets ; see note on 1. 3. 8. 

4. 2. 40 earrodies. Whalley notes that the quarto reads coocAtfs, 
and adds, ' but that is only a smoother way of pronouncing 
the genuine word.' Relying, apparently, on this, Gifford 
prints coaches. But there is abundant evidence that the names 
were not synonymous; the distinction shown in the following 
quotation might well have induced Jonson to change to 
carroche: Green's Tu Quoque (Dodsle/s 0. PI. 11. 202): 

Nay for a need, out of his easy nature, 
May'st draw him to the keeping of a coach 
For country, and caroch for London. 

4. 2. 43 OQnnlne. 'Dekker ridicules Jonson for the use of 
this word in his Saiiromastix. ... As the poet is evidently 
imitating the affected ja^on of the ladies of the court, it may 
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be questioned whether his language be a legitimate object of 
satire.' — G. The passage occurs on p. 212; 'Asinus. I was but 
at Barbers last day, and when he was rendng my face, did 
bat die oat, fellow thoa makst me Cotmiue too long, & sayes 
be sayes hee, Master Asinus Bubo, you have eene Horaces 
wordes as right as if he had spit them into your mouth.' This 
passage from Satiromastix seems to indicate that Dekker, 
like Whalley and Gifford, failed to realize that Jonson intended 
Horia to misuse words. Close, suspend, and extraordinarie. 
which also occnr in this speech, were certainly put into her 
mouth by Jonson with humorous intent. For other similar 
errors on her part, see 4. 1. 129 and 4. 4. 16. 

4. 3. i Ibat wu your bttun lone, the Hynvh Axgnfam. 
A mere play on names; in 1. 4. 30, his father is called PhU- 
argyrus. 

4. 3. 19 hee cannot spatke oat ot a dictionarie metiiod. 
Cf. Sidney, Astrophet and Stella XV: 

You that do dictionary's method bring 

Into your rhymes, running in rattling rows; . - . 

You take wrong ways. 

Jonson's meaning is somewhat different from Sidney's, for 
the latter evidently has alliteration in mind. At this time 
there were, strictly speaking, no English dictionaries, i. e., 
such as gave both words and definitions in English, the first 
being Bullokar's English Expositor, 1616. Elyot's Latin- 
English Lexicon had, however, appeared in 1545, and was 
followed before 1600 by two others, together with several 
dictionaries of English and modem languages, such as Florio's 
Woride of Words, 1598. 

4. 3. 30 ttiit pane (lAicth I would be loth to sweaze br. 
Tolene 'twere anhroider'd). At this time purses were small 
bags of leather or cloth, drawn ti^ther at the mouth with 
thongs or strings. 'A purse of crimson satin embroidered 
with gold is mentioned in the inventory of the contents of 
the palace at Greenwich, temp. Henry VIII. (Harleian MS. 
No. 1412.)'— Planchi, Cyclo- of Cost. 1. 409. 

4. 3. 74 Mame Idle Ffngoeo. Asotus is really a repetition 
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of the 'character of Ftmgoso from £very Man Out (p. 7), one 
who 'follows the fashion afar off, like a spy,' and with all his 
effwts, nevn succeeds in attaining 'the courtieis' cat.' 
Gifford says servants of the highest rank customarily waited 
near or above the sideboard (cupboard). 

4. 3. 81 riddlei. or pupoiH. BaskerviU {Eng. Elements in 
Jonson's Early Comedy, pp. 275—6) cites several passages 
where these games are mentioned ; cf. Gascoigne, Poems 1. 47: 
' This royall banquet thus passed over, the Aucthor knowing 
that after supper they should passe the tyme in propounding 
of Ryddles, and making of purposes, contrived all this con* 
ceipt in a Riddle as followeth.' 

4. 3. 85 Prophadei. A sample of this game is given in 2. 2. 
56 ff. 

4. 3. 91 Bat doe not roo change, Uun? The punctuation 
should be, not an interrogation-point, but a period. Each 
must think of an adjective before the game commenced, and 
not change in the progress of answering. 

4. 3. 119 broken rttlli. Pawnbrokeis' stalls. The gallants 
were often reduced to the necessity of bartering their fine 
garments for cash. Rowlands (TheLetting of Humours Blood 
in the Head-Vaine, Epig. 5) gives an amusing account of a 
gallant in this predicament: 

Alas, Delfridus keepes his bed, God knowes. 
Which is a signe his worships very ill: . . . 
Yet doth he eate, drinke, talke, & sleepe profound, 
Seeming to all mens ludgements healttuull sound. 
Then gesse the cause he thus to bed is drawne. 
What? thinke you so; may such a happe procure it? 
Well; fayth t'is true, his Hose are out at pawne, 
A Breetchlesse chaunce is come, he must indure it: 
His Hose to Brokeis layle committed are. 
His singuler, and oneiy. Velvet payre. 

4. 3. 135 yon gine ttum to jronr Buber. Cf. Nashe, LetUen 
Stufle. Wks. 3. 148: 'Hee seodes for his Barber to depure, 
decortate, and spunge him, whome having not' paide a twel- 
month before, he now raines downe eight quarter angels into 
his hande, to make his liberalitie seeme greater, and gives him 
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a cast riding ierldii and an olde Spanisli hatte into the baigaine, 
and Gods peace bee with him.' 

4. 3. 146 PjrthigraioaD, by nuon of Ouir tnnfloigntioik 
Pythagoras, a Greek philosopher bom in Samos 582 B. C. 
held the doctrine of the transmigration of souls; though this 
notion has no important connection with his system of philos- 
ophy, it is that with which his name became chiefly associated. 
One might suppose that such a joke would be lost on an 
Elizabethan audience, but the word was fairly common in 
this sense; cf. Middleton, Trick to Catch the Old One 4. b, 
p. 337 : ' Pythagorical rascal I ... he changes his cloak vh&i he 
meets a sergeant.' 

4. 3. 155 Hot n, ImUm, netHm. Abbott supposes the not 
uncommon double negative to be a result of the desire for 
emphasis (§ 406). 

4. 3. 204 ttMM Tnhv^ pagv wonld be wfalpL Require to 
be whipped. See Abbott, § 323, and cf. MacbOh 1. 7. 32-4: 

I have bought 
Golden opinions from all sorts of people. 
Which would be worn now in their newest gloss. 

4. 3. 224 Am wan u lata, 't it to, etc. Anaides is referring 
to his suspicion expressed in 208—10 above. 

4. 3. 228 his Hennaiihrodtte. Gelaia, who, though a girl, 
masquerades as a page. 

4. 3. 268 ttia Emperoor. By seventeenth-century writers, 
the Emperor of Germany was called simply 'the Emperor.' 
During the sixteenth century the Holy Roman Empire really 
did include a vast territory ; the courts of such monaicbs as 
Maximilian I and Charles V doubtless at times namba«d many 
princely visitors, though Jonson's enumeration of kings and 
nobles here is of course for humorous effect. 

4. 3. 289 baton. The quarto reading is cretOure; feature 
was probably preferred in the foho as being more foppish and 
artificial; see Glossary. 

4. 3. 299 goUan togaoie. Jonson may have had the title of 
Lodge's Rosalynde: Ettphues' Goiden Legaeie (1590) in mind. 
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4. 3. 305 I oompcMda thli oda, ud Mt It to mrmott aBaoted 
iiiltraiMnt,tttelynk Husicfoimed a chief means of recreation 
for conrtieis of the day, both men and women ; cf . Ascham, 
Sehotemaster, p. 217: 'The pastimes that be fitte for Courtlie 
lentlemen. To daunce cumlie : to sing, and playe of instni' 
mentes cunnyngly.' Harrison {EHx. Eng., p. 219) thns 
describes the pastimes of the court-ladies: 'The yonngest sort 
in the meantime apply their lates, dthems, pricksong, and all 
kind of music, whidi they use only for recreation's sake when 
they have leisure, and are free from attendance upon the 
queen's majesty.' 

4. 3. 322 1 oan not to idmit ttuL Tbe meaning apparently 
is, I care not if I admit, i. e., allow, your request to be granted; 
the quarto has do for admit. 

4. 3. 360 yoa wib flu pmolll on yoor {Mule. Beards 
trimmed into a sharp point were often worn. 'Will you have 
your beard like a spade, or a bodkin ? ' asks Hotto, the barber, 
in Mydas (3. 2, p. 29). In Beaumont and Fletcher, Quetn of 
Corinth 2. 4, p. 430, it is said that travelers make sharp beards 
their deities. Taylor, the Water Poet, devotes not less than 
twenty-six lines in his Superbia FlagMum (p. 34) to a de- 
scription of the fashions in beards. He mentions beards of 
every conceivable shape, including some cut in 

. . . sharpe Stelletto fashion, dagger like, 

Tliat may with whispering a mans ejres out pike, 

4. 3. 362 finworkei. Though known at an earlier date, 
they woe not extensively used till the time of Elizabeth. 
Elaborate pyrotechnic exhitntions were prepared at various 
times for the amusement of nobles or of the monarch. Strutt 
(Sports and Pastimes, p. 374) prints a contemporary de- 
scription of such an exhibition given at Ann Bullen's coro- 
nation. In a galley on the Thames ' was a great red dragon, 
continually moving and casting forth wild-fixe; and round 
about . . . stood terrible, monstrous, and wild men, casting of 
fire and making a hideous noise.' Rockets and the like were 
also used. 
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4. 3. 406 Ho, ta bittu bat flun's my ^ow lor a Imoiir. etc. 

Cf. Samuel Rowlands, Doctor Merrie-man (1609), sig. C3v: 

To give my Glove unto a Gnll, 

Is mighty favour found: 

When for the wearing of the same. 

It costs him twenty pound. 

Hy Garter as a gracious thing. 

Another takes away: 

And for the same a silken Gowne, 

The Prodigall doth pay. 

4. 3. 415 ihooe-tiei, and deoloeB. By devices are probably 
meant various ornamental trifles of masculine dress, such as 
garters and brooches. Elizabethan shoe-ties were in harmony 
with the generally gay attire ; Dekker {Match me in London, 
p. 157) mentions 'rich spangled Morisco skoo-sirings.' Cf. 
also Evo'y Man Out, Induct., p. 17: 'A yard of shoe-tye.' 

4. 3. 421 Ton diaU bee no uune Asotn to m, bat oor vM- 
finoh. A punning remark, called forth by Asotus' effort to 
buy the courtiers' friendship. Small [Stage-Quarrel, p. 51) 
cites several other instances of this play on words; cf. Middle- 
ton, Blurt, Master Constable 4. 1. 9-11 (p. 69), where Curvetto 
thus speaks of his purse: 

Or if this gold-finch, that with sweet notes fUes, 
And wakes the dull eye even of a puritan. 
Can work, then, wenches, Curvetto is the man. 

4. 3. 440 this mnst needea bring Aignion to s ocninimp- 
tion. A play on words: money is consumed, Argurion (the 
nymph) is attacked by a wasting disease. 

4. 4. 16 epitmha. The quarto has 'Epithites,' which, of 
course, Moria means. In 2. 4. 15—7, Jonson describes her as 
' Uke one of your ignorant Poetasters of the time, who when they 
have got acquainted with a strange word, never rest till they 
have WTOong it in ' ; this she does, particularly in her speeches 
in 4. 1. 126-33 and 4. 2. 37-48, though her misuse is not 
consistent enough to prevent Whalley and Gifford from 
offering an emendation for at least one of her malapropisms 
(cf. Wks. 2. 282, note). As Cunningham points out, a similar 
use of epitaph for epithet is put into the mouth of the cobbler. 
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Joniper, in the C, is Altered. Conningham believes Sheridan 
is indebted to Jonson for His. Malaprop's ' nice derangement 
of epitaphs' [Rivals 3. 3, p. 41, Cameht Series). 

4. 5. 22 due ii ttM eztntotion ol « doaen ol Paritani. Not 
a very serious reflection on the Puritans when we consider 
that it is Arete who is thus stigmatized ; in Bar. Fair, in the 
Alchem., and in the Sad Shep,, they receive as rough treatment 
as the courtiers do here. 

4. 5. 24 I cannot awtr wtth her. ' I cannot endnxe her.' — 
G. So in Poetaster 3. 1, p. 434: 'Do not bring your eating 
player with you there; I cannot away with him.' 

4. 5. 38 infanted. wtth piMSUtt traoaile . With this 

[riirase Jonson is poking fun at the poetaster John Southern; 
it is part of a line of veise from his Musyque of the Beautie of 
his Mistress Diana. The whole line runs : 'And of an inge- 
nious invention, infanted' etc. This identical line is quoted t^ 
Puttenham in his Arte of English Poesie (Arber, pp. 259-60). 
in order to illustrate Southern's ridiculous use of galUdzed 
words. 

Southern was bom in England. ' He seems to have been 
educated in France, whence he returned to his native country 
to follow the profession of a musician. . . . Southern's lack of 
literary power, his impudent thefts from Ronsard, and his 
gaUidsed vocabulary exposed him to much ridicule' {DNB.). 
His volume of verse mentioned above was published in 1584; 
only two copies are known, and it has never been re- 
printed. 

4. 5. 96 hold his pnbliiiiie Act, hj opan challenge, etc. 
Jonson makes this contest of courtship do double duty, in 
ridiculing the elaborate rules of fencing and dueUng, and the 
extravagance of courtly etiquette not less elaborate. The 
terms bare Accost, bitter Regard, etc., remind one at once of 
Touchstone's Retort Courteous, Quip Modest, and Reply Chur- 
Ush, which were used when quarreling 'in print, by the book' 
{AsYou Likelt 5. 4. 71 ff.). Jonson may have in mind Vincen- 
tio Saviolo's Practise in two books, the first inireating of the 
use of the Rapier and Da^er, the second of Honor and Honorable 
quarrels, London, 1595, the only original Enghsh treatise on 
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the art of fence in the 16th centnry. To the Italian, French, 
and Spanish masters of the profession, the En^isfanten seoned 
at this time perfect barbarians in the use of their rapier, and 
Saviok) frankly came over to instruct them. He soon became 
popular with the nobility, but the sturdy Englishman of the 
middle class looked on him with suspicion or held faim in 
contempt. It is the man created l^ Saviolo's style of in- 
struction that Shakespeare ridicules inRom. and Jul. 2. 4. 20—7 : 
'0, he is the courageous captain of complements. He fights 
as you sing prick song, keeps time, distance, and proportion; 
rests me his minim rest, one, two, and the third in your bosom : 
the very butcher of a silk button, a duellist, a duellist ; a 
gentleman of the very first house, of the first and second 
cause: ah, the immortal passadol the punto reverse! the hail' 
This was not the art to which Jonson had recourse when, in 
the face of two armies, ' he bad killed an enemy and taken 
o^'ffkts^oltafrom him,' or, 'being appealed to thefields,... had 
killed bis adversarie [Gabriel Spenser], which had hurt him 
in the arme, and whose sword was 10 inches longer than his.' 
{Conversations, Wks. 9. 388). Indeed, he must have had a 
warm sympathy for George Silver's Paradoxe of Defence 
(1599), a bitter attack on the popular Italian and his methods; 
this wide-spread opposition is shown by the following 
selection from Silver's works (quoted by Castle, Schools and 
Masters of Fence, p. 89): 'We. like degenerate sonnes, have 
forsaken our forefathers vertues with their weapons, and have 
lusted like men sicke of a strange ague after the strange vices 
of Italian, French and Spanish fencers, little remembering 
that their apish toyes could not free Rome from Brennus' 
sack, nor France from Henrie the fifth his conquest.' For 
definite expressions of Jonson's feeling, see the Alchem. (4. 1. 
p. 124), where he makes Subtile profess his ability to teach 
'both the grammar, and logic, and rhetoric of quarreling,' 
and Every Man In (4. 5, p. 115), where Bobadill reels off a 
list of dueling terms, all of which significantly bear Itahan 
names: fiunto reverso, stoccata, etc., and especially An Epigram 
To WiUiam, EarU of Newcastle, on his fencing, Wks., 9. 15-6. 
a poem of unusual passion: 
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Tbey talk of Fendng, and the use of arms. 

Hie art of uiiging and avoiding hamis. 

The noble science, and the masteriiig skill 

Of making just approaches how to kill; 

To hit in angles, and to clash with time: 

As all defence or offeace were a chimel 

I hate such measured, give me mettled, fire. 

That trembles in the blaze, but then mounts higberl 

A a nick and dazzling motion; when a pair 

Of Dodies meet like rarified airl 

Their weapons darted with that flame and force. 

As they out-did the lightning in the coarse; 

This were a spectacle, a sight to draw 

Wonder to valourl 

4. b. 125 1)7 this leaUur. As he speaks these words, be 
probably points to a feather in his bat, a new feature in the 
dress of a gallant. This article of dress is humorously described 
in Father Hubbnrd's Tales (Dyce's Middkton 5. 566): 'His 
head was dressed up in white feathers like a shuttlecock, 
which agreed so well with bis brain, being nothing Imt cork, 
that two of the biggest of the guard might very easily have 
tossed him with battledores, and made good sport with him 
in his majesty's great hall.' 

4. 5. 137 Tp in pmtoBw. PanicfU was applied especially 
to the high-heeled chopins (described in the note on 2. 2. 59). 

4. 5. 140 I will baoe a oamonet made, with nottiins in tti 
bat rimlL a. 2. 1. 22 and 2. 3. 76-7. 

4. 5. 146 wittioat yoa had preaented the VonntaviM. I.e., 
unless yon had forestalled the draughts from the Fountain of 
Sclf-Love. 

ACT V 

5. 1. 12 Ho man Ii, proMittr, made bad, witti HL 'Nemo 
repente venlt turpissimus.' — G. Juvenal, Sal. 2. 83. 

5. 1. 31 tnie nobilitlA, oaQM Twttie. 'NobiUtas sola est atque 
nnica virtus.' — G. Juvenal, So*. 8. 20, 
5. 1.38-9 Whom ftgoalllonhaUi kni'd. and FtaoBbnfoan*! 
01 betttf mottalL and in better mould. 
Gifford shows Jonson's indebtedness to Virgil and Juvenal, 
respectively, for these lines. 

02 
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Paud, quos eeqans amavit 
Juinter. 

Mn. 6. 129-30. 
Qnibus arte benigna 
Et meliore luto finxit pnecordia Titan. 

Sat. 14. 34-5. 

5. 2. 4 Fuie me not, I mmat rent. air. 'It should be 
observed that this strange petulance and forwardness in the 
once sheetnsh and timid Asotus, is the effect of the wateis oi 
the fountain of Self-Love.* — W. 

5. 2. 20 DOW it ii tiie psrt ot «aei7 obieqnioiu lenunt, to 
te me to hatu daily aboot him oopie, and Tiiietle of oolomt. 
'The gallants of the court (and perhaps of the city) canied 
about with them different colored ribands, that they might be 
prepared to place in their bats, or on their aims, the color in 
which their respective mistresses dressed for the day.' — G. 
Very little is known of the custom except what can be gleaned 
from chance allusions. Gifford quotes Mannion, Antiquary 

2. 1 (Dodsle/s 0. PI. 13. 441). where Aurelio bitterly re- 
proaches his mistress for scorning him after he has executed 
all her ' follies,' and even been so simple as to wear her ' foolish 
colors.' Shakespeare mentions the practice once, L. L. L. 

3. 1. 190. Sidney {Astrophel and SteUa LIV) classes the 
practice among those fooli^ outward signs of devotion whidi 
court-ladies considered indispensable: 

Because I breathe not love to ev'ry one, 
Nor do not use set colours for to wear; 
Nor nouiisb special locks of vowed hair; 

Nor give each speech a full point of a groan; 

The courtly nymphs, acquainted with the moan 
Of them, who, in uieir lips. Love's standard bear; 
What he? say they of me, now dare I swear. 

He cannot love: no, no; let him alone. 

5. 3. 6 dt. By yoor leaae, etc. The citizen and his wife, who 
here make their only appearance, are evidently counterparts 
of Deliro and Fallace in Every Man Out. This scene does not 
appear in the quarto ; it is extremely odd that Jonson should 
have cared to summon these two characters back to hfe. 



>y Google 



ACT V] Explanatory Notes 213 

especially considering the instgnificant part tbey play. Their 
names do not even appear among the iramatis persona. 

5. 3. 77 mt would tiiinke lOato aoome. I. e., we would 
despise them utterly; a common expression in the 16th 
centniy; foute merely intensifies scorn. — NED. 

5. 3. 90—111 'This tuD is a parody on one of the licenses 
formerly granted by masters of defence to their pupils, when 
they were supposed to be properly qualified for taking either 
of their three degrees in the fendng^sdiool, viz., a master's, 
a provosts, or a schola/s: indeed, the whole of this scene is a 
burlesque imitation of those public trials of skill in the " noble 
science of defence.'" — G. 

5. 3. 91 bam fiie irtitte Mtttn reneDv, etc. The phrase in 
parenthesis becomes more intelligible if we read it as though it 
followed courtship directly, instead of presetUs. The meaning 
then becomes: Be it known to all courtieis and revelers, from 
those who dress in white satin to such as wear cloth of tissue 
and a poniard, etc. 

5. 3. 92 VImes-PolTtropn-Amonihvi. Alluding to Amor- 
phus' travels; polytropus {xoXvxtfoxoq) is the epithet of 
Ulysses in the Odyssey : much travded, nMKh-vandering ; 
see Od. 1. 1. 10, 330. 

5. 3. 94 AoolMtn-PoIjpngnum-AaotvH. In other words, 
Asotus, the meddlesome prodigal. 'Ax6i.a^oq is properly 
licentious, but Cockeram (1612) ie&iesAcotasticke as a prodigiUl 
person (/fED.), which is evidently the meaning here. Uokv- 
XQayfiov'. officious, a busybody. 

5. 3. 106 hue Aoooft, etc. Suggestive of ' the personified 
graces of manner* found frequently in court-of-love poetry, as 
BaAcueil.Dous Regard, DousParlo', etc.; cf. Baskervill, Et^. 
Elements in Jonson's Early Comedy, p. 231. 

two WaU-eraii in * taoe toiMd. Apparently the bare 
Accost deserved no more than a stare from the lady. 
Shakespeare has wall-eyed twice, in this sense; cf. K. John 
4. 3. 48-50: 

the vilest stroke. 
That ever wall-eyed wrath or staring rage 
Presented to the tears of soft remorse. 
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5.3.108«FlUiiww«iiiig. A defioite mark of favor, according 
to the standard of Elizabethan gallants; in Marniion, AnH- 
guary 2. i (Dodaley's 0. PI. 13. 442), Lucretia thus addresses 
her lover; 

And then, because I am familiar. 
And deign out of my nobleness and bounty 
To grace your weak endeavours with the title 
Of courtesy, to wave my fan at you. 
Or let you kiss my hand, must we straight many? 

5. 3. 110 Banquet Itconsistedof kisses:see5. 4. 543 ff., 
and note on 5. 4. 538. . 

5. 3. 118 motu. vieta» etc. Asotus' blostering way of 
declaring that everyone and everything have been conquered. 

5.3. 121 Take your itaie.vp. to ttiewaU: And, bdie, mar w» 
tanplon yon to Ibuid bwth. Gifford inserts, after tadie, the 
following stage direction: leading Moria to the sMe. He 
evidently assumes that the lady who was being courted 
occupied a chair of state. It is likely, however, that she stood 
during the contest, to judge from our passage above, as well 
as one in 5. 4. 281: 'Please the wdl-grac'd Philautia to 
relieve the lady setiHmlt; shee hath stood long.' In 5. 4. 104, 
Amorphus asks Moria if he may re-instate her, which at first 
sight might seem to mean reseat her, but which, no doubt, 
implies no more than lead back to her position. State m the 
passage under consideration may mean merely posiHon; it is 
not unlikely, however, that the contestants occupied special 
seats till the match began. See 5. 4. 64, where Amorphus asks 
Mercury to 'use the state, ordain'd for the opponent.' 

5. 3. 123 a> lint terme, oe bonod to our ooartahip. Jonson 
means by term here, evidently, an object to be courted, a 
figure-head, as it were ; this meaning is derived from the old 
sense, a figure of Terminus, the god of boundaries. Jonson 
uses the word again in Chloridia {Wks. 8. 101), with the sense 
of figure, statue. 

5. 3. 136 'tlatoodDtch. He nelM too madL The rivalry 
between the English and Dutch during the 17th century gave 
rise in England to the use of Dutch with various opprobrious 
senses, especially as here, with the implication of unsteadiness 
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from excesmve drinking. Cf. Nashe, Pierce Pmilesse, Whs. 
1. 207: 'As their Countrey is overflowen with water, so are 
their heads alwaies over-flowen with wine, and in their 
bellies they have standing qaag-mires and bogs of Engtish 
beere.' 

5. 4. 15 M be mv hane bin pUr. 'So is used with the 
future and the subjunctive to denote "provided that."' — 
Abbott, § 133. Another instance, 1. 5. 48. 

5. 4. 20 oompkanenteriM. ' Complementaries were masters 
of defence, such as Caranza, etc., who published elaborate 
works on the complitnetUs and ceremonies of duelling.' — G. 
NED. (referring to this passage) wrongly defines the word 
'a master of accomplishments.' 

5. 4. 34 eoaa Btu^lng, earriM meat In ttie montfa. I. e., 
furnishes entertainment, withoat any effort on his part; in 
other words, it is amusing just to look at him. The phrase 
usually means: to bring in money, to furnish profit; thus in 
Greene, DispiU. Conny-catchers 10. 269: 'The oldest lecher 
was as welcom as the youngest lover, as he liroght meate in 
his mouth.' NED. says the expression was perhaps originally 
used in r^ard to a hawk. 

5. 4. 40 by tUs elixi'i, or meere magaiine ol nuuu I. e., the 
court, which either transforms men into courtiers, or serves 
as a storehouse for those already such. 

5. 4.44 13iiihoIdiTi)&a arras. The usual duty of a courtier; 
c£. Maiston, What You WiU 4. 1. 37-40 (p. 389) :' He is a fine 
courtier, flatters admirable, kisses "fair madam," smells 
surpassing sweet; wears and holds up the arras, supports the 
tapestry, when I pass into the presence, very gracefully.' 

5. 4. 52 tbeir beaotiea maintatne their patnten, etc. Ladies ' 
painting was a favorite object of satire. Stubbes {Anatomy 
of Abuses, p. 64) expresses himself characteristically: 'Think- 
est thou that thou canst make thy self fairer then God, who 
made us all ? These must needes be their intentions, or els 
they would never go about to coulour their faces with such 
sibber-sawces. And these being their intentions, what can 
derogate more from the maiestie of God in his creation ? For 
in this dooing, they plainly convince the Lord of untrueth in 
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his word, who saith he made man glorioos, alter his owne 
Ukenes, and tayrtst of all other terrestiall Creatnns.' He 
has much more in the same vein. Haiston, in his Scours of 
VHJame (3. 350-1), devotes a few Ones to painting: 

Her mask so binders me, 
I cannot see her beauty's deity. 
Now that is off, she is so vizarded. 
So steep'd in lemon's juice, so suipholed, 
I cannot see her face. Under one bood 
Two faces; but I never understood 
Or saw one face under two hoods till now: 
'Tis the right resemblance of old Janus* brow. 

Sir John Davies has an epigram on the practice. In Dacumib: 

Dacus, with some good color and pretence. 
Terms his love's b^uty 'silent eloquence'; 
For she doth lay more colors on her face 
Than ever TuUy us'd his speech to grace. 

5. 4. 55 I deain to dMeroe before 'bam. I. e., be deemed 
worthy as a contestant by them, so that he may have the op- 
portunity to humble such disgraceful fops. 

5. 4. 57 howBoener we neglect him. I. e., Crites. 

5. 4. 78 our diagnoe. I. e., our disgracing of Crites. 

5. 4. 99 tiie carpe ha's no tongne. Carpe may be a slang 
ei»thet of the day, though it is not so recorded by NED., or 
the notion of dumbness in fishes was perhaps more prevalent 
then than it is with us; Jonson expresses it in the Hue and 
Cry after Cupid {Wks. 7. 97): 

Last, in the Fishes' place, sits he doth say. 
In married joys, all should be dumb as they. 

Cf . also the common German expression : stupun wie ein Fisch. 
Cunningham quotes Izaac Walton, Complete Angler (London, 
1875), p. 144: 'Gesner says, carps have no tongue like other 
fish, but a piece of fleshlike fish in their mouth like to a tongue.' 
Perhaps tlds fact was known to Jonson ; if so, it would be like 
him to take pleasure in exhibiting this bit of knowledge by 
using carp instead of the generic term fish. 
5. 4. 116 I huie ntne ttie Irou. 'The dens of the Tower 
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were great attractions for many generations of Londoners as 
the one place in London where such fearsome beasts as live 
lions coold be seen.' — Boolton, AmmemetOs of Old London 
3. 55. Stow {Survey of London, p. 76) thus sketches the 
history of the first En^ish ' zoo ' : ' Bat now for the lion Tower 
and lions in England, the original, as I have read, was thus. 
Henry L built his manor of Woodstock, with a park, which 
he walled about with stone, seven miles in compass, destroying 
for the same divers villages, churches, and chapels; and this 
was the first park in England. He placed therein, besides 
great store of deer, divers strange beasts to be kept and 
nourished, soch as were brought to htm from far countries, 
as lions, leopards, lynxes, porpentines, and such other. More, 
I read that in the year 1235, Frederick the emperor sent to 
Henry III. three leopards, in token of his regal shield of arms, 
wherein three leopards were pictured; since the which time 
those Uons and others have been kept in a part of this bulwark 
{the Tower], now called the Lion Tower, and their keepers 
there lodged. ' Jonson refers to the Tower lions in the Masque 
of Augurs {Wks. 7. 409): 

Notch. I have seen the hons ere now, and he that hath 
seen them may see the king. 

Slug. I thiuK he may: but have a care you go not too 
nigh, neighbour Notch, lest you chance to have a tally 
made on your pate, and be clawed with a cudgel ; there 
is as much danger going too near the king, as the hons. 

5. 4. 122 that bboke dnUU Uiere. See note on Induct. 95. 

5. 4. 1^ Tonchiale the tennze ol this eniigae. It appears 
from this that the lady who was being courted held in her 
hand a banner of some sort while the contest was in progress. 

5. 4. 151 Fon-top. See note on 3. 4. 13. 

5. 4. 156 Iraneh onzteui. Perhaps a purposely false render- 
ing of the French courtauld, a small spirited horse. The nose 
sUt is probably a humorous extension of the idea involved in 
the curtal's docked tail and cropped ears. 

5. 4. 162 lolemne baad-stitng. The cords which fastened 
the 17th century ruff or collar were called band-strings ; they 
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were often ornamented or supplied with tassels. I do not 
know the significance of this expression. 

5. 4. 164 ftfacelikeastab'dLTonoe. Gifford says: 'Perhaps 
the poet alludes to Puif cote the printer's sign of Lacretia, in 
St. Paul's church-yard. This lady, with the dagger at her 
breast, and a ridiculous expression of agony in her face, formed 
a vignette to most of his books.' In view of the popularity of 
Shakespeare's poem (1594) and the general knowledge of the 
historical incident, no sach explanation is necessary. 

5. 4. 171 boiM-itiit ODt 0' the browne stodie. Posably a 
rude and sudden advance. 

5. 4. 172 bild-«r*d ittoke. Bird-eyed occurs in Volp. 3. 
2, p. 231, where the meaning seems to be nearsighted; 
perhaps we have the same sense here. 

6. 4. 184 ptrtialL ' Used for impartial; so at least it seems, 
. . . unless the speaker, Hedon, was intended to make a 
blunder.' — Nares. Halliwell comes to the same conclusion. 
But it is perfectly intelligible as it stands: We must i»efCT 
the Monsieur, we must be partial (i. e., favorable) to him, and 
grant him the victory, because he has so far surpassed our 
own champion. 

5. 4. 239 flie obUqae tone, or Ote bniig. Janus, the door- 
keeper of heaven, was usually represented as facing both 
forward and backward. 

5. 4. 250 Sigiuxa. etc. In modem Itahan this might be 
(following suggestions made by Professor Kermeth McKenzie, 
of Yale University) : Signora, ho tanto obbligo per lo favore 
ricevuto da lei, che verameute desidero con tutto il cuore a 
[di] remuneraria in parte; e sicuratevi, signora mia cara, che 
io saro sempre pronto a servirla ed onorarla. Bascio (Bado) 
le mani de vo' signoria. Twice {sicwraUn and wo') the 2d 
peison is used for the courteous 3d per^n elsewhere employed. 
Professor McKenzie takes ye to be the English the, but, as 
there is no other English word in the passage, I follow rather 
the suggestion of Professor Cook, and read lo (pos^bly it) for 
le, for which I assume ye to be a misprint. Professor McKenzie 
translates the whole as follows: 'Madame, I am so greatly 
obliged [lit. have so great obligation] for the favor received 
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£rom you, that truly I desire with all my heart to reward yoa 
in part; and be assured, my dear lady, that I shall always be 
ready to serve you and honor you. I loss your ladyship's 
hands.' 
&. 4. 258-9 Am baokBti an pnt downe into a wdt; 
Or ai a lohoato-lior. 

From John Davies' epigram. In Heywodum 24: 

Heywood, that did in epigrams excel. 

Is now put down since my light Muse arose; 

As buckets are put down into a well. 

Or as a schoolboy putteth down his hose. 

This efogram was much appreciated to judge from contempo- 
rary mention of it; cf. Bastard {Chrestoleros, 1598, Bk. 2, 
Ep. 15): 

Heywood goes downe saith Davu, sikerly. 
And downe he goes, I can it not deny. 
But were I happy, did not fortune frowne. 
Were I in heart, I would sing Davy downe. 

Also Bk. 3, Ep. 3. 5-8: 

The goate doth hunt the grasse: the wolfe the goat. 
The lyon hunts the wolfe, by proofe we see. 
Heywood sang others downe, but thy sweete note 
Davis, hath sang him downe, and I would thee. 

Bullen, in his edition of Marlowe (Boston, 1885, 3. 231), calls 
attention to other allusions to Davies' epigram, one by Sir John 
Harington in his MOamorpliosis of Ajax, 1596, ai^ another 
by Freeman in Rubbe and a Great Cast {Pt. 2, Ep. 100), 

5. 4. 266 MadamoynDe, etc. Assuming that qui and ii 
are misprints for que and de, the idiomatic incorrectness of 
such a phrase as le voudroy que pouuoy monstrer shows either 
that Jonson bad never mastered French, or that he intended 
Mercury to misuse the language. 

5. 4. 317 Toa would wlah yonr laUe all noie, for ttw low 
ont Gifford wrongly supposes this line to have been suggested 
to Jonson by Martial; it is from Catullus 13. 13—4: 
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Quod t 
Totnm 



1 tn com cifaaes, Deos rogabis, 
'Rttnm tit te &ciaiit, Fabulle, nasam. 



5. 4. 320 tHWttftAit, The nsnal meaning of iiHtiaiioH a an 
Ucfiit^, fiffgltMg sensaHon, but Jonson uses it here and else- 
where with the sense of odor; cf. Alchem. 4. 2, pp. 130—1: 
'yourSpanish beard Is the best cut, . . . Your Spudsh titiUa- 
tion in a glove The best perfume.' 

5. 4. 327 rnnika, duet, uober, etc. A few pages of Pliny's 
Natural History probably furnished Jonson with the chief 
part of this imposing catalogue of odors. Jonson mistakes 
the gender of aspalathus, making it neuter instead of masca- 
line, an error due, no doubt, to his having seen the word in the 
dat. or ace. sing, (as in N(a. Hist. 6. 7], cases which do not 
determine the gender between masculine and neuter. 

5. 4. 345 it la one spedall argnment to me, etc. I suspect 
Jonson's notion was that expressed by Phautastes in Lingua 
4. 3 (Dodsley's 0. PI. 9. 420): 'For none can wear civet, but 
they are suspected of a proper bad scent ; whence the proverb 
springs, He smelleth best, that doth of nothing smell.' Per- 
haps Jonson has Martial 2. 12 in mind: 

Hoc mihi suspectum est, quod oles bene, Posthume, semper: 
Posthume, non bene olet, qui bene semper olet. 

5. 4. 360 irtwn « sitten is oat vpon six tatbttaea. SUts 
were cut in an outer garment so that one of a different color 
beneath might show through ; the outer garment was generally 
of coarse cloth, the iimer of silk or satin. Cf. Butler, Hudibras 
(Aldine ed., 1893) 1. 5: 

'Twas English cut on Greek and Latin, 
Like fustian heretofore on satin. 

Taffeta in Jonson's day was a glossy silk cloth ; satin cut on 
six layers of silk would have been an unheard of extravagance. 

b. 4. 380 tfaeae impoitoii wooU not bee hang'd ? L e., 
do you mean to tell me they ought not to be hanged ? See 
note on 4. 3. 204. 

5. 4. 386 bok)gnian ribbands. Ribbons were just coming 
into vogue at this time; perhaps it is well that Jonson did not 
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live to see the develofment of this fashion as described by 
Evelyn, Tyrannus; or tha Mode, 1661 (quoted by Planchi, 
Cyeio. of Costume 1. 417): 'It was a fine silken thing which I 
espied walking th' other day through Westminster Hall, that 
had as much ribbon about him as would have plundered six 
shops and set up twenty country pedlars. All his body was 
drest like a May-pole or a Tom o' Bedlam's cap. A frigat 
newly rigg'd kept not half such a clatter in a storme as this 
puppet's streameis did when the wind was in his shrouds; 
the motion was wonderful to behold, and the well-cbosen 
colours were red, orange, and blew, of well gum'd satin, 
which argued a happy fancy.' 

5. 4. 390 denant. Gifford suggests foretop; Cunningham, 
beard; deuant (French devout, before) means merely front. 
This was doubtless spoken with a gesture which indicated the 
part of the face or dress which was to be perfumed. 

XVr it Moeeod, hfce soiemns saerllioet into the nottrOi ol 
ttu Qoeea ol Lone. The arbitress at a Court of Love was 
sometunes called the Queen of Love. Certain elements of 
Jonson's portrayal of the courdng-contest suggest that the 
old medieval Court of Love was in his mind. For example, 
the exclusion of Mistress Downfall's husband, the keeping of 
the door by Morphides, and the presence of the guardian 
Moria, vaguely suggest that institution. See Rob^ Bell's 
essay on the Courts of Love in his ed. of Chaucer (1878) 4. 
26&-79; W. A. Neilson, Origins and Sources of the Court of 
Love; and C. R. Baskervill, English Elements in Jonson's 
Early Comedy, pp. 219—34, where the subject is exhaustively 



5. 4. 403 ttieir tint sent, tnu spaniih. See note on 5. 4. 320. 

5. 4. 409 dimMsme. See Glossary, and note on 5. 4. 416. 

5. 4. 416 ehaine ol pranandar. Aromatic substances were 
moulded into a ball which was carried in a bag or small box, 
or suspended from the neck or wrist by a chain ; in Lingua 
4. 3 (Dodsley's 0. PI. 9. 419), a receipt for its manufacture is 
given : ' ist Boy. Your only way to make a good pomander is 
this : — Take an ounce of the purest garden mould, cleansed 
and steeped seven days in change of motherless rosewater; 
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then take the best ladannm, benzoine, both storaxes, amber- 
gris, civet and mask: incorporate them together, and woric 
them into what fonn yon please. This, if your breath be not 
too valiant, will make you smell as sweet as my ladjr's dog.' 

5. 4. 419 kept in an onyx. Onjrx was much used by the 
ancients for making small vases and cups in which predons 
ointment was kept; Jonson may have a similar thought 
here. 

5. 4. 428 ExosDant Hedon, Anaides, and Asotus are all 
ravished at the sight of Mercuiy beating the barber. 

5. 4. 442alinattiUk8apuitber. Cf. Ko^^. 3. 6, p. 250: 

^liiit of roses, and of violets. 

The milk of miicoms, and pantheis' breath. 

The sweetness of the panther's breath was a very old idea. 
The first mention of it is by Aristotle (De A Hinudibus Historug, 
Bk. 9, chap. 6) : 'It has been observed that wild beasts are 
delighted by the pleasant odor of the panther.' It was often 
referred to in the bestiaries of the Middle Ages ; see Laucbert, 
Geschichie des Pkysiologus (Strassburg, 1889), p. 19; on p. 201 
a mediaeval explanation of this sweetness of breath is fur- 
nished : ' Dem Panther folgen faier die Tiere deshalb nach, weil 
sein susser Atem die Kraft hat, kranke Tiere zu heilen; dieser 
siisse Geruch kommt aber daher, weil der Panther sich nur 
von den reinsten Wurzeln nahrt.' The idea was a favorite 
with the EUzabethans; cf. Nashe, Attack on Shtbbes, p. 40* 
(in Fumivall's ed. of Stubbes' Anatomy of Abuses): 'The 
Panther smelleth sweetelie, but onely to brute beastes, which 
shee draweth unto her to theyr destruction,* 

5. 4.448 Hee do's light «n bis torches at rooreyoa, etc. The 
same thought appears again in A ChaUenge at Tilt, Wks. 7. 
214: '2 Cupid: — had I not lighted my torches in her eyes, 
planted my mother's roses in her cheeks; were not her eye- 
brows bent to the fashion of my bow, and her looks ready to 
be loosed thence, like my shafts?' 

5. 4. 453 no head, nor loot. That is, no limit. 

5. 4. 469 Tom banchilisd loole is yonr onely foole. As 
Amorphus makes this remark, he leans over Mercury's 
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ahoolder, and tonis defeat into victoiy by giviiig lum the 
bitter Bob. described in 5. 2. 65 ff. 

5. 4. 472 Bone. ' An interjection, or rather a sitnlant sound 
to command silence.' — Schmidt, Skak.-Lex. ; cf. Hamltt 

2. 2. 4H-3: 

Pol. The actors are come hither, my loid. 

Ham. Buz, buz I 

Pol. Upon mine honour, — 

5. 4. 478 Benene. See 5. 2. 66. 

5. 4. 493 Tom Knulatir it oceit-bfaie. . . . 80 ne moit 
d *lintt onoe ft yBsra. This is, probably, a panning reference 
to the falling oat of the hair caused by the 'French disease.' 

5. 4. 495 tha gentle dor. For 'your genttie dor, in colours, 
see 5. 2. 18 ff. 

5. 4. 538 the Baaqnet !■ omi. Neilson {Origins and Sources 
of the Court of Love, p. 68) thus describes a banquet from Jean 
de Conde's La Nesse des Oisiaus: 'The courses consisted of 
glances, smiles, and the like, and a great chalice was handed 
round, the contents of which only increased thirst. . . . Then 
the servants brought in a course to appease the fever of love, — 
embraces and kisses, of which many bad their fill.' 

5. 4. 544 kinee ai okMB M a ooekle. Cunningham notes 
Jonson's fondness for the expression; it is found in Alchem. 

3. 2, p. 99, and in Masque of Hymen 7. 68. As Gifford points 
out, it is from the Epil/udamium of Gallienus {P. Bonnann, 
Atithotogia Veierum Latinorum Epigrammatum tt Poimatum, 
AmstenJam, 1759, 1. 684): 



Omnibus inter vos, non marmura vestra coJumbte, 
Brachia non hederse, non vincant oscula conchse. 

Cf. Thomas : 'Das Epithalamium des Gallieaus,' Sitx. K, 
Bayer. Akad., 1863, 2. 41-3. 

5. 4. 545 tin oor ncy aonlei mlze. So in Masque of Hymen 
7. 67: 

Now you no fear controls. 
But hps may mingle souls. 
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b. 4. 552 aaoaD. or nine beggar KJeneM. The Seven 

Liberal Arts fonned the cnrncolum of the universities at this 
time, a continuation of the trivium and qtioJrivnoH of the 
Middle Ages. 

5. 4. 554 bedi-DUn. Novices, though the word vras 
already in use with its modem meaning. 

5. 4. 559 dr Dagontt. King Arthur's fool; 'King Atthor 
loved him passing well, and made him knight with his own 
hands. And at every tournament he b^an to make king 
Arthur to laugh.'— Mallory, Morte DarlMur, Bk. 10, chap. 12. 
'He was buffeted and knocked about a good deal, and is 
frequently alluded to by the dramatists of Shakespeare's time 
and latCT.' — CD. 

5. 4. 572 Who ottan? I. e., who begins? 

5. 4. 575 IflKSftU ikonoo. The 'seven or nine b^geriy 
sciences' (the liberal arts of the mediaeval universities) unfitted 
a man for courtship, in Anaides' opinion. See 5. 4. 552 ff., 
and note. 

5. 4. 605-6WlieDmaQdi>KrwjMataaie,etc. Perhaps Jonson 
is giving us his own rendering of this proverb, which bora 
classical times has been common to all nations; Wander 
{Detdsches Sprichwdrter-Lexikon) quotes three Latin versions 
of it: 'Facile fertur quod omnibus commune est.' "Levins 
communia tangunt.' — Claudianus, Rapt. Pros. 3. 197. ' Qax 
mala cum multis patimur, leviora videntur.' Cf. also the 
Italian proverb: 'Chi ha un compagno nella disgrazia, e 
mezzo consolato.' 

5. 4. 608 Her beantie is all oomposde o! tlult. etc. Small 
{Stage-Quarrel, p. 190) says : ' Every Petrarchan, from 
Petrarch himself down to the youth of to-day, has written 
similar things.' He quotes J-odge's thirty-third sonnet to 
PhiUis, 1593, Lyly's well known lines in Alexander and 
Campaspe 3. 5. 128, 'in which Campaspe wins from Cupid all 
his beauties'; and Willobie his Avisa, Cant. 1. 

5. 4. 624 Ssse (like the tigbting snakes), etc. By kissing 
Hermes' rod, Crites means yielding to his influence, that is, 
exchanging fantastic humoi? for true wit and reason. 

5. 4. 635—58 In this speech Jonson is clearly justifiyiig bis 
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insertion of the cotuting-contest. He malces it plain that 
he is attacking the affectation and foppery of the conrt, not 
90 mnch because of its inherent immorality as becaose it 
diverts from the nobler accomplishments of which he deems 
man worthy. See Introduction, pp.xli—xlii, where the matter 



5. 4. 656 Goda high tignzw. Cf. Gen. 1. 26: 'And God said, 
Let ns make man in our image, after our likeness,' 

5. 5. 9 What UuniA all oonoud's home ol oontrariw? 
etc. From Plato, Symposium, 187 (tr. Jowett, DialogHa 1. 
556—7) : ' Any one who pays the least attention to the subject 
will also perceive that in music there is the same reconciliation 
of opposites. . . . Now there is an absurdity in saying that 
harmony is discord or is composed of elements which are still 
in a state of discord. . . . For harmony is a symphony, and 
symphony is an agreement; but an agreement of disagreements 
while they disagree there cannot be; you cannot harmonize 
that which disagrees.' 

5. 5. 15 For as Hennai wand, etc. See i. 1. 34, and note 
on 1. 1. 22. 

5. 5. 18 Iwtte light Qua. Natnm. Love. Cf . Love's Triumph 
through CaUipolis, Wks. 8. 90: 

So love emergent out of chaos brought 

The world to light t 
And gently moving on the waters, wronght 

Ail form to sight I 

Jonson was very fond of this idea; he has used it elsewhere in 
Love Freed from FoUy, Wks. 7. 186; A ChaUmge at TiU. Wks. 
7. 218; and Masque of Beauty. Wks. 7. 33, where he fnmishes 
the following annotation: 'So is he feigned by Orpheus, to 
have appeared first of all the Gods; awakened by Clotho: 
and is therefore called Phanes, both by him, and Lactantins.' 
*av^q in the Orphic system was a mystic divinity, represent- 
ing the first principle of life. 

5. 5. 22 Whow Mepter gaidei the llowhig Ocean. Cf. Lyly, 
Endimion 1. 1, p. 6: 'There is nothing thought more ad- 
mirable, or commendable in the sea, then the ebbing and 
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flowing; and shall the Moone, from whom the sea taketh this 
vertue, be accounted fickle for oicreasing and decreaaog ? ' 
See Introduction, p. be. 

5. 5. 59 FhoBbn i^ioUo, etc. Crites, who must now ccnnpose 
masques suited to Cynthia's dignity, implores inspiration 
from Apollo, patron of poetry, and from Mercury, the god 
whose chief characteristics were inventiveness and cunning. 

5. 5. 65 CjJka^an Hbtovit, etc. Mercury, the son of Zens 
by the naiad Maia, was born upon Cyllene, a mountain in 
Arcadia. See note on 5. 5. 59. 

5. 6. 1 In my opinion, Jonson never surpassed the lyric 
with which this scene opens. Taine says: 'The noble verses 
exchanged by the goddess and her companions raise the mind 
to the lofty regions of serene morality, whither the poet desires 
to cany us' {Hist, of Eng. Lit. i. 291). 

5. 6. 23 MoDthly, we ipend onr itUI-tepaired ibiiie, etc. 
Cf. Lyiy, Endimion I. 1, p. 7: 'But thou to abate the pride of 
our affections, dost detract from thy perfections ; thinking it 
sufficient, if once in a moneth wee enjoy a glimpse of thy 
majestic.' Also ibid 3. 4, p. 47: 'Is shee not alwayes Cynthia, 
yet seldome in the same bignesse; alwayes wavering in her 
waxing or wayning, that our bodies might the better be 
governed, our seasons the daylier give their increase.' See 
Introduction, p. Ix. 

5. 6. 33 il that. Probably an abbreviated form for if so were 
that; cf. Chaucer, Pard. Tale, 375: 'if so were that I myghte 
Have al this tresor to ray self allone.' See Abbott, § 287. 

5. 6. 47 EhM, noble Ante, etc. Contrast this exalted picture 
of Elizabeth with the more candid one which Jonson gave 
Drummond (Conversations, Wks. 9. 395) : ' Queen Elizabeth 
never saw her self after she became old in a true glass; they 
painted her, and sometymes would vermilion her nose.' 

When the occasion demanded it, Jonson could laud the 
matron's lot quite as enthusiastically as he does virginity 
here. In Barriers, Wks. 7, 75, Truth says to Opinion: 

I challenge thee, and fit this time of love. 
With this position, which Truth comes to prove; 
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That the most honoar'd state of man and wife, 
Doth far exceed the insodate virgin-life. 

In tlie Masque of Queens Jonson speaks of Hjrpsicratea, the 
wife of Mithiidates, 'as a notable precedent of marriage 
loyalty and love: virtnes that might raise a mean peison to 
equality with a queen; but a queen to the state and honour 
of a deity.' 

5. 6. 56 wbat we not difomoe. See note on 2. 1. 59. 

5. 6. 67 aHhongh the partie free. For the omission of ts (or 
be), see Abbott, § 403. 

5. 6. 79 Hottifaig lAldi datie. ' This sentiment of humanity 
is from Shak. {M. N. Dream. 5. 1. 82-3): 

For never anything can be amiss. 
When simpleness and duty tender it. 

Cynthia and Theseus are exactly in the same situation, both 
prepared to see a dramatic exhibition.' — W. 

5. 6. 92 FhoDbn. See note on 5. 5. 59. 

5. 7 — Antnoi. ' In Greek mythology, a son of Aphrodite 
and Ares and brother of Eros. He was the god of unhappy love, 
the avenger of unrequited affection: the opposite of Eros.' — 
CD. Cupid explains, in 5. 7. 60—6, why he assumes this 
disguise. In his masque. Love Restored. Wks. 7. 205, Jonson 
refers to Anteros as 'Anti-cupid, the love of virtue'; in A 
Chailenge at Tilt, Wks. 7. 213, Anteros again appears as a 
character, an account of his origin being put into the mouth 
of Hymen (219-20). 

The two masques which follow represent Jonson's first effort 
at this species of dramatic writing, in which he was destined 
greatly to surpass all his predecessors. Not till Twelfth Night, 
1605, was the &st of his splendid series of court-masques 
presented, though the success of two entertainments written 
in honor of James' arrival at Althorp on his journey south in 
1603, and to celebrate his progress through London in 1604, 
doubtless paved the way for bis later successes at court. Cyn. 
Rev. partakes in parts so fully of the nature of the masque 
that the actual introduction at these entertainments here at 
P2 
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the conclusion seems not inharmonious. For an excellent 
discussion of Jonson's masques, see Cambridge Hist, ot Eng. 
LU. 6. 370—98, and for the most comprehensive study of tbe 
English masque, Brotanek's Die Engltschen Maskenspide. 
See also Introduction, pp. lix— be. 

5. 7. 27 citron ooloor. Probably not symbolic; though in 
the garments of Euphantaste and Aphelda, who wear respect- 
ively a spangled and a pure white robe, the virtues for which 
they stand are suggested. In most of the court -masques Jon- 
son is very careful to mention the colon which the various 
characters wear; but in doing this his aim seems not to be 
symbolic reinvsentation, but the attainment of a gorgeous, 
harmonious picture. 

5. 7. 28 Sfa^e. Stoqj'^, instinctive affection: it is generally 
used to designate the attachment which animak have for their 
young, or parents for their children, but Jonson appUes it to 
instinctive self-love. 

5. 7. 32 doitos. An emblematic design. The mention <A 
Apheleia's silver shield below (57) shows that it was displayed 
upon the usual shield-shaped escutcheon, like the heraldic 
bearing of a family. The motto, which was inscribed on a 
scroll beneath the shield, r^^ularly accompanied the design. 
Cf. Pericles 2. 2. 19-21: 

And the device he bears upon his shield 
Is a black Ethiope reaching at the sun; 
The word, 'Lux tua vita mibi.' 

5. 7. 37 A^bia. 'Aykata, splendor, beauty; the youngest of 
the Graces was called Aglaia. 

5. 7. 40 keepe sodettoB tc«ethei with lain ^mniMHU 
Jonson knew what this meant; cf. Beaumont's Letter to Ben 
Jonson, Wks. of Beaumont and Fisher (ed. Dyce) i, 1: 

What things have we seen 
Done at the Mermaid) heard words that have been 
So nimble, and so full of subtile flame. 
As if that every one from whence they came 
Had meant to put his whole wit in a jest 
And had resolved to Uve a fool the rest 
Of bis dull hfe. 
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We are wont to overlook this genial aspect of Jonson's 
character. See also CoHversaHons, Wfu. 9. 402—9.. where 
Dmmmond records the jests with which Jonson must have 
spiced his weightier discourse. 

5. 7. 48 Xanmriall hiL Hercmy. as in 5. 5. 65, represents 
wit and invention. 

5. 7. 56 Ett deoioa ii no deaio». ' I. e., she bears a plain 
shield, without any emblem portrayed upon it.' — W. 

5. 7. 61 ubois ol Ortbene. See note on 2. 3. 160. 

5. 8. 4 What tbnt? Evidently the figure of a goddess, 
adorned as described in the lines following, represented 
Cynthia in the masque, and was addressed by Cupid. The 
' sea-girt rockes ' on which the goddess stands must have been 
represented in some way, either by painted scenery or by some 
device such as was later used in the masques. A similar effect 
seems to have been produced for the Masque of Blackness 
{^ks. 7. 6): 'First for the scene, was drawn a landscape 
consisting of small woods, and here and there a void place 
filled with huntings ; which falling, an artificial sea was seen 
to shoot forth, as if it flowed to the land, raised with waves 
which seemed to move, and in some places the billows to 
break, as imitating that orderly disorder which is common 
in nature.' 

5. 8. 5—6 lawrell IstOM, . . . oUne brandies. In the Kin^s 
Entertainment, Wks. 6. 403, Monarchta Britannica is crowned 
with a wreath of laurel and palm, denoting 'victory and 
happiness,' and Polemins, who appears in the same enter- 
tainment, is 'crowned with laurel, implying strength and 
conquest.' The olive of peace was also necessary in order to 
do Elizabeth full justice. 

5. 8. 18 Loe> ben the man, etc. See Introduction, p.xxv. 

DeHa. I. e., Cynthia. She owed the name to the fact 
of her birth on the island of Delos. 

5. 8. 23 FlUBbvi. As leader of the muses; in the Masque gf 
Augurs {Wks. 7. 420), Apollo is described as he 

That taught the muses all their harmony. 

5. 8.33glooairmiiltttade. Jonson had a supreme contempt 
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for the moltitade. See latrodoction, p. xxxi. In Jonson's 
estimation, it took more than clothes to exempt a man fiom 
the vulgar herd. In Exfdorata. Wks. 9. 155. he speaks of the 
false standards of hterary judgment which the multitude 
possesses, and continues: 'Nor think this only to be true in 
the sordid multitude, but the neater sort of our gallants: for 
all are the moltitude; only they differ in clothes, not in 
judgment or understanding.' 

5. 8. 41 thr beantieL See note on 5. 6. 47. 

5. 9. 2 Ihen Some bnttmo. Jonson realizes that a court 
must be composed of gallants; here he presents us with types 
of the ideal courtier: Eucosmos {decortms), Eupathes {enjoying 
good things), Eutohnos {courageous), Eucolos (good-natuired). 
By his introduction of Eupathes, he makes it clear that he 
does not object to dainty fare and costly garments, provided 
moderation and good sense accompany them. The idea that 
vices represent an excess of those qualities which existing in 
moderation are virtues, is, of coarse, Aristotehan ; of. NicEUncs, 
Bk. 2, chap. 8: ' Of those three dispositions or habits, of vdiich 
that in the middle is only right, the extremes are contrary to, 
and at variance with, each other, and also with the virtue 
which lies between them. . . . Enough has been said to shew 
that virtue consists in mediocrity.' 

5. 9. 3 Brtaxis. Eira^ia, orderly behavior. 

5. 10. 12 Tbejr are the Nymphs most doe it. Omission of 
the relative is very common; cf. Shak., Meas. for Meas. 2. 
2. 33: 

I have a brother is condem'd to die. 

See Abbott, § 244. 

5 10. 14 would be tam'd. Require to be tamed; see 
note on 4. 3. 204. 

5. 10. 35 antiperiBtasia. See Introduction, pp. Ixi-lxii. 

5. 10. 74 Ex Tilgiu. Ex uHgue leonem — The lion may be 
known by his claw. 

5. 10. 86 Antam. See note on 5. 7— 

5. 11. 9 ff. See Introduction, pp. xxix— xxxi. 
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5. 11. 16 enmpMlng num Itaeii h« pnnim*d. I. e., show* 

ing a greater lack of . reverence and more audacity in com- 
paring herself to a goddess than Acheon did in presaming to 
enter Cynthia's bower. 

&. 11. 23 To mmke tdlglon ol oBandlng beanen. I. e., 
scrupulously to avoid offending heaven (see Glossary) ; so in 
Jonson's Entertainment at Theobalds 6. 480: 

such Powers as you. 
Should make religion of offending fate. 
Whose dooms are just, and whose designs are true. 

5. 11. 36 tyre ol diiiM. Gifford supposes tyre here to mean 
' the rays of light that usually circled the brows of Diana.' 

5. 11. 43 Hononr haUi itore ol ipIeoDe, bot wantefli gaU. 
I. e., a just wrath {indtgnitas, ira), but without bitterness 
{invidia, odium). Jonson doubtless had the Latin words 
with their figurative meanings in mind. 

5. 11. 76 oar brother. Zeus was the father of both Cynthia 
and Mercury. 

5. 11. 93weiaea&enotaoenforivitute. Cynthia does not 
wish to spend time in arraigning and censuring the miscreants, 
but is anxious to have the business of cleansing the court 
quickly and decisively performed. 

5. 11. 138 Delia. See note on 5. 8. 18. 

5. 11. 144 Nlobei atone. See 1. 2. 85, and note. 

5. 11. 147 And ol a atone be oaDed. Of, used to denote 
transformation from a former state, in a sense at least anal- 
ogous to the present one, is not adequately treated in the 
New £fig. Did. Professor Cook, whom I asked for light on 
this usage, informed me that it is to be found in 'classical' 
En^ish writers, since it comes from Greek and Latin, and fur- 
nished me the following illustrations: Sophocles, (Ed.Tyr. 454: 
tv^iIlAs yip ix dtdopxdroq, ' A blind man, hew ho now hath 
sight ' ; Xenophon, Cyr. 3.1.17 : i^ &giQOVoq ata^piav vtvivtirai, 
'from being indiscreet, is become discreet'; Horace, Od. 3. 
30. 12: 'ex humili potens'; Epist. 1. 7. 83; Sat. 2. 7. 54; Ars 
Poet. 143; Virgil, ^n. 10. 221; Ovid. Met. 2. 653; 10. 700; 
15. 268. So HUton, Taiatre [Wks., B<dm, 2. 47] : ' raised them 
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to be high and rich of poor aod base'; Par. Lost 4. 153; 9. 
567, 712; 10. 720; 11. 56; 12. ,167. 

WMiriuc Ccocn. ' Penances were very commonly polonned 
at wayside aod other crosses, and, as they were attended 
with manifestations of contrition, hence arose the name of 
Weeping Crosses. The memory of this pious custom is 
preserved in an old English proverb : " The way to Heaven is 
by Weeping Cross." Another homely distich is: 

He that goeth ont with often loss. 

At last comes home by Weeping Cross.' 

— W. W. Seymour, The Cross in TradMon, History, and Art 
(New York, 1898), p. 328. The EUzabethan writers mention 
it often ; cf. Heywjod, // you know not me. Pt. 2, 1. 1. p. 267 : 

Had you before the law foreseen the losse, 
You had not now come home by weeping-crosse. 

Alfred Rinuner, Ancient Stone Crosses of England (London, 
1875), p. 127, expresses the opinion that there was sc»ne 
connection between the public recognition of lamentation 
shown throughout the Old Testament and the weeping 
crosses of England. 

5. 11. 149 Trivia. A name given to Diana, on account of 
her supposed protection of travelers and the roads on which 
they journey«i. 

5. 11. 151 not u Mfdu did, etc. In order to wash himself 
free from the golden touch, the baneful gift of Silenus (Ovid, 
Met. 11. 8f>)' According to the various classical versions of 
the story, it was the Pactolus in which Midas bathed, and 
which for ever afterwards was noted for the gold in its sands. 
Jonson, perhaps for the sake of his line, makes it the Tagus, 
doubtless justifjdng himself by the fact that the latter, like 
the Pactolus, was very famous for its golden sands; indeed, 
because of this quality which they possessed in common, the 
Tagus and Pactolus are often mentioned together; Juvenal, 
14. 298—9: 'aunun, quod Tagus et rutila volvit Pactolus 
harena' ; Clandianus, In Rufinumi. 101—3: ' Non Tartesaiads 
iUnm satiarit arenis Tempestas i^etiosa Tagi, non stagna 
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rabentis anrea Pactoli'; Pliny, Nat. Hist. 33. 21: 'Aunun 
invemtar in nofitro orbe . . .: fhuninnm nimentis, at inTago 
Hispanice, Pado Italue, Hebro Thradc. Pactob AsUe, Gauge 
India.' Many other writers mention tbe gold of tbe Tagus: 
Catollna, Virgil, Ovid, Seneca, Martial, etc. 

5. 11. 153 Helioon. See note on 1. 4. 6. 

5. 11. 174 Cunninghun points out the use Middleton has 
made of the PaUnode in his Trick to Catch the Old One (5. 2, 
pp. 350-2): 

Henceforth for ever I defy 
The glances of a sinful eye, 
Waving of fang (which some suppose 
Tricks of fancy), treading of toes, 
Wringing of hirers, biting the lip. 
The wanton gait, tb' allurine trip, ... 
'Pothecaries' drugs, surgeons glisters; 
Stabbing of arms for a common mistress. 

Dekker alludes to the Palinode three times in Satiromastix ; 
on p. 194 Horace says to Asians : 'Nay sirra tbe Palinode, 
which I meane to stitch to my Revels, shall be the best and 
ingenious piece that ever I swet for' ; on p. 234 Horace is 
called a ' Palinodicail rimester' by Tucca; and on p. 241 Sir 
Vaughan, the Welshman, declares that Horace 'shal make 
another Tbalimum, or crosse-stickes, or some Polinod-dyes, 
with a fewe Nappy-grams in them that shall lift up haire.' 

5. 11. 177 knus. dooM. Dove as a term of endearment was 
common: cf. M. N. Dream 5. 1. 331-2: 

Asleep, my love? 
What, dead, my dove? 

Loves and doves are merely other names for the secret friends 
and swed servants, just mentioned. 

5. 11. 180 italibfaig ol annei. See note on 4. 1. 212. 

Ibv-diBgoni. Johnson defines Flap-dragon as 'a play in 
which they catch raisins out of burning brandy and, extin- 
guishing them by closing the mouth, eat them. Gallants thus 
drank the healths of their mistresses.' Often a burning plum 
or candle-end was quaffed off with a glass of liquor; by such 
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a health a gallant proved his courage as well as his devotion 
to his mistress. Id News from the New World {Wks. 7. 343), 
the Second Herald declares that the moon contains no loveis 
'that will hang themselves for love, or eat candles' ends, or 
diink to their mistresses' eyes, till their own bid them good 
night, as the sub-lunaiy lovers do.' Cf. also Haiston's 
Dutch Courtezan (A. 1, pp. 69—70), where Tysefew thus protests 
to his lady love: ' Nay, look you; for my own part, if I have 
not as religiously vow'd my heart to you, — been drunk to 
your health, swallowed flap-dragons, . . . stabb'd anns, and 
done all the offices of protested gallantry for your sake.' In 
2 Ben. IV 2. 4. 267, Foins' abihty to diink candles' ends for 
flap-dragons is mentioned as a quality which endears him 
to Prince Henry. 

heaJUu. See note on 2. 2. 94. 

5. 11. 181 irtiinei. Only experts could employ the whifte 
in taking their tobacco; cf. Every Man Out 3. 1, pp. 10&— 6, 
where Shift offers to take Sogliardo as his pajnl, and 'bring 
him to the whiffe' in one fortnight. 

5. 11. 183 WBOing ol tannw. etc. See note on 5. 3. 108. 

5. 11. 189 pnfnm'd dogf, etc. See note on 2. 1. 42. In our 
note on 5. 4. 416, we quote from Lingua a receipt for manu- 
facturing a chain of pomander ' which will make you smell as 
sweet as my lady's dog.' 

5. 11. 192 braodtota d hairs, etc. Bracelets, like all other 
ornaments, had a peculiar popularity at this time ; Donne in 
The Relic mentions a 'bracelet of bright hair,' the gift of his 
mistress. For shoe-ties, see note on 4. 3. 415; garters, note 
on 3. 4. 68; rings with posies, note on 2. 2. 66. See Roger 
Ascham's remarks on these and similar practices, in note on 
3. 5. i, and see Introduction, p. xlii. 

5. 11. 198 From Bqoiring to tUt-Tahls, plar-bonaM. etc. 
That is, from escorting women to public places of amusement; 
for a similar use of squire, cf . Chaucer, Prot. to Wife of Bath's 
TaU 1. 305-6: 

And for he squieretb me bothe up and doun. 
Yet hastow caught a fals suspedoun. 
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This prayer of Amorphns acquires more significance when it 
is remembered that reputable women did not attend the 
public playhouses in Elizabethan times. See, for example, 
Stubbes, AntOomy of Abuses, pp. 144—5. 

5. 11. 204 Ftom bdying UdiM buumtl, noble-mem oonnto- 
ninoe. I. e., from boasting falsely of having received marks 
of favor from ladies and patronage from noblemen. These 
were the vices of Fastidious Brisk, who 'cares not what lady's 
fa\'our he belies, or great man's familiarity' {Every Man Out, 
Giaracter of the Persons, p. 6). 

EPILOGVE 
17 Stilly to itand on thli, etc. Jonson's good resolution 
immediately evaporates, for this is precisely what he does in 
the last line of the Epilogue. In the Prologue to Poetaster 
(p. 373) he makes what Gifford calls an awkward apology, and 
one that does little more than assume the very point in dispute : 

Here now, put case our author should, once more. 
Swear that hb play were good; he doth implore. 
You would not argue him of arrogance. 

The truth is, Jonson could not^ overcome his scorn of the 
popular judgment, which breaks out again and again; notice, 
for example, his remarks on an epithalanuum which he 
includes in his Masque of Hymen, Wks. 7. 65: '[I] do heartily 
forgive their ignorance whom it chanceth not to please.' 
See also note on Induct. 181. 
Booe nbet qaidam, etc.. Mart. 6. 61. 

The pinoipell OomcBdleni 
Net Field. Nathaniel Field was the only one of these six 
actois to become Yimous. In Bar. Fair 5. 3, p. 482, Jonson 
linked his name with that of Rictiard Burbage, the best actor 
of this period, and fifty years later Richard Flecknoe gave him 
similar praise. Jonson probably took a special pride in Field, 
in view of the fact that he had had a hand in his education 
{Conversations, Wks. 9. 379). He acted in Poetaster, Eficcene, 
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and Bar. Fair, and his name also appears in the 1623 folio of 
Shakespeare. By 1612 he himself bad taken to .wiitiDg plays, 
bringing oat in tiiat year A Woman is a Weathercock. For an 
exhaustive account of his life, with iuU Ubliographical 
sources, see DNB. 

fob. Vndarwood. Underwood seems to have been an actor 
of considerable talent. In addition to taking many parts in 
the dramas of Beaumont and Fletcher, Webster, and others, 
he appears in Jonson's lists of actors appended to Poetaster, 
Alchemist, and Catiline. See Collier's sketch of his life, Eng. 
Dram. Poetry 3. 440-7. 

Sal. Favy. Salathiel Pavy also acted in Poetaster. At his 
death Jonson wrote an epitaph {Whs. 8. 221—2) &om which 
we leam a fact or two of his life and character: 

Years he number'd scarce thirteen 

When fates tom'd cruel. 
Yet three fill'd zodiacs had he beer. 

The stage's jewel; 
And did act, what now we moan. 

Old men so duly. 
As, sooth, the Pares thought him one. 

He played so truly. 

Xho. Day. He also appears as one of the chief actors in 



Master ol Berelh. At first merely the organizer of amuse- 
ments and merrymaking at court (Stow, Survey of London, 
p. 122), he later attained in the theatrical world practically 
the power of a dictator. 'At least so early as 1574, we find 
him empowered to examine every play that was to be played 
in any part of England. No play might be played or printed 
without his licence, and he had the power to alter, to forbid 
and even ... to destroy, any play he found objectionable' 
(Cambridge Hist, of Eng. Lit. 6. 276). Jonson may have 
coveted the office (Dekker, Satiromaslix. p. 231), but in vain. 
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In preparing this gloasuy, the lUtw SngUA Dietitmaq/ and fhe 
CtHtvry DietiiMary have beoi toy chief resonrce, tlumgli Schmidt's 
Shaknpeare-LexieoH hoa tlao fnmlahed oonclderable aid ; for other 
lexicons need, reference should be made to the Blbllogrephy. 

A dagger before » word or a definition Indicates thftt the word 
<^ definition Is obsolete ; parallel Uaes, that a word has never been 
natorallzed ; an interrogatlon-inark, that the sense Is donbtfoL 



1, prep. -fOn (d now-o-dayt). 2. 
1. 46. A-nights. 4. 1. 148. 

Abetter, h. Supporter, adherent 
(In good sense). 6. 4. 100. 

Abide, V. Irons. To awsit. Arek. 
8. 5. 72. 

Abrase, mit. a. [ ( L. Abratua.] 
Bobbed smooth: clean, blank, 
6. 7. M. 

Absolate, a. IVee &om all Im- 
perfection, perfect. 4. 8. 82. 

i-Aeeommedate, ppt. a. Snlted, 
adapted, fitted. 5. 8. 59. 

AflMnplidi, ff. To make com- 
plete, fnmlsli with what la 
wanting. 6. 8. 8. 

Aflt, n. 1. ActfTity. 8. 4. 24. 
2. A demonstratioti of pro- 
fideac^. 4. 6. 97. 

Addicted, pfl. a. ^Attached, 
devoted. 4. 8. 41. 

AdleeUoB, n. Addition. 8. 6. 
101. 



To pnt forward or 
dlsplav. Rare. 4. 6. 108 : 6. 
8. SB ; 6. 4. 14. 

AdMBtue^ v. To dare, ran the 
risk. Indnct 187. 

Adalfnte, ppl. a. Dmraded, 
corrapted. Prologue ft 

Xaeheue, n. [For muAovy.] A 
small fish of the Herring fam- 
Ut. 2. 8. 109. 

fAffeet, M. Mood, feeling to- 
wards, a 8. 84. 

Affeet, V. 1. To have affection 



or Uktng for ; to fancy. 1. 4. 
87, 128. Arch. or?obi. 

fS. To seek or aspire (to do 
athiog). 2. 8. 188; 4. 5. 129. 

AfflBeUUOB, n. Artificial as- 
sumption. 6. 1. 6. 

Affeetedjiip^ a. fl. Bcdoved. 

2. Applied, adapted. 4. a 
830. 

Arfeetionedf ppt. a. f Warmly 
disposed, devoted (servant, 
well~wlsher, or the like). 6. 
4. 221. 

Afore, eonj. ^rcA. and dial. Be- 
fore. Indnct. 86. 

Afereband, adv. Arek. In antic- 
ipation. In advance. ^rcA.and 
dial. Induct. 89. 

Against, prep. 1. In anticipation 
of. 2. 1. 65. 
2. In time for. 8. 1. 18. 

Agalut, con;'. In expectation of, 
and pro^slon for, the time 
when. Arek. and dial. 8. 4. 
66; 4. 5. 9. 

AnblgnOHS, a. See note on 8. 
6. 106. 

Ambre, n. Ambergris, a secre- 
tion of the sperm-whale need 
In perfum^y. B. 4. 404. 

Ambmsh, n. iHsgulse. 6. 11. 77. 

lAstOBinB, n. L. An aromatic 
plant. 6. 4. 829. 

And, eonj. If. Induct 188 ; 4. 
6. 70; 8. 4. 282. 
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Antl-hfe, N. [Coined by Jon- 
soa PI Opposite Bort of face. 
8. 8. 80. 

Aatike, a. [Form of o'i'k.I Qto- 
teeqne, bisure. 1. 5. SI. 

iutlperfatulB, n. L. JrA 
force ot contrarineu ; reaist- 
ftnce or re«ctioii roused against 
any action. 6, 10. 88. 

ABtiqne, a. 6. 4. 26a See ^n- 

iped, ppt. a. ?Iiiiitated (with 
the idea (ME it 



Apprehead, v. [L. adprtkendere.] 

•fro take. 5. 8. 60. 
Irru, N. Tapeetry hanKings 

nsed to drape the walls of 

rlmeikts, so named from 
town of Arras, where they 
were first mannfactored. In- 
duct. 167; 4. 1.14*; 5. 4. 44. 
lrTl4e, t>. To please, gratify, 
delight. ?Oit. 8. 6. ^; 4. S. 
258. 
Irttenlate, a. Fhr. articulate 
poteer : Power of speech, 1. 2. 

Ai, C0V- fWith finite verb: 
That. 1. 2. 39' 1. 3. 42. 

|Aq>aUthKB, n. L [For anal- 
atktu. See note on 6. 4. 3Z7,] 
A Iraerant African shrob. 

A^eetei, ppt. a. Phr. everj/ May 

7«eted : Exhibiting all sorts 
aspects. 2. 3. 83. 
Attamej, n. [Form of aOomty.] 
-(One appointed to act for an- 
other; an agent, depaty. In- 
dnct. 176; 5. 11. 186. 
Aliiterie, n. An assembly of 
bearer*, an andience. lodnct 



)-Bakl0B, M. A baboon ; an ape; 

applied in contempt topersons. 

1. 3. 6; 6. 8. 70. Babioun. 

5. 4. 167. 
Bud. R. 'The neck-bfmd or 

collar of a shirt, orig. need to 

make it fit closely ronnd tJie 



neck, afterwards expanded m- 
namentally. Henct^ in 16th 
and t7th centuries, a collar oi 



Barke. n. Exterior. .^rcA Ik 
4. 88. 

Bure, n. A thick rod ot Iron 
or wood used in a trial of 
streuKth, the players contend- 
ing which of tnem. could Uirow 
it farthest 1. 1. 44. 

Bare,M. (Uanally in pj.) LeaTS* 
or sprigs of the bay-tree, eep. 
as woven Into a wreath to 
reward a conqneror or poet. 
Prologue 18. 

Beare-ward. n. The keeper of 
a bear, who leads it abont for 
public exhibition of its tricks. 

2. 5, Beggars' Bime, 1. 

Bee qnallfle, v. Bart. To cele- 
brate the qnalities of. 4. 8. 
16. 

Belike, adv. Perhaps, possibly. 

3. 6. 182. 

Belf, V. [Form of b<lie.] To teU 
lies about ; to misrepresent 
6. 11. 204. 

Benelqae, a. [Form of bentficj 
Beneficent, benign. 6. 9. 47. 

BeDlamln, n. A shrub which 
yields an aromatic oil. 6. 4. 
816. 

Beshrew, e. ' £vll befall,' ' mis- 
chief take!' AnA. 2. 4. 6; 

4. 3. 206. 

Besso'gno, it. [For betognio.] 
(Term of contempt.) A needv 
bevgar ; a base worthless fel- 
low. 6. 4. 176. 

Beatow'd, ppl. a. ? Employed. 
4. 2. 2. 

Better-gather'df a. ?Uore se> 
rlons, staid. Induct. 141. 

Bener, n. A small r^>ast be- 
tween meals. Chiefly diai. 4. 
6. 1. 

Blaekiagman, n. ?A vendor 
of blacking. 2. 5, Beggars' 
Blme, L 
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nukettjv. Toto«liiablMik«t 
(u a rough pnnlahmwit). 8. 



aldry, coat of anus. 2. 8. 
166. 

BUiri* DoflUr, n. ?Qtiack yrho 
prafwaea to lieal bllndaesa. 
2. 5, BagRars' Sime, 16. 

BIa«d, N. A ' bnck,' a ' foat * or 
foppish maD, rake. 1. 6. 1. 

Bob, fi. fA 'rap' irith the 
tongue ; a bitter leat or jibe. 
6. 2. 66; 6.4. 477. 

B*ttlB, n. f Dagger, poniard. 
6. 8. 92. 

Boe-peepa» n. ' The act of look- 
ing ont and then drawing back 
as if frightened, or wlUi the 
pan>0M tofrigbten some oUmt* 
(Johnaon). 6. 4. 268, 

-f-Beoke-kolder, n. The prompter 
at a theatre. Induct. 169. 

Baud,*, f A landmark (indicat- 
ing the limit of a territory). 
6. 8. 128. 

|B«w>ll,n. It [FoTboHolc.] 'Any 
round snail.' Florio. 2. 8. 110. 



Bma, N. 4^ bravado, a swag- 
gering fellow. 6. 4. 468. 

Briefs, m. fjfwje. A short 
note. 4. 8. 884. 

Bring, «. To caose to become, 
make to be. 2. 2, 72. 

■f-Broad-seale, v. Rare. To seal 
wiUi the broad seal : to sanc- 
tion, aathorlze. 5. 6. 74. 

fBitt-Sftoft, n. A blunt or 
nnbarbed arrow used for Bboot> 
Ing at a target. 6. 10. 17. 

Brae, int. See note on 5. 4. 47S. 

ICalaiBW odoratas, n. L. An 
eastern aromatic plant. 6. 4. 
B28. 

CaU, V. See note on 1. 1. 80. 

Canne, n. [Form of can.] A 
vessel for holding liquids. Fbr. 
bvmiHg of nmfMt: 'Impress- 
ing the mark of legally with 



a hot iron on the wooden 

measures them In nsa.' WhaL 

1. 4. M. 
Canmnat, n. A shirt aong. 4, 

6. t40. 
Cartemt, n. [Form of earDonet.] 

Arek. An orsainmtal collar 

or necklace, usaallr of gold 

or aetwlthjewela. uidnct.Sl. 

Caikanet. 4. 8. 418. 
Carman, h. A carter. 2. 6, 

Beggars' Bime, 2. 
Carroene, n. AnA. [Form of 

Mrocfts.] The 17th c. name of 

a coach or chariot of a statdy 

or luxnilona kind. Ofis. exc 

Ud. 4. 2. 40. 
Carrie, v. -HTo bear up under, 

endure. & S. 21. 
Casheere, v. [Form of cotAwr.] 

To caat off, dismiss. 1. 6. 6 ; 

4. 4. 40. 
Castfiv-betUe, «. A bottle for 

sprinkling perfumed waters ; 

a Tlmdnette. 1. 1. 78. 
Cate, n. [Aphetlsedform of aeaU 

(OF. adtat. purchase.} fpl. 

Victnala, food. Induct. 109. 
Caviare, n. The roe of the 

sturgeon and other laive flab, 

pressed and salted, and eaten 

as a relish. 2. 8. 110. 
Centaare, n. A fabulous crea- 
ture with Uie bead, trunk, and 

arms of a man, joined to the 

body and legs of a horse. 1. 

8. 4. 
Cartaine, n.fTbr.iKgoodeertame : 

In good tmth. 2. 4. 88. 
Certes, adv. Arch. Of a truth, 

certainly, assuredly. 1. 8. 48. 
Cliallenge, tr. To lay claim to, 

demand as aright Arek. b. 

6. 81. 
Cbarre, n. 1. Expense. 1. 4. 

146. 
2. Ward. 2. 4. 68. 
Charmei v. To control, aubdue. 

1. 1. 62 ; 6. 5. 16. 
Chartell, n. [Form of cartel.] 

A written challenge. 6. 4. 14, 

140. 
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paOBlonato, flaiy. 
GumMf n. [Form oi 

PAlchemlat. 2. 6, ! 

Blm«, 17. 
rao^lil (pIh. ; ting. -«), 

note 2. 2. 69. 
dtUelaae, n. Sbnet k 



«(»|W»«».]City) 



:. [For 
„ , , B-i«- 

(^■«t« H. A Bnbatence obtained 
from die Airican Clvet-«ftt and 
used In perfamenr. b. i. 827. 

Ctset-wlt, n. A pertained dandy. 
IndQct. 2D9. 

Clean, e. fTo ail -wltli Itelit; 
to brighten, illamlne. B. TT 44. 
Cleere. 6. 6. 10. 

Oeere, a. [Form of efaor.] 1. Se- 
rene, cheerful. Obi. or orcA. 
2. 8. 178; 6. 7. 10. 

2. Free (from tanlt or blem- 
ish). 1. 1. 102; 2. 4 Sa 

fS. Bright, brilliant 1. 1. 
97. 
f4. Beantifal, fair. 4. 2. 1. 

Coate» n. -f- Profession, claea, 
sort. 8. 1. 87. 

C«flkatriee, n. A prostitate. 
(Orig. ' a eerpent, identified 
mth the Basiligk, fabaloualy 
said to kill by its mere glance, 
and to be hatched from a cock's 
egg.' N£D.) 2. 2. 102; 4. 
4. 15 ; 6. 8. 23. 

Colle, n. Fnss, ado. 4. 4. 2. 
Coyle. 5. 4. 339. 

CcUedce, «. [Fonn of ecttcge.] 
[ ( OF. ecOige ( L. eoliegium, 
persons nnlted by the same 
office or calling.] A body of 
colleagnee or companions. 2. 
4. 98. 

Comleall, a. f Comic Title- 
page of folio. 

Commlng, ppL a. [Form of com- 
itiff.) Ready, eager, complaisant. 
8. 4. 87. 

Complement, n. -fObservance of 
ceremony In social relations. 
6. 9. 10. 

Complenentarie, n. Master of 
defence. See note on & 4. 20. 



Csapofue, m. fThe 
composing ; compoaltton. x. 

CMoelpt, n. 2. L 10. See 

Conceit. 
Conoelt, n. 1. Gaiety of Im^- 

natlon, wit. Conoolpt. 2. 1. 

10. 
t2. Opinion, indgment 5. 

2. 84; 556/85. 
CMeelt, V. To take a fancy to. 

Now dial. 6. 8. 128. 
Coneelted, ppl. a. flngenloas, 

clever. 1. 4. 167 ; iS. 29. 
Confeet, n. A sweetmeat made 

of frolt, seed, etc, preaerred 

In engar ; a comfit b. 4. 884. 
Confeenen, n. f Composition, 

mixtme, compound. 6. 4. S2S. 
Confedentte, a. Plotted with 

another. 8. 4. 6a 
CennlBe, v. fTo neglect, leave 

unnoticed. 4. 2. ^ ; aee note. 
CMauptlon, n. See note on 

CoBDeruMtt a. Having freqaent 
or customary IntMoourae ; ac- 
quainted. 6. 11. 82. 

Connert, p. flo turn. 1. 2. 19 ; 
5. 4. 660. 

Connerted, ppl. a. Changed in 
disposition or character. 4. 1. 
30. 

Connolne.tt. -t-To enfold, inclose. 
3 4. II. 

Copie, n. [L. copia, abondanoe.] 
-f A copious quantity. 5. 2. 21. 

CorneMiiitter, n. A chiropodist 
2 6, Beggars' Rime, 2. 

Cosseu, c [Form of cosen.] To 
cheat, defraud by deceit 6. 
4. 602. 

CoiBsell, «. A matter of con- 
fidence or secrecy, a secret. 
2. 4. 91. 

CoiBt«uuiee, n. Patronage, fa- 
vor. 6. 11. 204. 

Coirse, a. Obi. form of eoant. 
1. 4. 178. Conraly. a 6. 62. 

Cou-tiag-steek, n. A recipient 
of cootting. 8. 6. 141; 6. 4. 
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th« oonrt, a oonrtter (ob$.). 
4. 86 ; 6. 4. 6C7. 
Ctut*. Soaa <a eotuin. 1. 



WDO.' Induct. 166, 174: 

2 T. &. 
Crackt, ppl. a, -)-Bii»pped udh- 

der. 4. 6. 144. 
Crmtan, n. A Mrront. 1. K. 1. 
Crew, M. CompukT, band. B. 

11.107. 
Crlnfe^ ti. A aervlle or fawn- 
ing obdunce. b. 11. 184. 
CroBH, a. Donble-deallnK. 6. 

4.46. 
Gtmm, adv. [Aplietlc form of 

aentuJ] Acrosa, aUiw^. 6. 

11. 148. 
Croat, a. Thwarted, i. 5. 65. 
Crowa«, M. A fiddle. DiaL 1. 

1. 26. 
C«rl«W» a. f Dainty; beaatl- 

folly wrought. I. 4. 109. 
Csrl'd, ppl. a. Adorned with 

cnrl^ hair. 1. 1. 48. 
CirteM, H. [Used apparently 

for F. eurimOd.} A ■mall, 

spirited horse. See note on 

6 4 166. 
Cort'ale, n. An obeisance. 8. 

4. 88. 
Catf n. An iadalon made In a 

garment for ornament. 6. 4. 



S? 



869. 



Fhr. cut ttpofi: Ifake 
Indslone in one garment so 
that another directly beneath 
may show Uu^agh. 6. 4. 860. 
See note. 
tCatUebug, n. A knife need 
forcntUngpnraea; aoatpnrse.' 
2. 6, Beggare' Blme, ITT 



(Fersista In darted- 

kapa.) 4. 6. 77. 



Deid, a. Decayed, wom.-<tat. 

Zndnct. 167. 
Veare, a. fl. Noble, honorable, 

wtathy. 1, 4. 71. 
-1^. Affecttonate, loving. 5. 

exto. ?Oba. >A team 
k book, 
or 01 cue pagn 01 a oook, in 
which each page Is one^lx- 
teenth of a foil sheet . . . 
Also applied %. to a diminn- 
tlve penoa or thing.' NSD. 
1. 1. %1. 

Deelpher, v. i^o deecrlba, ohar- 
acterize. 2. 1. 80. 

Decline, v., trow. fTo bring 
down, lower. 4. S. 8. 

DeeonuB, n. An act or reqniie- 
ment <a polite bdiavior. 6, 4. 
868. Coort-decorums. B, 4. 
876, 

Deep, a. flAte. San. 4. 8. 40. 

Delicate, a. f 1. Lovely, grace- 
ful, elegant. 4. 1. 200 

2. Aneeabla, charming. 4. 
1. 100. 

I'm." 

Depart, v. Fhr. depart mth: 
■fPart with : give np, sniren- 
der. 1. 4. 186: 2. 2. 100; 4. 
8. 844. 

Depraae, v. To defame, die- 
parage. S. 8. 189. 

Deatgae, v. fTo appoint, assign. 
6. 11. 184. 

Dealgnenent, n. Deaign; pro- 
ject. 1. 1. 116. 

fDeuBt, n. See note on 6. 4. 
890. 

Deilce, %. 1. Invention. Now 
arch, and rare. 4. 6. 116. 
2. A design. ArdL 2. 4. 70. 
f8 A purpose, intentloa. In- 
duct. 114 

4. A plan, scheme. Indtict. 
102 ; 1. 4. 89 i 4. 6. 9. 

5. A heraldic bearing. 6. 7. 
82. 

? 6. Something fandfnlly 
designed, as a pictnre, a pat- 



,y Google 



Cynthias Reods 



tern, a piece of embroidarv. 
4 a 416: 

?. A diignlBe, ImpenoiUktion. 
B.10. 8a 



w» N. A Bcented powdw 

Or tprinkUng otcv th« pcraoa. 

6.*. 409. 
Dle-B*te, n. A tons or strain 

which dies away. 4. 8. 268L 
SUfWi, 0. fConfrued, dis- 

radered. 8. 4. 6. 
Db|T*nl»iit 1- [L. dUgntnt, 

departure.] Departure. (Sense 

n^ noted In dlcUonarleB.) 1. 

a 19. 
fDflit, n. 'Paul meetdtnuu.' 

Bailey. 6. 11. 189. 
DlMMdaind, a. fl. Of different 

colors; Tarlented (from L. 

dueolor, diaemonu). 6. 5. 69: 

a 7. 4a 
f2. Wlthoat colors. JfoHce- 

NW. a 4. 52a 
fDlMOapMiIed, Mt. a. Bare. 

Unaccompanied, a 6. 26. 
DiteOMr, V. To reveal, show. 

Now rare. 1. 1. 9a 
IHMMiBteB«iee> v. To discon- 
cert, abaah. 6. 4. 61 ; a 1. 1. 
DteeoBriahip, n. (Mi. mre. Dis- 
courtesy. &. 4. 6a 
MseretlM, n. Wager. 5. 4. 

806, 210. 
flUs^ntUut, «. iiar«. To dia- 

conrage, dispirit. 8. 1. 1. 
IH^fttei, V. Mr. To hasten, be 

qnlck. Obt. or areh. 2. a 27. 
flMspanet, a. Bare, [dit- prlv. 

-fp«ne<tIioHS.1 Znipoute, dls- 

conrteoos. 5. a l&O. 
IMitaste, n. DlegoBt, dialike. 

Phr. m BOfM dirtofto of: Dls- 

l^ted, offended by. & 4. 110. 
VbUste, V. Now rare. To be 

dlBtast«fnl to ; to ^end. In- 

dncL 281. 
fDlBtuted, mO. a. Dlagnsted, 

offended. Indnct. 182. 
DlBteiBperatare, m. Now rare 

andorcA. Dlstnrbance. 4.a848. 



, die pas- 
sage, orlgUal^ conceived as 
Uie dividing of each of a idc- 
cesalon of long notes Into 
sevend short ones. . . . Xrp. as 
a variatloa on, or accompani- 
ment to, a theme or "plain 
soiig." ' CD. 1. a 68. 

Doeikle, a. ?Ob: Teachable, 
dodle. 6. 2. 14^ 

Deibt, a. pUsspialllng for doit.] 
Small Dutch coin, the half of 
an English farthing, a 4. 211. 

Doonef n. Sentencs; condem- 
nation. 5. 11. 184. 

f Dop, *. A cnitsy, a dip. b, 
4. 266. 

fDor, n. Bare. 1. Fool. 6. 4. 
618; 6. 1. 19. 

3. Name applied to bees, 
ho^net^ etc. U 8. & 

3. Scoff, mock^y. Phr. giite 
Aim the dor : Make game of, 
mock, sabiect to ridicule. 6. 
8. 27 ; 6. 4. 496. 

Doable^ n. [F. ( doubUt, some- 
thing folded.] A close-fitting 
body-garment, worn by men 
from the 14th to the ISOi cen- 
tmies. Induct. 222; 1. 4. 171. 

Dnnght, n. *A Privy. G. 4. 
402. 

Dmw, V. Fhr. draw o»: Lead 
to. 4. 8. 895. 



IDneUo, n. Duelling, as a cnstom 
having Its laws and ralee. 1. 
a 86. 

Ihtleifled, npl a. Old Oum. 
Sweetened. 6. 4. 418. 

Djet-^riiike, n. A drink pre- 
scribed and prepared for med- 
ical purposes. 8. 6. 8. 



•agoB 

by 'just, 'nothing else but.' 
Areh. and dial. 1. 2. 79. 

Either, pnm. fBoth. a U. 202. 

Bab^weekes. Weeks occnrrlng 
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In Mch of tbe four eeMone of 
the yeu-, wUch Indnde davi 
aot apart bj the Roman Catn- 
oUo chorea for prayer and 
futing. & 2. 8a 
BBbrsee, v. To salote u » 
friend ; to welcome. 6. 4. S7, 

m. 

EmtfL n. [For of eMNwtJ Chiefly 

dm-, abo orcA. Ant. IndncLTO. 
Bapaled, ppL a. rForm of Im- 

;aU.J Bordered!, edged. OA*. 

or anh. 6. 9. 29. 
EaeealMtlek, a. Landatory, 

enloglttic. 1. i. 89. 
Enforee^r. To compel, constrain. 

Const, to with tn/l, oreA. In- 

dnct. 221 ; 2. 8. 80. 
fEe-ffftUant, v. To brlns into 

the state of a gallant. I, 8. 4. 
flBagle. fk [Form of inglt.] A 

b^-iavortte (In bad sense). 

' Foaalbly It was a cant term 

among the pUyere tox the 

boys Mlonglng to the theatre.' 

Nare$. Indnct. 172. 
f Eastfl'd, ppt. a. [Form of «n- 

ityUd.] Styled, denominated. 

6. 8. 81. 
BasBre, v. f To tell (a penon) 

confidently that (sometlilng Is 

tme). 4. 8. 89a 
EBtertaliM, v. f I. To hire. In- 
dnct 78; 1.5.6, 14; 2. & 84. 
f, To deal with. S. 8. 6. 
To receive. 6. 4. 66. 
4. To Indnce. Entertayne. 

5. 11. 201. 
Bnie, n. Hostility, ill wlIL 

Induct. 88; £nai. 8. 8. 48; 

" iny. 5. 4. "' 



Bzpwit, v. fTo watt. 6. a 189. 
EzpeMe, N. [Form of oacpeNM.I 

iOxpendltare. 1. 1. 97. 
Bxnitlte, lO. t(Of langnsge) 

choice, out oc the ordliutiy. 



Fibileas, a. Absurd, rfdlcnloua. 

Ban. 6. 8. 126. 
FMUnger, n. A dancer ; one who 

dancee a 'fading.' See note 

on 2. 6, Bwgars^ Blma, 10. 
Fwloll, N. It. [For foffieto.] 

Kidney-bean. 2. 8. 110. 
Falne, V. Obi. form of friatt. 

1. 4. ea 

Falre. a. tKlnd, gndona. In- 

ducL ISO; 6. 11. 6. 
FantMUke, a. [Fonn of fan- 

tattie.] Clever, onaenal in 

design. 1. 4. 149. 

To • ■ . . - 



composition, apeech). 
187. 



FaHer, [Form of /orfiW.] la- 
ther. 6. 11. 70. Phr. farder 
M : Hon snitable. 2. 2. 28. 
Fardeat. 2. 8. 41. 
tFar-ftot, mL a. Brooght from 

far. 4. 1. 18. 
fF««»nr-B<»e, a. Bare. Ac- 
ceptable. 4. a 5. 
Feawe.M. -l-Form, shape, creat- 
ure, ft 6. Ill, 184. ^ note 
on 4. a 889. 
Fet, a. [Form of iff.] Fit, suit- 
able. 2. 8. 88. 
Fm,». tToponront 1.1.27; 

4. 4. 37. 
FUtUe, a. f (Contemptible. 6. 
4. 247. 
. 1 tFtttoB, n. [Form of /»«».] An 
nntrnth, a lie, an invention. 
. 1. 4. 22. 
- Fl«p-4ngoii, N. See note on 5. 
! 11. 180. 
Eienvt* a. f Indepeadeot. 6. 4 | Fleet, v. To fade or vanish. 
— Obt. or ore*. 1. a 46. 

Fltfkt,n. Afllffht-arrow.alight 
and vrell-featliered arrow for 
long-dlstanoe shooting. 5. 10. 



Epitaph, N. See note on 4. 4. 1& l ' 
Banall, a, f(L. o^hm.) Fair, 

Jnst 6. 1. 88. 
Eumplei V. fTo give an ez- 

am^e. a 2. 67. ' 



Bximrkltut, a. 6. 4. 424. See 

Sxorbitant. 
BzorbltMHt, a. Ont of the or- : 

dinaiy. 4. a 274. 



16. 
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Fellow, e. -tTo pnianft (m> kSEait) 
to Ita conclnsloii or accomplish- 
' mMit. 2. 1. 1. 

fFoot-fllotk, n. A Urge, zUMy 
om&meuted cloth. Udd over the 
bftck of K horse and liawginp 
down to Uie groimd on eftc£ 
tiio. Indnct. 196. 

Forehead, n. Used (like L. /nrnt) 
to expreos (a) capacity of bloah- 
iag, (b) command of coonte- 
mtDce (2fSDX 1. Phr. vithotU 
forekead: Without sense of 
shame, decency. 6. 11. 54. 
2. Assoraace. 4. &. 81. 

Foile, «. Phr. offer fotiU : Play 
nnUrly (a ^une). 6. 4. 462. 

Foremu, v. [Form otfonpeaJc] 
To bewitch, charm. Obt. exc 
&. 8. 1. S2. 

For«-t«p, M. fliock of hair ar- 
ranged on the forehead ; looee- 
ly, the top of the head. 6. 
£ 18 ; 6. 4. l&l. 

FerirlBe, •, +To give np ; resign. 
6. 4. 66a 

FonwUl, a. fShapely of featore 
or form. 1. 4. 84. 

FoTMe, n. Conventional ob- 
etlqaette. 6. 4. 



FortiKe, n. 1. Chance, oppor- 

tnnity. 6. 4. 662. 

2. Phr. of tkat fariuHt : Of 

that happy natore. 4. 8. 139. 
FruUke, a. [Form of frmtie.\ 

Had. raving, a 8. 34. EVan- 

ticke. 6. 6. 54. 
Fr«pl«r, H. jlrcA. A blosterM-, 

bally. 4. 8. 364. 
Frfeid, fi. tLover or parwnonr. 

4. 1. 167. 
Front, n. Por^ead. 6. & a 
Frot, D. f To rnb (a garment) 

with parfnmu. 6. 4. Sia 
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iDtlfying the skin. 6. 
4.400. 

Fuiintloi, n. The action of 
poftunlngwith aromatic herbs, 
p«nrfame«, etc 5. 4. SSa 

Fnaltare, n. Something fur- 



nished: eqolpment. Stirt, 6. 

asa 

Fartlai, ». A kind of ooaiM 
doth made <rf cotton or flftx ; 
bombast, ruit Indnct S2B. 

FuUSMjO. fL ' Hftde np,' Imag- 
inary. Indnct. 46. 
2. BombssUc, pompons. 6. 



CtaUrat, It. 1. A gentJcman of 

fashiim and pleasnre; a wit. 

ArA. Indnct. 88: 1. 1. 76; 

1. 4. ITC. 
f 2. A woman of fsshlon and 

pteunre. a 4. 21. 
3. Used in the vocative wltii 

playfnl or seml-lronlcal tone 

= 'fine fellow.' Indnct la 
GsUUrd, n. A quick and lively 

dance in triple time. 2. a 116; 

a 1. 10. 

Oarte, %. tl. Style, fashion. 
1. 8. 26: a 1. 86 ; 6. 4. 68a 
t 2. Habitnal manner, beha- 
vior. 4. 1. 27. 

tflarfce-mester, r. One who 

Cjfeaees the art of polite be- 
vior. 6. 4. 6G0. 

Sean, it. ' Staff.' 4. 1. 20. 

Oeneroas, a. Appropriate or 
natural to one of noble birtit 
or spirit. 1. 1. lOa 

fleaUe, n. fOne of gentle birth 
or ruik (used In polite address). 
Indnct 12; EpUogne 1. 

Qentlf BUU^nAer, n. A gentle- 
man acting as attendant to a 
person of snpolor rank. 4. 1. 
167. See note on a 2. 29. 

Geatne, a. [Form of gt»Ud.\ 
['A re-adopUon. at the end of 
the 16th c, of F. gtnta, which 
had been prevloaely adopted 
In the 18th c, and had asinmed 
the form of gentU.' NMD,] 
1. Polished, well-bred. In- 
duct. 121. 

a Appropriate to persons of 
quality. 1.4.120; 2. 2. la 

OeaniMj a. fMative, natnral. 



a a ^1. ' 



,y Google 



Glossary 



•Hnieke, n. [Bona of ghtk.] A 
coqaettfah gluioe. Sore. 6. 
iTlSB. 

Cniitor, V. Jrdi. ud dial. To 
glittar. 4. 6. 7a 

QlTstCTt tt. [Form of ebrter.] 
An Injection, flmema. 4. 8. 180. 

flnovwi^ N. The pin or trl&n- 
kqIw plate on a ann dlal.wUch 
b; Its alutdow lndlc«tea the 
time of dBLV. 6. 4. 612. 

Ch>dH,tiif. [?Var. of Ocubo after 
oatha beginning with QoiFm. 
Gadto la a var. of CaUo (a. It. 
earn, membrom virile, alao 
word of exclamation] thxoogb 
falae cmuiection with other 
oaths beginning with QtU. 
t/XD.] Anexclamatlos. Indoct. 
2; as.9; 6.4.222. 



Qraiitf N. fPermiasion. 4. 1. 



Ctme, a. DnlL stapld, flaL 6. 
4.247. 

AraffTBO, fi. [Form of arogram-l 
A coarse fabric of allk, of mo- 
hair and wool, or M these 
mixed with Bilt^ Phr. grogran- 
rtueaU (contemptaoosly) : A 
fellow wearing a garment of 
grogram. 8. 2. 6. 

Qrope,*. f To make examination 
or trial of : to aonnd, teat. 4. 

5. 884. 

flrOBBdel, 0. Fixed, unalterable, 
ladnct. 228. 

Qurdut, a. Ber. Walking to 
the right and having the fall 
face toward the spectator. 8. 

6. 76. 

flierleB, «. Jf aw pott, and rA«- 
Utrieal. To reward, recom- 
penae. 6. 11. 167. 

mil, H. Dope, simpleton, fool. 
2.2. 102; 4. 1. 1£B. 



S. A garment Indnct 106. 
HaDkney-BUU, n. f A servant 

who attenda to a hackney. 

Indnot 188. 
Hand, «. fFhr. at «iv hmis 

In anv caae. 8. 2. 58. 
Hsnd-fkl, H. f A lineal measure 

of four Inchee. 8. 4. 18. 
Usad-kereher, n. Spelling com- 
mon to litvarv naage In 16th 

and 17th o. Sow dial, and 

vulgar. 4. 8. 26. 
fHaiif-bj^ n. A oontemptooos 

termforadependent or hanger- 
on. 5. 8. 19. 
Hsrken, t>. To aearch ont or 

find by inqniry. 8. 1. 65. 
Harlet, n. -j-Applied to a male 

servant or attendant. 5. 4. 

485. 
t*Hsrt,M. [(God's heart.] An 

imprecation. 1. 4. 171. 
Ha«iBgs,n. FosBeesions, wealth. 

5. 4. 86. 
Haalosr, n. Behavior. 5. 4. 87. 
Head-tire, n. Now arch, or diaL 

A head-drees. 2. 4. 66. 
Heate drop, n. PDrop of sweat. 

4, 3. 182. 
Hetkermost. Ote. form of Itithtr- 

moit. 5. 9. 2L 
HleroclypUeke, m. Symbol, 

emblem. 1. 4. 186. 
Hit, p. To salt. 8. 6. 86. 
Hobble-herse, n. fl. A small 

horse. Induct. 196. 
+2.tratu£ A foolish fellow, 

buffoon. Hobby-horse. 6. 4. 

677. 



- - - , A thief who snatches 
away arUdeB with a hook. 
2. 6, Beggars' Bime, 18. 

■{-Horae-thuBf n. [Form of horn- 
thumb.] A thumb protected 
by a thimble of horn sach aa 
was nsed by oatpnraes. a pick- 
pocket. 2. & Be^:ars'Bime,18. 

Hospital, n. f An asylnm for the 
destftnte. Infirm, or aged. In- 
duct. 186. 
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fHaofh. int. Obt. tptiliiig oi 

Ao, M. 4. S. 82. 
Hojden, M. f A mde, Ignonut 

fellow ; « oloim, b<xv. 6. 4. 

616. 
i-Hiuuultl«B, N. One varaed in 

the h.amftnltiefl ; % clautckl 

scholKr. 8. b. 86. 
HnmoraHB, a. f 1. F«ncif nl, ca- 

SridooB, whimstcal. 2. & 170; 
. 6. 87. 

f 2 UtdKt, hnmid. 1. 2. 02. 
Huttir* M. 1- Fftncy, whim, 
Mprice. 1. 4. 112; 1. 5. 89; 
4. I. 217. 

2. An InclloRtlon, % fane; 
(to do aomething). 1. 6. 16. 

8. Uood; pecoliuitf of di»- 
position. 2. 3. 128. 
4. Inclination, llUng. 6. 4. 



, temper. 



6. Diapoeitio 
1. 16 ; 6. 9. 36. 
Hurdle, n. 'A ktnd of frame or 
sledge on which traitors used to 
be drawn throogh the streets 
to execatlon. (This remained 
part of the legal ponlsliment 
for high trewon UU I860.)' 
NED. 3. 4. 49. 

I, Obt. form of au. Induct. 7 ; 
1. 1. 4 i 1. 2. 8. 

laeke-daw, n. Applied con- 
temptDOnely to a loquaclons 
person. 6. 4. 260. 

lag, n. A shred of cloth ; in 
pi.nf^. 2.6,B««:gara'itlme,86. 

IvKKf int. The name of an an- 
cient Italian deit^, regarded 
as the doorkeeper of heaven, 
and as guardian of doors and 
gates. 1. 1. 91. 

leiuons, a. 1. Snspldons, ap- 

?reheiLSiTe(ofeTll). Now dtaJ, 
. 1. 76. 

f2. Doobtful, mistrustful. 
£pilogtie 3. 
Igvu fatau. [Ued. or mod. L., 
Es foolish fire.] Another name 
for WHl-ii'-tlte-witp. Ignis fat- 
ue (voc tate). 6. 10. 68. 



ni-»HMto4, a. AffMbed with 
Illness or Indiapositioa : dls> 
eased. 1. 6. 41. ' 

tm-lublted,a. Unhealthy, dis- 
ordered. Indiiot. 201. 

bibnwe, 9. 4 3. 216. See Km- 
brace. 

f Imbroeeata, n. A pass or thrust 
in fencing. 5. 2. 66. 

iMMrt, V. tntroiu. To make a 
dispensation or gift. 6. 9. 47. 

ImplemSBtt n. An article of 
fomiture. Induct. 158. 

flnpolliht, a. Bode, unrefined. 

4. 3. 864. 

ImpostuBs, N. fAn abscess; 

applied to a person swollen 

with pride (» insolence. 5. 

11. 67. 
-j-lBprese, n. A device. 6. 9. 18. 
tlmprepwU'B^lfl* a. Not in 

harmony with the occasion. 

(Of. latprcportumed, Hamlet 1. 

5. 60.) 1. 8. le. 
Incileate, v. fPbr. inaileatad 

to yOH : Emphatically admon- 
ished yon. 3. 1. 86. 

Inonrleu, a. fSImple. 5. 9. 80. 

Induce, v. flo introduce. 3. 

5. 80. 

tndnetlon, n. Introduction. Now 

ran. 1. 4. 86. 
Indue, V. To supplj, furnish. 

6. 4. 886. 

flufisnt, 0. To give birth to. 
See note on 4. 6. S8. 

iBgeolous, a. flnteUigent, dis- 
cerning, clever. 4. 6. 29. 

In^nloMly, adv. 1. (Used for 
tngmtiotu.) 4 1. SS. 

2. (Used by confusion for 
ingenMOHdj/.) Induct. 81. 

fluflnoaB, a. [Variant of en~ 

e'noHt.1 Clever, crafty ; decelt- 
I 8. 8. 40. 
Inquisition,!), flnspectlon. Phr. 
inouifitwn after : Inspection of. 
2. 3. 116. 
iBBepsratei a. Inseparable. 1. 

2. 102. 
Inslaute, V. 1. To signl^ (but 
see note on 4. i. 16). 4. 8. 892. 
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iHtMM, ». fCfrcnmituicfl. 
1. 1. 61. 

ImmedUta. 1. 2. 



108. 
Intefrste. a. Complete, perfect 

2. 4.60. 
iDtead, V. fTo fix the attention 

apon; to Bttend to. 6. 1. 19: 

5. 2. 8; 5.4.498; K. 6.46. 
Intendaeat. «. -f-jDedgn, pro- 

Jact. 2. 8. 8. 
Intentlefl, n. -K)baervAtioiL 1. 

6. 48. 
-f-Iitergatorle, n. (Syocopftted 

form, of iMiarrogatory.] Fhr. 

have wpen mitrroffotonei : To 

subject (an accused penon) to 

a eerlea of fonn&l qneetloiis. 

4. 4. 11. 
■l-IntkroBix'd.jnif.a. Enthroned. 

6. 7. 18. 

btreat, v. [Form of mirtai.] 
n. To take. 1. 1. 68. 
+2. To pennade; to Indnce. 
4. 5. 107. 

flntrlBSeMte, a. Difficult; In- 
tricate ; requiring skilt. 6,2.16. 

Intrnde, v. [L. intrtidam.] tram. 
To thrust In. 6. 8. 89. 

ilBiMBtlouja. Inventive. 2.2. 66. 
lultement, n. Now rare. In- 
Tltatlon. 2. 1. 56. 

flonlaltst, «. A person bom 
under the planet Jupiter; a 
person of Jovial dispoeitli 
5.4.270. 

lOT, fi. Fhr. TU ioy m yM 
thatyonteia : ?'T1b your delight 
to. 1. 1. 69. 

lofu'd itoole, n. (Form of 
joint ^oot.] A stool made of 
parts Joined or fitted together; 
a stool made by a joiner, as 
disUngnished from oneof more 
clumsy workmanship. Ob». 
exc. Utt. 1. 1. 46. 

bVjii. [Origin unknown.] Some 
kind of a gestnre : Pa toss or 
Jerii of the head, the act of 
peridng. Clifford suggeete 
a fantastic irrlmace, or con- 
tortion (rf the body. 6.11.174. 



Irye. a. ?Pvk, smart. 6. 6. 8L 
Iteklig, ppl. a. That has an 

irritating desire or nneaay 

craving. 1. 1. 65. 



npper part of the body worn 
by men In tiiB IStii and 17tti 
centuries. 5. 4. 814. 



KBewleig«,N. fl. Phr.csceAoMc 
hmtoUdge with: Hake Vb» 
acqualnbuice of. 4. & 481. 

2. Fhr. take hunOedge of: 
Take notice of, observe. 2. 2. 
88; 2.4.40-1. 

[Ladanaa, «. L. A gnm resin 
much used in perfumery. 5. 
4. 329. 

Lashf n. The panlshment of 
flogging. 2. 6, Beggars' Klme, 
24. 

Laandretse, n. See note on 
Induct 188. 

Law, int. Now vulgar. An ex- 
clamation ez^esidng assever- 
ation. 1. 4. &7. 



ilyor 

f2. .fiifr. To cease, desist. 
Induct 98. 

Lectt **- ^^ obelBance made hj 
drawing back one leg and 
bending the odier; a bow, 
8cr»pe. Now arch, or kctUar. 
8. 4. 29. liCKge 6. 4. 162. 

LOBftk, n. Pl^. at tengtk: At 
the sword's length. 1. 1. 85. 

Levelled, })pl. a. Balanced, stable 
In character by a due pro- 
portion of parts. 8. 5. 141. 



Lifting, v&t.N. 8teaUng(as&om 

a shop). Sbmg. 1. 1. 88. 
Llgkt, a. Cheerinl, merry. 06*. 



exo. in tight Asort. 1. 2. 110. 
Lightly, adv. ^Commonly, 
often. 2.1.B0; 2.2.82. 
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Vmb, b. [Fonn of Imm.) Now 
Ut. Mid arek. To portniy, de- 
pict 5.4.66. 

LIm«, v. To smeu- (twigs or 
th« like) with bird-Ume, for 
the par&OM of cetchlng blrda. 

LUt, n. Strip of cloth. (Used 
»a s term of contempt.) 6. 4. 
808. 

Locfct, md. 0. Tightly closed. 

Le^ t>. fTo ewalt the time 
when something shall happen. 
1.4.181. 

Pim, M. L. A lyre. 4. S. 2S2, 



■ueli-pcne, N. A kind of con- 
fectloneiy composed of a paste 
of pounded almonds, sagar, 
etc., made up Into small cakes 
or monlded Into omamcmtal 
fonns. NED. 4. 1. IM. 

f MsT-king stene, n. An eaithy 
stone osed for marking cattle. 
2. 6, Beggars' Bime, 3. 

Marie, o. Obt. exc. dial. Con< 
traction of marvel. 4. 8. 39. 

MsnDMet,f». A small monkey; 
a groteeqne figure. S. 4. 92. 
* Marmaset. 4. 1. 43. 

Meagnre, n. A grave or stately 
dance. Mow onA. 3. 6. 181 ; 
4.6. 70; 6.6.8; 6.10.3. 



■•reer, n. A dealer In silks, 
velvets, end other costly ma- 
terials. 2. 1. 50. 

-t-Xerosrled, ppl. a. Washed 
with mercoiy- water (as an aid 
to the complexion). 1. 1. 19. 

MeUphfileallf, adv. Soper- 
natorally {Q. reading). 2. 4. 

i-MethegUD, M. Obi. exc. kM. 
and di^. A spiced or medi- 
cated variety of mead, origi- 



nally peculiar to Wales. 1.4. 

10. 
MQlMieT, n. [Form of tmUNin-.] ' 

f A vendor of "fancy" wares 

and ortloles of appareL esp. 

of such OS were oHglnallT of 

HUan manofactore.' NSD. 

6. a 102. 
Hlmleke, a. [Form of mimic.] 

Imitative. 1. 5. 61. 
■Imlqae, n. {Form of mwtie.] 

'A mean or servile Imitator' 

(Johnson). 3. 4 20 
Mlneira. fUsed for irisdoat, 

abUUy. 8.6.101. 
■Inlen, n 1. Darling, favorite. 

6. 10. 96. 
2. Hnssy, Jade (possibly with 

milder sense). 4. 4. 32. 
Mlnnam, n. [Form of mittim.] 

Mum. a note eqalvalent In 

tlme-valne to one-half of a 

semfbreve. 4. 8. 384. 
Mlnetanre, n. Or. Myth. A fab- 

nlons monster, represented as 

having the body of a man and 

the head of a bull. 1. S. 4. 
f MIseellanf, a. Fhr. mitetitanff 
' A woman who went 



about selllnfflaces, perfomery, 
etc. and tot^ part In carrying 
on intrlgaes.' CD. 4. 1. I9a 
Mlscelaay madam. 4. 1. 177, 

Misprision, n. Mistake, error, 
mlsanderstonding. Ardi. 4.4. 
82. 

IMeseanUne, n. Fl. -Inl. It. A 
sweetmeat flavored with 
mnsk. 6. 4. 884. 

MotioD.n. ft. A puppet show. 
1. 3. 8; 1. 6. 64, 

f2. Proposal, suggestion. 4. 
1 ; 4. 6. 86. 

Metier, t>- Foolery, nonsense. 
Obg. exc. Utt. 1. 4. 1S4. 

Mound, n. ' An orb or ball, . , . 
Intended to represent the globe 
of the earth; often sur- 
mounting a crown, or other- 
wise forming part of the in- 
signia of royalty.' NED. 5. 
7. 17. 
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Mntb, n. Qrimmce. 6. 4. 474. 
>Mlth«d,ppI.d. fOftpliig,opea- 

monthcd. 6. 4. 109. 
-f-MiUats, n. A kind of pinoera 

or tw«eK«rs. 6. 4. 808. 
MiistUI, n. [Form of mof^ref.] 

f Applied to persons u » term 

of contempt or abnee. G. 4. 

1% 
■B»el«-lMW, N. PScTotam. 2.5, 

Beggars* Blme, 26. 
HuAt V. -KTo wonder, marvel. 

B.4.488. 
■ulqi , 

ment. 6. 
fMuke-Mt, M. The animal from 

whldi mnak Is got ; m a term 

of reproach to a fop. 4. S. 862. 
fMKike-werme, n. Applied to 

one who usee pemmea in 

exoeaa. 6. 4. 889. 

Hit4, «. An aromatic balsam or 

ointment need bv the andents. 

5.4.828. 
VatnTe^ n. Charactw, capaoi^. 

Bare. Induct. 68 ; 6. 4. 66. 
lTeate,a. l.Skllfnl, clever. 4.1. 115. 
+2. Elegant, trim. Bar«. 

Indact.212; 5.9.25. 



. Elegance or nicety 
of appeannce. 5. 4. 667. 

Nelgkrarliig, ml. a. Glosel; 
^led. Indnct. 106. (Nelgh- 
bonr- 6. 11. 6a) 

Heepkytfif N. A noTlce,beglnner. 
8. 4. 54. Neophyte-player. 8. 
1.8. 

(Hepentbe. n. [L. n^entket 
(Pliny).] A drink or drag 
supposed to bring forgetfnlnees 
of trouble or grief. 1. 4. 9. 

Kicks, e. f* In the game of 
hasard: To win against (the 
other plavers) by casting a 
nick.' SED. Hence, to wtn 
against rivals. 2. 2. 28. 

NSMeieUtsr, n. Som. Antiq. 
A servant whose duly it was 



to inform his master of the 

names of persons. 6. 10. 5. 
ITste. n, 1. Melody, tune. Now 

only poet. 4. 8. 255. 
2. Token, evmbol. 6. 7. 17. 
Netklng, adv. Not at all. In no 

way. 4. 1. 26. 
Hulll-fldiaB, *. An unbeliever. 

6.4.822. 
KalUtie, »• I>afsct; incapad^. 



Obseqalou, a. Obedient, dtiti. 
fnl. Kow rare. 6.2.20. 

Obseraanee, n. 1. Homage ; re- 
spectful regard. Now ran. 
6.1.4.; 4.4.26. 

2. Observation. I. 6. 45 ; 6. 
4.172. 

Obserne, v. f To court 6 2.60. 

[Oenantte, n. L. [En^. fonn 
now current mantktn.] A 
poisonous substance obtained 
from Water Drapwort. 5. 4. 
880. 

Of, prn>. 1. By. Arek. Induct. 
91; S. 8. 112. 
2. In regard to. 5. 11. 91. 
8. See note on 6. 11. 147. 

or, adv. Ob: form of off. 8. 

4. 68. 

Ofbr, n. fAttempt. 6. 4. 161. 
On, prap. fOf. 4. 4. 4; 6. 4. 

lOpebElsanvB, n. L. The bal- 
sam or oleoresin called Balm 
of Gtllead or Balm of Mecca. 

5. 4. 629. 

Opponax, n. [Form of opopoNffX.] 
A gum resin used In perfumery , 
B.4 880. 

Oppeslte, N. Opponent Now 
nirs or obt. o. 2. 29. 

OptiqM,*. [FormofMfJc.] The 
eye. ('Formerly the learned 
and elegant term ; afterwards 
pedantio, and now usnally 
hnmorous '. NED.) 1. 8. 86. 

Ordinarie, n. A tavern where 
pubUo meals were provided 
at a fixed price. 1. 4.176; 
8.1.84. 
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OatTMBidUM, 1 

seU-eeteam ; uronnce. 5. 2. 
59. 
Oitaldes, N. fOuter gftmieiits ; 
clotlieB. 3. 2. 38. 



PnUf ». A hymn or dutnt ad- 
dressed to Apollo. 5. 6. ei. 

Paln'd, jtpJ. a. {Form <k patud.j 
Ukde af atrips of dafereui 
colored cloth joined together. 
4. 8. 197. 

Palbw4e, n. An ode or song 
in which the anUior retracts 
somethtaig said In a former 
poem; hence om.arecantBtlon. 
6. 11. 143. 

PftraiUtOt n. A parrot. 4. 2. 
41 ; 5. 11. 190. 

Fareell^tt. f Afragtnent(a^lled 
contMnptnooBly). 2. 1. S8. 

Puvettlu, M. Painting (of the 
face). &. 11. 195. 

f Fariter, n. An apparitor or 
snnunonlng officer of an ec- 
clesUstlcalcoart. 2.5,Beggar'8 
Rime, 16. 

Part, n. 1. pL AbillUee, capac- 
ttiee, talents. Now arek. 
1. B. 11 ; 5. 4. G18. 

2. Phr. mm« part of: In 
some degree. 2. 3. 189. (Cf. 

Parted 

6.2. 
Partlealar, n. f An Indlvidnal. 

5.4.42. 
PartiealaTf a. Nice in taste, 

fastidlOTtB. 5. 4. 36. 
Partleilarl^, n. fParticnlar 

qaality. 9. 4. 36. 
Passe, e. F^neutg. To make 

or execate a thmst. 5. 4. 476. 
Passage, n. A pass or encounter 

(at aims). 
Passant, a. Ber. Walking and 

looking to the right. 8. 5. 78. 
Paole, B. fTo render flat or 

insipid. 5. 8. 16. 
Pedant, n. f A schoolmaster, 

teacher, or tator. 2. 1. 46. 



Peeee, n. [Form of pttes.} A 
person, aa indlTidnal. JrA. 
and (Uof. 1. 3. S8 ; a 4 587. 

FeeaisUj, ode. f Perversely. 1. 
3.45. 

Ferpetaaaa, n. fA. staff of 
wool, or wool and ailk. S. 2. 
30. 

PerspeeUae, n. f A drawing or 
painting in perspective need 
as stage scenery. IndncL 164. 

Petasw, M. L. The broad- 
brimmed , low-fTOwned h»t 
with which Hermee is rep- 
resented in art. B. 7. 48. 

Phaesle, n. (Form of ^oMy.] 
Caprlcions or arblti«ry prm- 
erence. 6. 4. 636. 

PhantasUeke, a. [Form of foH- 
tostte.] Capridons. 5. 4. 298. 

PhantastUelj, adv, [Form of 
fantaalieaUy.] Caprlcioaaly. 2. 
3. 130. 

Phantasttqw, 0. 5.11.178. See 
Pkaniattieke. 

Phnnleobaiaus, m. L. The 
Egyptian date. 6. 4. 827. 

Plek-tMtke, n. Bare. A tooth- 
pick. 1.1.73. 

Pied, })f)I. a. ParU-colored, varle- 

rted. Prologue 12. Pyed. 
4.6. 
Flike, n. f A hole or eyelM 

Sonched in a garment for 
Bcorative porpoees. 5. 4. 304. 
fPiSBlre, N. An ant; applied 

contemptnoaaly to a person- 

Indnct. 127. 
Flaee, n. 1. Phr. lake plaee: 

Take the position suited to 

one's rank. S. 4. 80. 

f2. Phr. m place: On Om 

spot, present. 4. 3. 16. 
Plaj-eni, n. f An end of a 

speech from a play, a ' Mg '. 

See note on 4. 1. 211. 
Plar-putiele, m. A brief qao- 

tatloo from a play. S. 6. ISO. 
Pleaslag, a. 'fAmoaing, ridlc- 

oloos. 5. 4. 88. 
PlesUue, H. Chiefly pod. A 

fall moon. 6. 8. 11. 
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Podiet, V. f Fhr. podid wp any- 
^Wm: Sabmit to aay aifront 
wll£(tnt allowing reBsnbnenL 
4. a. 129. 

PmbIs, 11. f A motto or short 
InsaiptfoB. 3. 2. 66; 4. 6. 
U& ; 5. 11. 198. 

pMtaittr) N. A pettv or paJtiy 
poat ; a rimeetn. 2. 4. lb. 

Puit, N. A thong attkched to 
ttL« hoM, and naed In Bnp- 
porting It. Now orcA. or MM. 

Politic, »i. +P0IICT. 1. 1. 14. 
PoUtIke, a. 1. 4. 196 1 8. 4. 84. 

See Fotitique. 
Polttlqa^ 11. fA shrewd echs- 

tner. 8. 1. 10. 
PolItlqBe, a. [Form of potilie.] 

1. Sagadona, pmdent. I. 4. 

91; 2. 8. 16; 4. 6. 80. 
2. Scheming, crsf tr, conning. 

PoUUke. 1. 4. 196i S. 4. 84. 
PollUaselr, adv. Canniugly. b. 

Ptfmander, n. 2. 1. 68. See note 
on 6. 4. 416. 

fPennrndo, n. [Form otgomado. 
(It. porno, pommel of » saddle.] 
An exerclBe of vKoltlng npon 
or over a horse by placing 
one hand on the pommel 1^ 
the saddle. 2. 1. 66. 

PesMiM, e. To vlve to nnder- 
stand that. dot. or anal. 5. 

Post-blrbt, n. [Gen. KnigU of 
the Po$tt i. e. (f) of the wMp- 
ping-po»t.\ A notorioos per- 
jurer. 2. 5, Sugars' Rime, 20. 

Paonded, pel. a. Shnt up In a 
pound. 2. 6. SO. 

Poxe,n. Used in Imprecations, 
u 1 a pern on't. 6. 8. 126. 

PrHtieke, a. [Form of prtutic] 
+1. Artful, crafty, cunning. 5. 

+2. PracUcal. Practlquo. 
2.8.89. 
PnMtftne, a. 2. 6. 89. See Frae- 
titke. 

n. f Prallmlnaiy play 



before the real peiformsnoe. 

5. 4. 94. 

PrMMMmpM, V. To get into 

communication with at an ear- 

Uer time. 6. 2. 64. 
Preieaee, m. fl. An uwmbly, 

company. Induct. 110; 2.3.1; 

2. 4. 4 (parhapa senM 2). 

J 2. The state-room In a 
^ see where the soverrigB 
nsnally appears. 2. 2. 8 ; S. 
& 171. 
PresraUr, adv. f Immediately. 

Pr«MiltwHit, ft. Exhibition. 6. 

10.8a 
PnsslBg teole, n. Pressing iron, 

flatiron 5. 4. 867. 
fPrest, a. Resdy. 6. 4. 126. 
Pretend, 0. fTo allege. 1. 1. 

94. 
Prettflv, ado. fFalrty, moder- 

stoly. 1. 4. 25. 
Prioke, V. To choose, pick out 

6. 2. 80. 

IPrinerOr n. 8p ' A raunbling 
card-game, very faahlonable 
from abont 1680 to about 1640, 
In which four cards were dealt 
to ea6h player, eadi card hav- 
ing thrice its ordinary valne.' 
NED. 2. 8. 172; 8.1. BO. 

Prluite, a. fPhr. prittate toitki 
privy to, informed of (some- 
thing not generally known). 
1. 2. 31. 

PrfM. N. 1. f A competition. 

fPhr. play aepruu:To fight 

publicly for a prize. 6. 8. 10. 

2. Phr. appear wi prut : To 

appear st the conteat. 5. 2. 19, 

Prlser, n. Areh. One who en- 
gsgee In a ' prise ' or contest. 
I. 6. 149 ; A. 3. 49. 

PredlfT, n. fA monster. 3. 4. 
21. 

Prodnoe, v. Phr. too much pro- 
iwid : ? Too deep, overdone. 
6. 4. 152. 



made by a roy^ or noble 
peraonsge; also, the offttdal 
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tour m»d« by jndges. Now 

somewhat arekaie. A. 3. 196. 

Protect, M. fPlui, «;lieib& 4. 

6. la 

Prooie, tt. To try, test. Arek. 
4. 1. 181;6.4.2&. Pron«. 8. 

6. la 

ProMT, a. f1n»-lookliig, 'fine'. 

Now ardt. uid dUd. 4. 1. 48, 

114. 
Proper^, n. A thing required 

for some epedflc nee. 8. 1. 18, 

66. 
Prorarne, *. fTo postpone. 

£pllo^e 16. 
Propefltlvef n. Fhr. in pro- 

tpietive: In view. How rare. 

2.4.6. 
PromerenalT, adv. SacceasfnllT. 

2. 4. 85. 
Protnctlon, n. fDelay. 4. 8. 

207. 
Pronokfl, t>. fTo caU forth ; to 

enmmon. 6. 4. 149. 
ProKOst, n. One who bears an 

inteimediate degree in a fenc- 

Ing-sohool. 6. 8. 66 ; 6. 4. 105. 
Pnane, v. To dress op wiUi 

iDinate niceW ; to prink, adorn. 

Induct. 216 ; S. 4. 6&. 
PlbllsUnr, nit. N. Exhibiting 

or displaylnK for the first time. 

2. 1. 66. 
fPidding tabaceo. n. Tobacco 

madenp in roUstlke paddings. 

2.2.96. 
Psffe, n. ?fl. A scorofnl or 

Insolent geetnre. 6. 4. 229. 
2. An emp^, vain fellow, 

a braggart. 8. 3. 28. 
fPonqRetto, «. [(pimJc +It. dim. 

•etto.] A mistrasa. 2. 2. 102. 
Putillo, n. fl. The highest 

point, acme. Bare. 2. 8. 46. 
2. A nice point In proce- 
dure. 5. 2. 15. 
Pupet, n. A figure in a pnppet- 

•now ; a contemptnons term 

applied to a woman. 5.11.166. 
Pippl^plarer, n. One who man- 
ages or exhibits a pnppet- 

p!^y. 2. 6, Beggars' Rime, 6. 
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Pirekue, v. fTo obtain, pro- 

ciu«. 2. a 80: 
PBt,ti. Phr. nittiiaef : AoGomp- 

lish. 1. 1. 116. 
P7e<, a. 8. 4. 6. See PUA. 



quiDt, < 



■IngenJons, clever, 

„ i.a66. 

Qselnt, a. 1. 4. 88. See ^M. 
Qnit, V. fTo be a retoni or 

equivalent for. 1. 4. 147. 

Baake, n. Phr. m rowte wiik: 
?In company with. 1. 4. 29. 

Bapt, ;>p. Carried or removed 
fnun one place, position, or 
sltoaUon to another. 2. 8. 179. 

Itarltle, n. Peculiar or excep- 
tional qnaUty. 5. 7. 19. 

lUt-oateker, n. One whose 
business it is to catch rats. 
2. 6, B<«gai8' BIme, a 

Bavler, n. [Form of raiUrA 
One who rails and scoffs. 2, 
5, Beggars' Bime, 8. 

fBebatn, n. [Form of rebate.} 
' A kind of stiff collar yrom 
by both sexee from about 
1590—1680.' NED. 4. 1. 22. 

Bebound, ■>. trans. To cauM to 
bound back. Bare. 1. 2. 107. 

Beclprocall, a. Similar to each 
other. 1. 4. 77. 

f Beelproek, a. [Form of reci- 
proque.] ilutuaL 6. 4. 62. 

Sedomii, «. fTo be in excess 
or snperflnoua. 5. 2. 60 

f Befell, V. To refnte. 2.3. 
IS. 

f BefMctarie, n. A refractory 
person. 6. 2. 6. 

Regard, n. f Prospect, view. 
Bare. 2. 8. 1. 

Begurdant, a. Ber. Walking 
bo the right and looking back- 
ward. 8. b. 80. 

Bellglon, n. [L. retiaio, con- 
sdenUoos scrapulousness.] 
Phr. to make religum of: fTo 
be scmpnlonsly careful twit to 
do something. 6. 11. 2a 
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Belliqalil^v. (H(r. fTodlaappflw, 

pua kwfty. 4. 1. 129. 
BuueBlwr, o. Plir. if you bee 

rtuumbnd'. If yon rtonember. 

Now obi. ezc. dial 2. 2. 47. 
+Rem«rele, n. Bart. Th&nks. 

^ 4. 19& 
Bemunt, M. A fngmamt, a 

small poitloii, a aorap. 1. 4. 

81. 
BeMoubste, 

to show,] 

6.2.47. 
Beper«Bnta«. a. Drtwn back; 

r«v«rberftt«d. 1. L 12& 
Repate, v. fTo think Hl^rUy 

(of). 5. 2. e. 
KWMflt, N. Pia.wi&Mtntpeet: 

f wlthont dlscrlmlnatloD or 

consideration. 6. 9. 47, 
BMiMetlafl, a. fConrteoiu. 5. 

Bwpeetlielr, adv. fOarefnlly, 

atteatlvdy. 5. 4. ^£. 
B«t7,a. O&f. exc. dtoi. fSliig- 

gl& ; inacUve. 5. 10. 7S. 
B«taiHer, m. A dependent or 

follower of some penon of 

rank or position. Now only 

hilt, or arch. 2. 4. 7a 
Betronade, a. Hovin^; back. 

wards (In literal sense). 6. 8. 

119; 5.4.11. 
Betjre, v. r^ To withdraw 



rare: NED.) 4.8.276. 

Betjriac, vN. n. Witbdrtwal, 
removal 2. 1. 59. 

Reael, h. A noisy fesUvlty with 
dancing, games, masking, 
acting, or other forms of lively 
entertolnmenL Revel. Title- 
psge. Beuell. 1.1.96. (Pin. 
form always nsed In this play, 
bnt In 1. 1. 96 we have a rmeUt, 
a usage not noted in NED.) 

Beaeller, n. One who takes 
part in a revel, merry-making, 
or festivity. 1. 1. W ; 8.1.9. 

BeaslKHov, n. Alteration 
chango (in costnme). 6. 2. 



at, pa. 



r^- 



Obt. form of riddat. 



BfnoT, n. A poet, a rlmsatsr.' 

Epilogue 2. 
Blw, M. Fhr. mtkm rJMy: 

Within bounds. 5. 6. 20. 
nUsftllt, n. L. i-A rlv&l. NoHee- 

HM. 5.2.49. 
BlneM, a. [Form of rivtHed.] 

Now diiU. or ank. Wrinkled. 

5. 11. 196. 
BodoMSuteda, N. \Yonaot rodo- 
montade.] Abrvmrt. 6.4.24L 
BMme, n. fl. An office; » 

post, sitnation. Fhr. fitTd vp 

a rooms: Occnpied a position. 

1. 4. 92. 
■|-2. A particnlar place •■• 

signed to a person. 2. 2. 82. 
BoaSFf n. -f-l. An arrow having 

a conical head without barbs. 

5. 10. 16. 
2. One who roves orwanders. 

1. 1. 9. 

Bane, 9. To swagger, bear 
oneeelf proudly or arrogantly. 
Mow arch. 8. 5. 126. 

fSaekhmt, n. A cask of sook. 

2. 2. 81. 

Saek-powet, n. A dilnk com- 
posed of hot milk onidted wltJk 
sack. 2.4.81. 

Sadaetss, it. fSerlonsness, 4. 2. 
87 ; 4. 4. 16. 

fSaBMaehlne, h. Oil of mar- 
joram. 6.4.821. 

8an4-b«gge, n. See note on 2. 
6.26. 

|8aana, n. L. A m^ ^n^^^^ [f^g 
grimace, etp. in mockeiy or 
derision. 6. 2. 76. 

Sasafnu, n. [form of ioitafraa.} 
A tree, the oU of which la 
much nsed in perfumery. 6. 
4.408. 

Satrre, n. UyA. One of a class 
of woodland gods or demons. 
In form partly human and 
partly beMlal, supposed to be 
the companions of Bacchus. 
1.8.5. 
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senM of I 

HkMuiB, «. L. A. papO. 6. 
4. 71. 

4Mk«britI«,(i. Ban. SchoUr- 
>Mp. 6.4.672: 

8e»rM, n. 1. fPkr. mw the 

aeonw : Kock, derid& 6.4.116. 

2. Hir. bUnie /'oNb MorM : 

DespiM utterly. See note on 

6. 8:77. 

Seente. e. fTo mock, deride. 
B. 10. 67. 

flmrct, V. To sift thnnigli a 
Biere. 6.4.414. 

Seeke. v. fPhr. iMte (»Hf : With- 
draw. 4.2.20. 

-f-8«^feter, n. A men or 
woman employed In eewlng. 
6. 3. 102. 

Serioaa, n. 2. 4. a See note on 
4.416. 

Serwt^ n. f A profeeeed lover. 
(Notice the oorrelotlTe term 
mMmw, which is 8tm in ose.) 
4.1.126; 6.2.20. 

SeMuu, n. [Form of wtome.] 
A widely coltiTated plant 6. 
4.82a , 

Sew.tr. 06*. form of Sko. 4. a 286. 

f g'lWt, M. [(Ood's foot] An 
imprecation. 6. 4. 99. 

fS'hArt, vU. [(God's heart] An 
imprecation. 2. 2. 8; 4. 3. ISa 
fieart 6. 4. 662. Hart a 2. 1. 

Slew, V. [Form of lAow.J iidr. 
To appear. 6. a 124 

SUfter, n. POne who changes 
hlB suit often. 2. a 100. 

Skiffins, ppl. a. Sly, shifty. 
8. 1. 62. 

SklM.n. Brightness, irradiation. 
5. 6. 23 i 6. 7. 42 ; 6. 11. 36. 

SlUaknbbe, n. <A diah made 
by miiing wine, ale, or dder, 
irith cream or milk, so as to 
form a soft cord : this is sweet- 
ened, and flavored witii lemon- 
jnice, roee- water, etc.' CD. 
4. 1. 186. 



SImkf n. A word of address. 

gennslly eq nl valcoit to ' fallow 

or 'sir'. Mcorordt. 8.2.66. 

Sirha. 2.1.22. 
Skbiker, %. A tapetnr. 06s. or 

vrtmm. 2. 6, Beggars' Bima, 

12. 
Skenee, n. [Form of seoiies.] A 

IDcnlar term for tiie AenJ; 
ience,']iead',Beiis«,wit NED. 
6. 4. 576. See note. 
SIek, V. 1o make smooth. 6. 

11. 195. 

t8U4,Mt. ((God's lid (eyeU An 

imprecation. Induct. 16, 36. 

fS^bt, Mt By this light, or 

God's light An Imprecation. 

1. 1. 71 ; 1. 4. 69, lea 

SUghtlr, adv. With scant cer- 
emony or respect, slightingly. 
8. 2. 61. 

Sn«rf, imL [(God's blood.] An 
Imprecation. 4. 4. 28. S'Ind. 
3. 2. 60. 

Saelt, n. -{-A gnll ; a simpleton. 

So, etmj. Provided that 1. b, 

48; 6.4. 16. 
lieelette, i*. A company. Indnct. 



SelewdUfl, w. 1. A celebration, 

festivity. 6.9.6. 
2. Hock gravity. SolemniW. 

6. 3. 114. 
SehMlBHe^M. [FormofsoIeeMM.] 

Inconsistency. 6. -4. 586. 
Seotked, ji}rf. a. Wheedled, ca- 

joled, Mattered. 6. 6. 20. 
fSepUstieat^ a. Not genuine, 

spnriooB. 1. 4. 49. 
SeiiU n. E^shion, d^ree. 6. 4. 



e., flourish of trumpets. ^«- 
ceding Indnct and Prologue. 



iowre, a. 

4 46. 
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MrttiMU, a. fXiTfil;, ny. 
6.2.46. 

t^ltUeinrMtw^n. OnehaTlng 
a Ucenso to collect almi for 
the Docnpujts of » hospltaL 
2. 6, Btegtm' Itime, 16. 

tM«BdMwu,a. San. Splen- 
did; Bugnmcent. & 10. 4S. 

8prM4, K iHtr. To become 
acattered or dlatrlbntad. 2. 8. 
172. 

^lif, n. PAn onuuneat In the 
form of a spny. 6. 8. 87. 

Sqilb, n. -i-A paltry, trlfllug 
feUow. 5. 4. 181. 

Steete^ n. One of the «weet 
apices which composed the 
holy incense of the ancient 
Jews, 5. 4. 829. 

Stale, e. To deprlre of freehnees 
or interest. ludact. 89. 

Stalke, n. A prond, stately step 
or walk. & 4. 683. 

8ta>d, V. trmu. To oppose 
confront. 8. 6. 103. Pbr. tfonJ 
to: Abide by. Indact. 16. 
SUmdmU to: lufnse to associate 
with. 1.4.88. 

Bute, N. 1. A dais ; a chair of 
state. 6. 4. 64. 

2. Phr. i««pe state : (a) Fre- 
Hrre a proper dignity and 
reserve. 2. 8. 188. (b) Main- 



the pomp of a noble or 

tateeman, I 
ittdan. OtM. or orcA. 2: 8. ^ 



raler. 4. 1. 198 ; 6. 6. 4. 
Statist, M. A stateeman, a pol- 



8taj, n. Restraint ; delay. 6. 



I (in I 



1.16. 

tStieUer, n. l 
dnel). 5.4.17. 

Still, adv. Constuttly; habit- 
ually, ever. Indncb 44 (mor- 
OMOJ NOfs). 1.6.30; 4.5.21; 
6. 4. 676 : stUl-repairad. 5. 6. 23. 

Stint, V. -kTo stay, pot a stop to. 
1. 2.92. 

Stttek^n. Asharppsin. 8.4.17. 

Stonx, n. A reein with the 
fragnmce of vanilla, obtained 
from a small tree of Asia Mi- 
nor and Syria. 6. 4. 829. 



8tr«Mg^ a. 1. Unknown, new. 

Fondgn. ArA. 8. & 109. 
It. A preparation 
>Bintlng. 5.1412. 
, Dpi. a. Elevated, 
refined. 1. a 80. 
Sabwrbe, a. -f^nbnrban ; salted 
to the snbnrbe, or to ttie leas 
well reKolated parts <d a dty ; 
me*a, low. 2. 4. 78. 
8«flleieaele, %. Ability, c*padty. 

1. 4. 40; a a 118. 
SoffaMigaUn, n. Same as p»- 

migatioii, q. v. 6. 4. 884. 
Sagai^eaadM, k. Ciystailiied 

sugar. Indnct. 288. 
Baf poaltlMi, n. Fhr. for < 
portion : For ii 

fSupeet,*. Snsplcion. a 2. 64. 
sate, V. Oh*, form of ndt. 1. 6. 



Si: 



Swii 



gliding i 



A smooth swaying, 
notion. 2. 4. 66. 
To chastise, ponish. 



Tane, ois. pa. ppL of take. 2. 8. 
78; 6. 11. 109. Ta'ne. a 11. 46. 
Taste, tr. Phr. teste «^ ladia 
to htr. See note on 



Taxe, e. To cenanre, accose. 5, 

4.628. 
Te«Uu» a. Slow. h. 10. 20. 
TOMpt, «. To try; to put to 

trial. Are\. Induct. 22. 
Tender, tr. To o£fer, preeenL 

See note on 1. a 82. 
Teraie, ». fl. Figure, object. 

a 8. 128. 
2. A term of coort. 4.1.186. 
fTester» n. The name given 

to the shilUngs coined by 

Henry VIU. 
2. 6, Bc^ars' Aime, 22. 
fTken, con;- Than. (See Abbott, 

§ 70.) Indnct. 210. 
fxheorlane, a. 'ilaklng deduc- 
tions from theoty, especially 
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from Imperfect thecoy; theo- 
rizing. 2. 8. 89. 
TkereuB. adv. In that cmb. 1. 

K. 46. 
ThovAlln, II. See note on 2. 5, 

Seggan' Rime. 11. 
Thovut, M. pi. Mood, temper. 

1. 1. 90. 
ThrlfUe, a. See note on a 4. 

11. 
Tlekle, v. Fhr. Uddt a : PEnjoy 

01 gratify oneaeU. 4. 6. 66. 
Timber, n. Stuff, nuterl&l. 1. 

6.4. 
TtaetBre. n. Color, tint, hn& 

6. 8. ^. 
Tlp-ltftirb, n. A staff tipped or 

capped with metaL 1. 1. 68. 
Tire, N. Head-dreaa. 8.4.80; 

6. 10. 48. Tyn. b. 11. 36. 
fTire-mai, n. A dreesar in a 

theatre. Indact. 170. 
fTlrlBS-hoMe, n. The room 

Inhere plaverB dress for the 

stage. Indnct. 168. 
Tissne. n. A fine-woven fabric 

of silk, gold, or silver. 2. 2. 90. 
Tit,n. [Earfy mod. E. also Mtt; 

appar. orig. 'something small'.] 

A child : a deprecatory term. 

Induct. 126. 
TitUIatloB, n. See note on 6. 

4.820. 
To, prep. At. 5. 6. 46. 
To, adv. Obi. form of too. 2. 8. 

iao. 

Toe, prtp. Obg. form of to. 2. 

1. 64; 4. 4. SO. 
Toward, adv. +Near, at hand. 

6.10.7. 
Tnuuile, n. f Labor, effort 

Epilogue 4. 
Triekt, ppl. a. Her. Drawn, 

as a bearing, or achJeTement 

of arms. 1. 4. 100. 
Trip, N. A light, abort atep {In 

dancing). 2. 4. 69. 
Trite, a. fBobbed; frayed; 

worn. 1. a. 27. 
Troplus, V. Fhr. trophaed into 

stoM : Turned into a stone 

memoriaL 6. 11. 17. 



Tretk, n. Obi. form ot tndk. 

1. 4. 119. 

Trow, «. To snppooa, think. 
4.6.2a 

frrmehniB, n. [{F. frwAwwrn, 
(Ai.twyaitam.] An interpreter. 
6. 4. 12. 

Totle. .__",_ . ._ 
tnui tkc pomiti 
Tie the laces which supported 
the hose. 5. 2. 12. 

tTri^Ullkb^ n. [Form of tuf- 
ta/feta.] A taffeta woven with 
a pile like tihat of velvet, 
arranged In tafts or spots. 4. 
8. 857. 

Taraerieke, %. A plant of the 
ginger family. 6. 4. 828. 

Tone, n. Beoulrement, con- 
venience. 4. 2. 42. 

Trranne, n. Oba. form of tgi -am t . 
6. 4. 610. 

T^le, n. Ob*, form of wnl. 5. 

4. 6£S ; 6. 11. 71. Vailed, a. 

5.6.56. 
Tale, V. To bow. 4. 3. 18. 
Tanlsh, «. Pbr. Itt that vamak: 

Let that pass. Indnct. 47. 
Tbiqnitarie, n. One who is or 

exists everywhere. 2. 4. lOL 
Tellet, fi. Obt. form of vehtL 

Indact. 211. 
Teeter, f. Obt. form of vemttm. 

2. 1. 67: B. 11. 62. n. Induct. 
22; 1.3.36. 

Terge, n. 'In £ng. law, the 
compass of the Jurisdiction of 
the , . . palace-court. It waa 
an area of about twelve miles 
In drcomference, embracing 
ti\9 royal palace. In whl(£ 
special provlatons were made 
for peace and order.' CD. 4. 
1. 162. 

Tloe, n. See note on 2.8.48. 

Tlndleatlne, a. fVlndlctive, re- 
vengeful. 5. 11. 123. 

Tlsltant, n. Visitor. 2. 1. 4S. 

Tnbra, R. Shade, ghost. Indact. 
202. 

TMbre* n. A natural pigment 
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dye. 5.4.401. 
Tne^asU, a. Inferior. 6. 1. 9. 
yvMjfpttfy adv. InAUpldomly. 

TosahsefB. v. Mr. Ccmdeecend. 
8.5 59. 

TM| v. 1. To do coatontuU;. 
Indnct. 152. 

2. Tobeuoiutomod. Induct. 
167 ; 2. a 101 { 5. 4. 448. 

■f-S. To be acciutomed to 
go. 2.1.86 

Tuerf n. An Inrtnuitor In a 
duidng school. 4. 5. 69. 

fTt-n-S-h-i^-U. SyllAblea 
QBod to repreaoit the tones of 
the scale, ut having been re- 
placed about 1670 by do, though 
BtUl sometdinee naed In France. 
2. 8. 51. 



slonliig, sometlmea aftectlon> 
ate, but without any attri- 
bution of humor or pleasantry. 
Coitoq.aniareh: CD. Induct 
164, aOO. Wagge. Indnct. 
158 ; 1. 1. 88. 

1f«l, n. [Form of waO.] Phr. 
tmng moJs. See note on 3. 
4.81. 

Wunwt} V. Phr. vnrrant out : 
f Protect, safeguard. 6. 1. 23. 

tV«tehet,a. Fale-blue. 5.9.46. 

Water-gnell, n. Thin or weak 
gmel. 2. 2. 62. 

Wane, n. POesture, contortion 
(of the face). 6. 4. 109. 

Weare.n. Fashion, vogue. 1.4. 120. 

Wel-dleted, ppt. a. WeU-fed. 
Bare. 1.4.1. 

VnatseeiiaT, a. Of whatever 
nature. 5. 6. 61. 

Wkeele, n. The wheel on which 
victims were bound and tor- 
tured. 8. 4.^. 

Whelp, f. Tobrlngforth. 2.4.27. 

Whlln, N. A drawing or drink- 
ing in of smoke. 5. 11. 181. 



fWUte,v. To whiten. 8.5.10. 

fWliere-seue, a. A bastard; 
a term of conteitapt. 8. 2. 2. 

Wife,n. Mistress, hosten. (Of. 
' ■" ' 2. 8. 97. 

vrleh, desire. Ardt. 
16; 6. 11.116. 

Wlnae, c. To prevail upon. 1. 
1. 87; L4. 170. 

Wlik,v. fTorecommend. 4.8.218. 

VltluUl, adv. At the same Ume. 
1. 4. &; 2.2.86. 

WItkall, pnp. An emphatic 
form of wtM, used at the end 
of a sentence or clause. la- 
duct. 82 ; 1. 2. 22 ; 5. 2. 2. 

Wltkont, prep. Out of the reach, 
or powers of ; beyond. 1. 4. 56. 

WItkMt, com. CnlesB. 2. 6l 28; 
4. 6. 146. 

Word. 11. Afotto. 5. 7. 84. 

Wreau'd, ppl. a. fContorted, 
distorted. 0. 4. 68. 

Wring, p. To force. 2. 4. 17. 

Wn, 0. Devious in purpose; 
misdirected. 2. 8. 157. 



call. 6. 4. 1 
Teouan, n. f Attendant in a 

royal household. 2. 6. 6. 
Yttjconj. Nevertheless. Induct. 

101. See note on Indnct 96. 
Tfkltk, ini. Obt. form of i'faitk. 

1. 1. 69 : 2. 4. 82. 
Toig, a. flFormofyoiMi;.] Freeh, 

new. 2. 4. 89. 
Tour. poM.pron. Used to denote 

a class or well-known spedes. 

Arek. 1. a. 4 ; 1. 4. 8. 

Zwd. N. 'A comic pMiormw 
originating on theltaltan stage, 
whose function It Is to make 
awkward attempts at mimick- 
ing the tricks of the pro- 
fewlonal clown, or the acts 
of other performers.' CD. 2. 
3. 106. 

IZona, n. L. Phr. zona torrida: 
The tonld zone. 1. 4. 192. 
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, the, 180. 
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229; as a realist, Ivil, Iviil; 
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Laura, 199. 

Lepanto, battle of, 200. 
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Lodge, Thomas, Fig for Momm, 
xxxvlil. 
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IviiL 



Marston, John, uraignad as a 
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At, 237; costnineB in, 228. 
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Hatter prefeired to words, 169. 
HcKerrow, R. £., his trMbaeat 

of Tkilatloiu In impreesIooB 

In T%e Devit'i Charttr, xv. 
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Uermald edition of Cyntkia^B 

Smelt, xlz. 
Hiddleton, Thomas, his Imitation 

of the FaUnode, 288 ; JTicro- 

Cgnietm, zlt. 
Milton. John, Lf/ddat, 178. 
Mirror of KnigUhood, 196. 
Mirrors carried by gallants, 188. 
Monkey as pet, 182. 
Motion, a pnppet-sbow, 174, 181, 

201. 
Muff, 183 
Masit^ a form of recreation at 

conrt, 207 ; of the spheres, 

17a 



Nashe, Thomas, Zenfm ^ufft, 

183, 206. 
Niobe, idenU&cation of, zxvff.; 

myth of, 178. 
Nicholson, B., dlscosslon of Joa> 

son's pnactaation, 16S. 



Oaths, Jonson's opinion of, 187 ; 
legislation against, tUI. 

' Of, its use to denote transfor- 
mation from aformer Etate,281. 

Onyx as receptacle for perfnme. 



Ordinaries. 198. 



'Or s 



' 179. 



Oateldee, 191. 
O verbniy , Thomas, his character- 
sketches, bdx. 



Painting, satire on, 215. 
Panther, breath of, 222. 
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Paul's Chnrchyard, 161. 
Pavy, Salathld, 286. 
Pawning of garments, 206. 
'"ennlman, J. H., War of tKt 

J%oalrf, dted, xUt, xlvtlL 

xllx, Uv. 
Persons of the play, lee Dram- 

aiit jtenotux. 
Philosopher's stone, 188. 
Pictures on the stsige, 166. 
'Rece,' 175. 

Piece of persi>ectiTe, 166. 
Plato, Sumpostum, 225. 
Play-ends, 202. 
Pliny, NatMral Hittory, 220. 
Foeeies for rings, 186. 
Poisoning faces, 201. 
Pomander, chain of, 221. 
Poet-boy's horn, 20O. 
Potatoes and oyster pies, 184. 
Presence, 187. 
PrIspuB, 177. 

Prtde will hsTB a fall, 185. 
'Privately acted,' 159. 
Propertlee, stage, 186. 
Prophedee, a game, 205. 
'Protest,' 178. 
Protens, 196. 
Fseado-coartship, bitter rldlcnle 

of, 197. 
Poritan, 209. 
Pnrposes, a game, 805. 
Purse, embroidered, 201. 
PythsgaHcal, 206. 



Quarto of OytiMa^M BteeU, tU. 
Qneen of Love, 221. 
Qnotatlon-marks as nsed by Jon- 
son, 172. 

R 
Bagioai dd atato, 177. 
BeoeptlDn of Cjpitltia'i .Bevsls, 

xxfft. 
Bevisiou of the qnartck viUff. 
Bevival of old plays, 167. 
Ribbons, 220. 
Riddles, 205. 
Rimer, 182. 
Roses on shoes, 178. 
Rnsbss, 192. 
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Bait, dilnUng Wow the, 18&. 
S«UTe in ($irfMa'« £«mI*, o 

mannen, xudl £L ; of peraoiu 

xllvfE. ; Inflooncadby Jonson'i 

predaceaaors, Ixrl. 
SftTod by Ub book, 168. 
SeoU TVEVidy, UL 
ShAkespMre, WllUam, .i« 7ow 

£tteJt,i^e)infiT,xlUi; £ow'> 

£a&or'( iMf, xUU, Izll, 196; 

ZiiHon o/' Alttent, IxxU, Ixxiv. 
SlicsUfB' posts, 178. 
Ships. IsDnchiiig of, 182. 
Shoe-Uw, 20a 
Short hair, 200. 
Bhottie-cook, 172. 
Sittliig oa the stage, 166. 
Sixth ntom apon ventora, 175. 
SnuOl, B. A., Stag^-Qvarrtl. dted, 

xi, zsTli, zxlx. xxxll, xllv, xlv, 

xljx, Uv, 224. 
Soldered groat, 187. 
SoorceB of OuiUkia'i BentU, Ivii ff . 
Soathem, John, Jonson's ridicule 

of, 209. 
Stabbing of arms, 202. 
Stensby, William, 161. 
Statumer^ RtgUter, 16a 
Sabnrb, 192. 
Bnlt of buff, 194. 
Swinburne, A. C, criUcisni of 

Cytdlua't Bepttt, IxztI; his 

view of the satire in OmMa't 

Bttid*, xMiL 



TagoB DMd for the Pactolas, 282. 
Teine, H. A., his ctnuparison of 



OyntUa'w Sendi with Ail». 
t^hanes' satlna, Ixr. 

Taste delighto to, 20S. 

Tennis, 1^ 

Tenn, 201. 

Theatres, entrance price, 161; 
women at, 884; ilvaliy be- 
tween, lli. 

TheophrastoB, Charaeltn, Ixz— 
Ixxfi. 

21m(M, IxxUff. 

Tobacco, 166. 

Toothpicks, 189. 

Travel 175, 178, 197. 



Underwood, John, 286. 



Waiting doee, 164. 



Ward, 

Cs/nthia'i SevtU, Izxv; on 
Acteeon and NloiM, xxt. 

Weeping cross, 282. 

Wluuley, Peter, edition of Jonson, 
xTlia.; his belief in the 
excellence of the folio, xx. 
When mendlsgraces abiin,' 224. 

Whetstone, 164, 181, 184. 

Whiff, 234. 

Wyatt, Thomas, first English 
satirist, XXX vi. 



„Googlc 



Tliis book b t preservation pbococopy. 

h is nude in compliMce with cc^iyright law 

and produced on acid-free archival 

60# bode weight paper 

which neets Ae requireneon of 

ANSI/NISO Z39.48-1992 (penoanence ofpaper) 

PFCscTvation photocopyii^ atxl bindii^ 

by 

Acme Boolcbindiif 

Charlestown, Massachusetts 



,y Google 



„Googlc 



„Googlc 



„Googlc 



3 2044 023 822 752 



The borrower must return this item on or before 
the last date stamped below. If another user 
places a recall for this item, the borrower will 
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